













|15: BAND HISTORY AS TOLD BY 


NEXT METALLICA? 


AND THE BANDS THAT HUNGER FOR THE CROWN! 
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"That classic phasy vibe that pulses!” 
— Andergtr. Huge Racks 


"А sound addition to any pedal board 


— Pete Lacis 





"| wish these things didn't sound so good! 
— Fumanii. Huge Racks 
“How Danelectro makes true bypass pedals 
For 29-69 bucks is beyond me. | will buy 
ALL of them! --Озға on Gearpaqe 
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Finicky About Tone 
www.coolcattonecom 
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Check out John 5's latest CD “Requiem”. Also find more information about lolur:5 and the products he is using at www. meu in dr 
Photo Copyright © 2008 Larry DiMarzio. All rights reserved 





Vick Thomson just keeps lightening the noose 
His demented guitar work and onstage savagery 
simpiv isn't for the squeamish. Nor is his Ibanez 
signature guitar, The MTMI is the perfect choice 
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WE WBULON'T MAKE AN ELECTRIC GUITAR 


UNLESS THERE WAS А REALLY 





Most people are inspired by a work of art or a piece of music, but for us it was а 
oil of wire and а lew magnets. Using our breakthrough pickup as the driving force 
we craited (he rest of 447 аг гот scratch. A new brid Je, d пет ne s lesign 
ne reason - to create a new kind ol 





even new knobs. And we made them all for 
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TAYLORGUITARS.COM 
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© US ON the web at Mesaboogie, 
9r Our 90 4 page Catalog seng FO пате ang dd; 


MESS to Mesa Boogie. Ltd 






1 hace com/mesaboooie 
1317 Ross $ Petaluma CA 94954 Ph 107-778-6565 














4 Channels (2 Clean/2 Recto 
Gain), 12 Modes, 50/100 Watts, 
Lush all-tube Reverb, Available 


| | in Head or 1x12 Ported Closed 4 Channels (2 Clean/2 Recto Gain), 
ede original and still the uires ume diac single stre рар cl 
put Combo. Amazing versatility! Recto Tracking '“ (4x6L6 & 2xEL34, 
heaviest. 3 Channels (CLEAN/ 5 Choices through 50/100/150 
VINTAGE Hi-Gai/MODERN watts), Lush all-tube Reverb, A/B 
Hi-Gain, 100 Watts, 2—5 4 www - — Cabinet Switching. Avail- 
Effects Loop, Solo atsa 22 š 2 ii eee able in Head or 2x12 
Control feature. | petes -— d] 8 9 Open Back Combo. 





| The Ultimate Recto! 


Smoldering 2 Channel version of 2 Channel version of the Dual 

the Dual Rectifier Head: 2 Chan- Rectifier with Reverb; 2 Channels 

nels. 5 Modes. 50 шан Effects with independent Reverb Control, 

pns = ETT 5 Modes, 50 watts, Effects Loop, 

Loop, Solo Control feature. сн сан kapa сана ы 
Head or 1x12 3/4-Back Combo. 
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Introducing Starla, retro-cool, but classy. | | Q 


The tone is clean and crisp but can get rude and raunchy with a little encouragement 


Stop by a dealer near you to take a Starla for а spin and to Experience PRS. 
ww'w.prsguitars.com 
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— With Lost їп the Sound of 
Separation, Underoath continue 
to Пу the flag of metalcore—and 
Christianity 2 proudly ? 
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AMEC ЦЕТЕЕ 
JAMES HETFIELD 
Metallica's rhythm guitarist 
returns to his roots, picks up 
his original Flying V and vows 

once again to kill *em all. 


KIRK HAMMETT 


The Metallica lead guitarist 
tells why the band burned its 

bridges with St. Anger and 
explains how it rose from the ashes 
to create Death Magnetic. 


METALLICA ORAL HISTORY 
Metallica and a cast of their metal 
brethren deliver an oral history of 
the group's first decade: from Kill 
'Em All to the "Black Album." 
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Т ШЕТІГШЕҮТЕ 
Matt Heafv and Corey Beaulieu 
discuss their new signature guitars, 
larynx-shredding vocals and how 
they crafted the songs on Trivium's 
latest brutal slab of metal, Shogun. 


rA o GUITAR WORLD'S 
TALI IE GUIDE 
METALLICA ype gel 





Guitar World чт 20 challenging 
tapping licks that will improve your 
two-handed fretboard technique. 
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Letters to the Editor & Defenders 
of the Faith 


Mastodon, Back Door Slam, 
GW Inquirer with Coheed and 
Cambria's Travis Stever, All That 


Remains, Staind, Slipknot's set list, 


Dear Guitar Hero with Bullet for 
My Valentine, and more! 

Betcha Can't Play This 

with Greg Howe 


Paul Reed Smith Korina McCarty 
and CE Alder electric guitars, 
Bugera 6260 head & 412H-BK 4x12 
cabinet, Eternity Master Custom 
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Legend ET electric guitar, Blackstar 
Amplification Artisan 100 half stack 
and Boulder Creek Solitaire Series 
ECR3-N acoustic guitar 


What's new and cool in the world 
of gear 


172 Buzz Bin 

East West/Quantum Leap 
Ministry of Rock 

178 Bass Desires 

Phil Jones Bass Super Flightcase 
BG-300 bass amp 

180 Tech Education 

Protect your gear—learn how to 
check AC voltage 

Performing the Acoustic Gig 
Everything you need to know to 
make an acoustic gig run smoothly. 


3 uon AV E h! | 
DISPLAY UF POWEI 
An overview of Yngwie 
Malmsteen's live rig 


COLUMNS 
with Paul Gilbert 
with Richard Lloyd 


with Michael Angelo Batio 
with Eric Peterson 
116 Talkin' Blues with Keith Wyatt 


118 Gypsy Jazz 
with John Jorgenson 


MASTODON 


TRANSCRIPTIONS 


BASS LINES INCLUDED: 


FAT 


` by METALLICA 


by SURVIVOR 
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by TRIVIUM 


by UNDEROATH 








Ммм HUBBARD 


Our Vast Selection 
of Guitars Will 
Make Your 
Head Spin! 


You сап s Buit, all at We now carry Jj) 
Jackson, I 


our onlin | Guita | Charvel, and | 
Check out the dizzying array of guitars in Gallery Steinberger 


our inventory from the safety and comfort of your chair! Our guitars! 


Guitar Gallery offers multiple-angle views and in-depth details about k. 
each guitar. It's a great way to find the quitar that's right for you! ru 
м. 
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Music Instruments & Pro Audio 
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| (800) 222-4700 / ` 
.sSweetwater.com/guitargallery 











Rock én’ Roll’s Deadliest Strike / 





Q:Whħat is vour first reaction to the new Breedlove Atlas Series? 


A: I think it's wonderful, super easy to play and it feels great. 
I can't believe what you're getting in this price range... it’s a steal.. 


—Ben Lacy (right), Guitar Virtuoso | 


And of course the 


it's like almost criminal. 













A: It has a nice bright edge to the sound. 
playability is great... I really like the neck, it's a little less work to 
plav. I love the fullness of the sound, really. Yeah...I really, really, 


like the sound of it, 


Jay Roberts (left). Roberts Music Institute 


view these exclusive interviews at breedloveeuitars.com 


New, Stage ЛАЗЕР 


Бап! Preedi БАА 
+ 


The АП New Breedlove Atlas Series: in stores December 1, 2008. 
Prepare yourself at breedloveguitars.com 





С A008 Breedlove Gunar Company Bend. regon LIS A Til) Free EB LIE TE Si 
| 















Мооте | 
Steel Pulse 





9 | 
в: T 
Winds of AS 


CARVIN 


hae ey 


John Comprix 
Beyond Feat 
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Redemption 







Nicki Kin 
Vains of Jenna 










| Mark Heylmann ` 
[ Suicide Silence 
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Custom colors available! - 
CARVIN - 


3 ne All-Tube Amp 
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months zero interest with the Carvin card 


carvin.com s direct sales + R(M1-854-2273 





elensen The Vii tage Legena 
loudspeakers | In the 1950s 
| = Tm ФА, Fender and Jensen came together 


to create a sound that 





















forever changed the music industry. 
Even today, 

Fender uses Jensen Vintage Alnico 
and Ceramic Special Design 
reissue speakers in 

the new reproductions 

of their classic amplifiers 
from the 50s and 60s. 


Modern with a Гошсп of Епа! 


The Jensen MOD line was developed to bring 
the British sound to a player's amp while 
maintaining the integrity of the ampliher's tone. 


The player holds the power with the Jensen Mod Series. 
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The Neo line of speakers is both clear and soulful, 
demonstrating Jensen's innovation 
through its use of Neodymium magnets. 
Daring to lead the way, the Neo allows 
the musician to lighten the load 


without limiting the sound. 
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The premier Jensen Jet line shares 
the same sense of groundbreaking tradition as 


the original Jensen musical instrument speakers. 


Knowing what players want and = = 
utilizing the finest materials, : h 
Jensen continues its tradition of producing 
speakers with unparalleled tone 
P 9; 100 ба үй? 


jensentone.com 








Чт out of the саде to rage with this 
one. Now that IM s abusing the 
Heliborg System | ve got a whole lotta 
glass (кебе) and whole lotta ass (bass)." 


TMA Sever 


www.Imstevens.com 
www. woarwick.de/Hellborg 
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Headquarters: Warwick GmbH&Co.Music Equipment KG « o 46 • 08258 Магкпешкігсйёп / Germany 


Phone 0049 - (0)37422-555-0 • Рах 0049 = (@)37422-555-9999 + E-Mail: inti iwarwick.de 
Branches: Оорепдой / Switzerland è Praha / Czech А Slovakia Republic е Warsaw / Poland © Manchesier / Great Ват © Stanghai / PRChina 


Visit us on the World Wide Web: www.warwich de = www. warwick-distribution.de А join the WARWICK BASS FORUM: www. warwick.de/forum 
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STEVIE D. FOUND HIS. 


Buckcherry guitarist Stevie D's roots in the blues make him a natural fit for the 
band's old-school rock n' roll vibe. He gets his signature tone from his Budda amp 
loaded with custom Eminence Phat 12 speakers. As he puts it, "It's all about having 
heart and soul. Delivering it with good tone and a snarl doesn't hurt either." 


NOW FIND YOURS. 


Lyles 
EMINENCE | — N 





hi қ e" supporting Buckcherry's CD 15” 

|| š Д a | + i є | 

[he Art and ск nce of Sound (2006-Eleven Seven Music) featuring 
www.eminence.com the Grammy-nominated “Crazy Bitch” 


www.budda.com 


GUITARIST FOR 
BUCKCHERRY 
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X100B all-tube amp 
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Guitars е Amps * Pro Sound 
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JOHN HARDIMAN 


Musicians Friend! 


(760) 929-0457 


 www.bassonsound. cQ 
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StudioDock 
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Samson's New USB Monitors. 


With StudioDock's USB capability, you'll hear incredibly clear digital 
audio from your computer. And the onboard iPod dock let's you sync, 
charqe and play your music. 


StudioDock. The ultimate in convenience and performance. 


ГТ Made for 
= jPod ШЕШЕК ы, 


E dm. | 1 j š 
studioDock makes the perfect holiday gift for every musician on your list. SAMSON 
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As опе of the worlds finest guitar virtuosos, Oreg Nowe is careful about 


choosina an instrument thot reflects who he is 
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visit our websile tor the | огу: playlaguna.com Check out laguna Guitars ot Guitar Center A ans Friend and Music 123 www.greghowe com 
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one pickup т æ three tones 





With P-Rails ", the new multi-voiced pickup, you 
can instantly access rich humbucker sounds, fat 
P-90 tones, and sweet single coil chime. All with 
the flick of a switch. And Р-Кайз are а direct drop- 


in to standard humbucker-equipped guitars 


See for yourself. 


Experience Р-Кайз at 
seymourduncan.com/p-rails. 
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Marcus Henderson Apparition ° EMG-81/85 — Call 1. 800. 444. 2766 or visit us at www.epiphone.com 


Original Floyd Rose е Quilt Maple Тор е 24-Fret SpeedTaper Neck * Satin Finish Neck % Al-Access Heel Design * Jumbo Frets 
Master Volume, Master Tona, Three-Way Toggle & Kill Switch * Lifetime Warranty 











contradictions. Unlike most 
bands, who discuss their 
albums with all the passion of 
a politician going down a list 
of carefully prepared talking 
points, Kirk Hammett and 
James Hetfield simply tell the 
truth and let it bleed. 

During а typical conversa- 
tion they will alternately bitch, 
brag, compliment, argue and 
speculate like two starving up- 
and-comers instead of the suc- 
cessful heavy metal superpow- 


Z6 GUITAR WORLD 


HE THING THAT amazes me 
most about Metallica is how 
much they still care about their 
music after all these years. You 
can tell they do because their interviews 
are such train wrecks of emotions and 





ers they are. For them, Metallica is not a given 
but rather something to be thought about, 
pecked at, examined, built, destroyed and 
rebuilt. From their raw, unvarnished opinions, 
it's evident that the band is as important to 
them now as it was when they were mere teen- 
agers saving up to buy a bigger 
amp or a better guitar. 

For example, in every 
interaction I've had with 
Hammett over the past two 
decades, he has invariably 
talked at length about what he 
is doing to improve his playing 
or expressed some insecurity 
about living up to his legacy. 
Recently, I reminded him that 
he was our readers' first induct- 
ee into the Guitar World Hall 
of Fame several years ago, and 
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: that they chose him over legendary players like 


Jimi Hendrix and Randy Rhoads. His eyes wid- 


: ened with amazement. “That's crazy," he said, 
: and went on to talk about his recent efforts to 


improve on his ability to improvise. 
These dudes still care, and it's probably 


: the reason why you care about them. In this 


month's issue, we present the next riveting 
installment in the ongoing saga of Metallica, 


: with all the ups, downs and drama that we 
` associate with the world's greatest metal band. 


And for all the younger players that are just 


: catching up with the group that influenced 
: such current metal heroes as Bullet for Му 


Valentine, Mastodon and Trivium (all featured 


: in the issue), we present a hugely entertaining 
: oral history of Metallica that will help vou get 
: caught up in hurry. 


—BRAD TOLINSKI 
Editor-in-Chief 
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great ана of stories ín 
vour October 2008 issue. The 
Buckethead/Chinese Dernoc- 
racy piece really shed light on 
why the album has not been 
released after all these years. 
The article on Stevie Ray тъ 
Vaughan (one of my favorite ы n 
guitarists) was also incred- на с: 
ible and showed how а great бен 
guitarist needs по more than а 
single amp and overdrive ped- 
al to rock out. This past issue 
really reminded те why I am 
a Guitar World subscriber. 

— Nick B. 


DIDDLEY SPOT 


I enjoyed your tribute to Bo Diddley | 


[October 2008]. Growing up I had 

no idea who Bo Diddley was, but af- 
ter reading articles about my guitar 
heroes— Keith Richards, Billy Gibbons, 
SRV, Nugent, etc.—in your magazine 
and finding out who their guitar hero 
was, I had to start listening to Bo and 
some of that old rockin' blues, and 1 
am so glad I did. I just wish you had 
given him his tribute on the cover. Bo 
deserved it! 


Thank you for honoring Bo Diddley 
in your October issue. Bo was one of 
the most revolutionary and talented 
guitarists ever, and I was devastated 
when I first heard of his death—so I 
was very glad that you guys honored 
him. This is one of the many reasons 
GW is the best magazine ever! 


THE WHEEL DEAL 
Thank you for putting Possessed's 
Jeff Becerra in your October issue. 
Possessed are one of my favorite 
death metal bands, but they never 
really got the recognition they de- 


served. That, and the transcription of | 


Yes’ “Сіар”--опе of the best acoustic 
pieces ever—really made October a 
great issue. 


—Jake Browne 3 


Thank you so much for the article 
on Jeff Becerra. Even though Becerra 
is bound to a wheelchair, it's good to 
see that that doesn't bring him down. 


I'm 15 and don't have many friends that : 


are into the Bay Area metal scene like 
I am, so it's nice to see the bands from 
that era getting the respect they didn't 
get back in the Eighties. 


—Isaac : 
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PATH OF GLORY 


I just got done reading the 
October edition of Ihsahn's Left- 
Hand Path column, in which he 
wrote about attitude and visualiz- 
ing the guitar as an orchestra. The 
information he gave really helped 
open me up to using the entire 
| fretboard to create the strange 
| andinteresting music that's in my 
head! I just wanted to thank you 
guys for giving us all a chance to 
learn from this great teacher. 


You have no idea how happy I 
am that you added my dark and 
melodie hero Ihsahn to your excellent 


: lineup of columnists. Guitar World is 
: now sacred and holy to me. Ihsahn's 
- brilliant solo albums, The Adversary 


and angL, have not come out of con- 


- stant rotation in my CD player since I : 
- got them, and I can't see this changing : 
: for at least a decade. If you kind folks 
: at GW have any goodness or mercy 

` in your hearts, please transcribe the 

: epic song “The Pain 
: 15 Still Mine” from 

: The Adversary. If 

= : you did, I'd be so 

: insanely giddy with 
: ecstasy that I would 
: slam-dunk my head 
t into a deep fryer 

: while joyously sing- 
: ing that song's final 
: perfect refrain. 


— Matthew Squires 


^m EEEI 
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—Alex Meyer : 
: Democracy and its long road from con- 
: ception to its eventual release (hope- 

: fully within the next decade). I found it 
: interesting how many musicians have 

: been a part of Axl's ongoing project, 

: including the infamous Buckethead. 

: Keep up the good work while we wait 

|. for this long-anticipated album! 


















TEST OF TIME | 


Back in November 2007, you guys 


` slapped us with a 666-question guitar 

` super quiz. I have been quizzing local 

: guitar players ever since. The magazine 

: is worn and has scores written all over it 
: now. I scored a respectable 320. If I did 

` that quiz now, I would score well over 

: 500. This is the mag that just keeps on 

` giving. Well done, GW. 


—John Dougall 


CHINESE DEMOCRAZY 


Thank you for the article on Chinese 


—Jacob Whitten 


TOP JIMI 


Here I am with my September issue 


: of Guitar World on top of Whistler 


Mountain 
in British 
Columbia, 
Canada! I 
accidentally 
brought it up 
with me, so 
me and my 
dad decided 
to take a 
picture of it. 
—Rylan 





GUITARIWORLD READERS IN ТНЕБЗРОТИСНТ 


above, to 





"Katy — ` Val's “For the Love of Cod" and 


Paramore’s “Misery Business” : GEAR 1 MOST WANT soth 
Û OST WANT N-Tune : Anniversary Ibanez JEM, 


` Eventide Eclipse, Tascam 
| 0м4воо 
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Are you a Defender of the Faith? Send а photo, along with your answers to the questions 
defendersofthefaith® guitarworld.com. And 
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HEADY STUFF 


ATLANTA THRASHERS MASTODON GET CEREBRAL ON THEIR UPCOMING NEw DISC. 


L 


the Atlant аха thrash prog 


al 1 11 
metal band Mastodon plunged 


P ы Ес ' x | TET | O4 МЫ | Е 
the murks ocean depths | SAM Ра 5 


1 


Leviathan) and scaled the highest ol 
highs (2006's Blood Mountain), wher 
chev encountered unspeal ible horrors 

But on Mastodon s upcoming, as-vet 
untitled album, guitarist Bill Kellihe 
savs the foursome 18 exploring "time 
ІП ivl alien IOV TEMA. ГИ 1 lH 117 
experiences [ала] Rasputin. It's going to 
mess vou up. Major medications might 
be needed to understand it.” 

Im other words, it sounds ПЕс 
tvpical Mastodon album. Only this 
time the band (which also includes 
сай guitarist/vocalist Brent Hinds 
bassist/ vocalist Troy Sanders and 
drummer Brann Dailor) has trusted 
its complex tunes and storylines 
to the ears of megaproducer and 
ellow Atlantan Brendan O'Brien, 
est known for his work with Rag 
urainst the Machine, Bruci Spring 
steen and Stone Temple Pilot 

We were hesitant about worki 
with Brendan," Kelliher savs. "He's made 
heavy records, but we're super heavy, 
you know? But he came to a rehearsa 
and said. Guvs, I'm going to be brutal 
with vour songs, Whatever works, stays 
Whatever doesn't work, goes,’ We were 
con] with that. No bullshit 

That doesn't mean O'Brien took the 
hlade ГО € ich na every cut Kel ine 
reports that the new album will sport 
two numbers that clock in at over 14 
minutes. “We played him this рап 
ot songs—opuses, if vou wil ind he 
said can't think of a thing to change 
ГІП those Ww ñ [he \ ГІ perte г, La [s 
iust make them sound good 

Mastodon got a chance to roadtest 
some Of the new songs recentiv on the 
Mayhem festival, where they opened 
lor DragonForce, Disturbed and Slip- 
knot. "The audiences were patient 
with the new stuff,” Kelliher savs, “but 
| big crowd wants to rock out to stuff 


they know, so we couldn't overdo it 


ki "š 
4 ТГ» itm it. 
Bill Kelliher EEL Into it 
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> WIN A RANDALL KH-15 KIRK offers tips on how to master it. loaded with four Celestion Сл2Клоо | sets of D'Addario ЕХ strings, a | 
HAMMETT SIGNATURE Tablature for each lick is also speakers, an Ibanez Mick Thomson PlanetWaves Tru-Strobe tuner and | 
PRACTICE AMP! provided, so come to GuitarWorld. МТМ2ВК signature guitar, a set PlanetWaves guitar and mic cables! 
r zm ` | com to see if you can keep up with of Seymour Duncan Blackouts | | кə 
=ч аеоси іч Richie and his fretboard wizardry! | АНВ- active humbuckers, 20 | ШІ ІШТІ е | 
садо свои елейді iuum | Е | EXCLUSIVE BEATLES LESSONS! TIU | 
eligible, simply go to GuitarWorld. Guitar World music editor Jimmy 
com and fill out ; Brown takes you on à step-by- 
our 2008 Reader step video walk-through of 
Questionnaire— two Beatles acoustic classics: 
tell us what you "Yesterday" and "Blackbird." 
like about Guitar Jimmy discusses performance 
World and our tips, chord shapes, tunings, 
you don't like methods—everything you 
and how we need to be able to play these 
can make our two acoustic gems is explained 
products better! in great detaill 
и ста E EUMD p LOST INTERMITA. : PDUAHE ALLMAN 
> RICHIE KOTZEN’S LICK ОҒ | > THE ULTIMATE MICK —€———— яй же | 
THE WEEK! THOMSON/SLIPKNOT хасыл UT ит | 
т GIVEAWAY! EE a. | 
Shred ace Richie Kotzen returns to | | | 
GuitarWorld.com for а new series $5,000 worth of guitar gear is up | 
of Lick of the Week video lesson for grabs right now in this amazing 
segments. Each week, Richie plays Mick Thomson mega-contest on 
a unique lick that will challenge GuitarWorld.com! Prize package 
players at all skill levels, and he includes a Rivera KR7 4x12 cabinet 
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4. | То hear more of Greg's playing, 
" GREG HOWE , "9! GREGHOWE. сом. 



































"THIS IS A FAST, UNCONVENTIONAL | i + ^ : 4 л- < Ф. 

two-hand tapping run that incorporates за ——— = + ЕТ = a т a Ë : = + = 
i fret-hand taps, or "hammer-ons from : 2 3 <: ы | = = v ж * e ee | i ' т.ғ . A = m т " . 
: nowhere.’ The lick works in the keysof E : Ш = о Ш Р ШО 00... — سے اسک‎ f —— 7 
Mad удаче акт i e 99. 9 9 Lr ES === کچ‎ — 9 Ə—— 
: when played over a Bm, D or A7 chord. | | : | “Ч тата Rer dr OR 

“Тһе concept here is to employ a two- IT ч 12-14 18-1412 — x] 

: hand tapping approach that enables us А | `— 12 14 15 15-14-12—— w 124 
` venient three-notes-per-string shapes — | В 12.14 12-30-12 14 4 өнегеге 

that exist on the fretboard. | came up i “һар (hammer) string w fret: han 
: with this concept during the recording = 

of my first altum as a result of attempt- : ا‎ 7494 ; 

ing, unsuccessfully, to conventionally : 2 чэ +. = | + : 

execute some crazy lick | heard in m -л-ж.! - E s — + —. — 4 тте Аа” 
en оннан as ances ety бі = > т E ^». = пъ? а ——— н тасын 
` fo get what | was hearing to come ой о : [X9 — f = p І - | 
the speakers, so | started experimenting | | ® === --- ڪڪ ڪڪ‎ Á = —— === 

stumbled upon this approach. | Гама л С І i | | 

"The parts of this lick that will : : ^uae т" сақалым i LIN irt sg — а = pss: 

ny aS иа нагна е 41 19 14-12-14 16 14-12 шынға "uw Аы. 
: ascending portions of each bar, wherein 2 | — 
t the fret-hand index finger taps the first ` 17-14-12 14 17 

note on each successive string. This is рака sspe es O E СЫТ, ! 

because for most conventional players | 4 + л- e J s a E + ете... + 

that finger is not accustomed to ham. | А ARE چو‎ ж d an ES. 

тегіл, it is this technique, however, : Су r-e P ———. i = — as | 
: that sets this run and approach apart BE) 1 —T Ü.— —- — Á—Á P —» 

fron typical tapping licks. : еее  — — —— — =—— 
| "Make sure your fret-hand index : | маты, r — и 

finger really whacks those initial notes, | 12-—14— 17 14—_12____— : n 
4 since it's that hammering action that 16 16 14 12 — | 

often disguises the fact that it’s a two- : 16 14 12 —é5= a — 

handed lick at all. If you master this tech- : € 

i EEG sain ub d Beas. ТЕЕ 

at sick speeds and not just sequences. : cool and unusual intervallic interplay that +: "Once you become familiar and comfort- | texture due to the extreme speed and 
: There's also the potential for that speed : in many cases would be difficult to achieve > able with this technique, you'll find that г evennets of attack that can be achieved, 
: to happen in conjunction with some : using а conventional tapping approach. : can give you an almost keyboard-like : all without picking.” 
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 Bidn't think yaaa strings 
could make the floor rumble? 
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ВИПОВЕ STRINGS 


13 17 22 42 56 
PLAY LONGER OUND BETTER 
PLAY Lf i. SOUND BETTER. 
Introducing the ultimate guitar strings lor players that TUNE LOW. cleartone EMP 
treatment is designed te protect your tone from corrosion and reduced string Ше 
without using thick tone-killing layers 01 material. 
Available in 11-56, 12-60, and 13-65. 
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Cleartone® is a registered trademark of ЕМС, Inc. АЙ rights reserved. 


Leartone E 
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www.cLeaaronesrines.com 











YOUNG MAN BLUES гота 


m ии. "Кыт aUos. =s тъ. ЕЕ мъл" е 
k - [à ы SV EB ад Ка ГРЕЕ ы 


? Davy Knowles faces а 

i hell of a challenge: walk- 
Wa ing the footsteps of 
Eric Clapton, Peter Green, Mick 
Tavlor, Jimmy Page and Jeff 
Beck —the gods of British blues 
rock. And he brought it on him- 
self. Nobody asked this 21-vear- 
old from the tiny Isle of Man 
to be the most ferocious roots 
guitarist from the U.K. since the 
Yardbirds and the Bluesbreakers 
gave a foreign accent to Ameri- 
ca's über-soulful sound. 

But there he is: wailing like 

a natural-born son of the South 
on his trio's debut, Roll Away 
(Blix Street Records), his hands 
seemingly covered with the dust 
Duane Allman wore. Live, he 
amps it up. Knowles often cocks 
his wah-wah down deep, like 
Jimi and Stevie did, to make his 
Stratocaster sail on an attenu- 
ated ribbon of sound a micron 
away from feedback. Then he 
tosses off chorus after effort- 
less chorus of gracefully bent, 
vibrato-dappled strings in epics 
like his band's "It'll All Come 
Around" and "Outside Woman 
Blues," the “Blind Joe" Reynolds 
blues song once covered by Cream, 
Clapton's late-Sixties power trio. It 
helps that Knowles and his school- 
chums Adam Jones (bass) and Ross 
Doyle (drums), both also 21, perform 
with the telepathy common to musi- 
cians that grew up playing together. 








OR SLAM 








For Knowles—who has the looks, 
voice and presence, but not the atti- 
tude, of a rising star—it all began 
a decade ago when he heard Dire 
Straits’ “Sultans of Swing" on a car ; Е 
radio. Then his dad took him to see ва 
Robert Crav, whose song "Back Door : Ww 


INQUIRER [ x, панох накнан ) 


TRAVIS STEVER с: сонево AND САМВВА 
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Slam" gave the band its name, and he 
was hooked. “1 played a few years on 
two cheap acoustic guitars, includ- 
ing a nylon-string. Then my dad got 
me a Peavey Raptor," he says. “From 
there, it was оп,” 

Knowles attributes his fluency to 
nearly constant practice. Like voung 
Clapton, however, he plays with the 
command of a natural who has assimi- 
lated and tweaked nearly everything 
he's heard. 

“1 love Knopfler's finesse and 
tone, and when I saw Cray I was 
taken Бу the energy and heart of his 
playing," Knowles recounts. "When 
next I heard Clapton on the |John 
Mayall] Blues Breakers album, his 
aggressiveness and rawness reallv 
appealed to me, so I jumped ship. 
From reading interviews with him I 
found out about Robert Johnson and 
Buddy Guy. As a player, Гуе made it 
my business to learn about the blues 
backward and forward." 

And his business is good. 7] 
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YOUR HEROES. YOUR GUITAR. 
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Use any Jam Record, 
MP3 or in real time practice & 
CD track or slow mode play 


PLUG IN TO YOUR FAVORITE BAND! 


An integrated monitor + software system that extracts the guitar from any MP3 and plugs you Into the mix 
—ver dream of replacing the guitarist on your favorite songs? With JamVOX™, you can mute the guitar track from 
any МРЗ and jam along! Exclusive JamVOX GAT® technology makes it possible to practice, improvise and 
“есогд your guitar performance, with any artists you choose as a backup band. 


Оған апа drop inte таса ДЕМО 
automatic startup make amv (Ux 


PASY Іш LS 


1/4“ ALR and USB 
k minas í UTU f, П 





instruments, mics and your 
compute! 
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VOXAMPS.COM/J amVOX 2008 VOX USA, 316 S. Service Road, Melville, NY 11747 
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ALL THAT REMAIN 


his instrument, АП That 

Remains guitarist Oli Her- 

bert likes to be prepared. 
For example, he claims that his lead 
on the song "For Salvation," [rom the 
Massachusetts metal hand's 2004 
This Darkened Heart, took him 
six months to work out. Which leaves 
it far short of heing his guitar solo wit 
the longest gestation period: that honor 
goes to “It Dwells in Me," from 2006's 
The Fall of Ideals. Says Herbert, matter 
of factly, "I spent a vear on that one." 
‘hat alone would lead one to believe 
that Overcome (Prosthetic /Razor & 
rie), All That Remains’ fourth and 


да нъ 








newest release—and their most guitar- 
took an eon то соп- 
ame together 
much more quickh š recorded Over IC 


Intensive EO date 
ceive. In reality, the disc с 
weeks this past spring with producer 
Jason Suecof (Trivium, Chimaira) at 
his own Audio Hammer Studios, in 
Florida. The result, «avs co-guitarist 


Mike Martin, is pure All That Remains, 


more singing, crazier drums 


more guitar solos." 


only with“ 
and," of course, ^ 
Martin's assessment is spot-on. Over- 
come tracks like ' *Chi- 
"Before the Damned" 


"Two Weeks, 
ron" and recall 
the sound of the band's breakthrough 
he Fall of Ideals, combining thrashw, 
darting riffs and wide-open choruses 
with pounding double-bass drums 
and singer Phil Labonte's varied sing 
scream vocals. But the disc also features 
more lead and harmony plaving from 
Herbert and Martin, as well as a greater 
emphasis on Labonte's clean vocals, 
particularly on the closing track, 
of the Nevermore ballad “Believe in 
Nothing.” Says Martin, “Everybody in 
our band loves that song, and [Never- 
Loomis was cool 
with us doing it, Which ts great, 
that guy can wipe the floor with me and 
Oli put together.' 


й Соте 
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hecause 


» SARAH STU 


Martin (left) and Herbert 


Not that Herbert and Martin are 
guitar slouches, as evidenced Бу their 
playing on Overcome. “It's pretty 
musicallv intense," Herbert says about 
the record, “For the song ‘Undone,’ 1 
was up until four in the morning the 
dav before we recorded it, 
ing the opening riff and perfecting all 
the little nuances in the picking pat- 
tern. I'm not trving tà be elitist or anv- 
thing, but 
your shit.’ 


[uc k, man, vou ота EOM 


just practic- 
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THE ORIGINAL GUITAR LOUDSPEAKER COMPARY (Í 


To re-load your amp or cab with Celestion, go to: www.celestion.com/gw_rock 
Find your nearest Celestion vendor, contact Group Une Ltd. 516-249-1399 www.gllimited.com 


www.celestion.com 


Photography: Chad Lee, Andy Buchanan, ап Sirine, Мей Догоммег 
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ОВ STAIND S LAST tour, 
guitarist Mike Mushok wanted 
to throw fans a curveball. So 
he borrowed a guitar that once 
belonged to Dimebag Darrell, and in 
the middle of the set the hard-rock 
band plaved Pantera's seething anthem 


AM GUITAR WORLD 


"This Love" Mushok followed this—as 
Darrell used to—with a ripping rendi- 
tion of Eddie Van Halen's “Eruption,” 


a song that he had learned as a youth 


while taking private lessons from shred 
maestro Tony MacAlpine. 
“I think anvone that came to a 


я 


^ 





Staind show would not expect to see me 
playing ‘Eruption, " Mushok says with a 
laugh. “It's fun to throw that in and take 
everybody by surprise.” 

This was one of two things that 
inspired the guitarist to include tra 
ditional solos for the first time on the 
group’s sixth album, The 
Illusion of Progress (Flip- 
Atlantic). The other was a 
conscious decision to ex- 
pand the band's musical 
vocabulary to contradict 
what Mushok calls “this 
perception that we're 
a dark, morose, gloomy 
type of band." 

Additionally, the gui- 
tarist laid down his trade- 
mark baritone guitar and 
played in standard tuning 
down a half step, some- 
thing that also served 
to brighten the band's 
sound. Both Mushok and 
frontman Aaron Lewis 
played a selection of vin- 
tage axes on the album. 
"Aaron buys vintage gui- 
tars on eBay all the time," 
Mushok says. "I just play 
whatever | have lying 
around." 





In the end, the band 
achieved its goal: From 
the crisp acoustics on 
lead single "Believe" to 
the dense, textured blues 
of “Pardon Me,” Staind 
sound less dour, though 
their signature sound is 
still intact. 

“Some of my favorite 
Staind tracks are songs 
that are different for 
us," Mushok says. "I like 
them because they're 
different from the rest of 
our music. They might 
never become singles, 
and people who don't buy 
pur records M ill probably 
never hear them. But 
those songs make me love 
what we're doing." 71 
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ССР. MACHINE HEAD 


From the fury of Bullet For My Valentine to the whiplash thrash of 
Trivium—and virtually every artist whose tones have been at the 
mercy of producers Andy Sneap and Jason Suecof—the Peavey 


6505 is the blueprint for metal guitar tone. Period. 






www. peavey.conv products/6505/ 





ЄТТТЕТГ “dear guitar hero 


MATTHEW TUCK 8 MICHAEL PAGET 


OF BULLET FOR MY VALENTINE 









THEY'VE TAKEN METAL BY STORM AND GOT TO JAM ONSTAGE WITH METALLICA. 
BUT WHAT GUITAR WORLD READERS REALLY WANT TO KNOW IS... [Photo by NEIL ZLOZOWER] 


You both play Flying Vs. espe- 
cially Jacksons and ESPs. | also 
read that you are having signature 
me about them? 





Alberto Jimenez : 


MATTHEW TUCK The signature model 
is done, and I have the guitar on the 
road with me now. The body is a Jack- 
son RRIT Rhoads model, but I've add- 
ed the EMG-81 and -85 pickup combo, 
removed the tone pot and added 
Sperzel tuners and a custom fretboard 
inlay. I haven't gone too weird on the 
technical details; | just tried to make it 
a little more road-friendly and person- 


al. Our guitars will be in production by : 


the end of the year. 


MICHAEL PAGET Mine is an ESP Flying : 


V with some custom graphics and my 
signature on the headstock. I've been 


using them for the past six months, and : 


they're great. 


with tham, and how do you piece all | 


of these riffs together? 


Tuck For the majority of the stuff, 
I come up with the main part of the 
riff, then Padge and 1 just work on the 
harmony to go with it. It's nothing too 
complicated. Sometimes the harmony 
line can be a bit more technical and the 
fretting can be more difficult, so I let 
Padge deal with that because I have to 


sing and play at the same time. The less : 


I have го deal with the better. 
* ox * *k ox 
I saw tha live video for “Hearts 
Burst into Fire” and was surprised 


at your show! What do you think 
brings the girls out to your gigs? 


—Professor Q : 


TUCK [laughs] 1 really don't know. 
Most of our shows are a good 50/50 
split between boys and girls. I think 
maybe girls these days aren't afraid of 
getting into the harder side of music, 


which is cool. Throughout the Eighties : 


and Nineties, it was definitely a male- 
dominated genre. But now for some 
reason all the chicks are digging the 
rock scene—which is good for a young, 
male rock group. [laughs] 

PAGET I think it's also the way we're 
marketed as sort of a crossover band 
or whatever. The result is that a good 


4() GUITAR WORLD 


—Kyle : 








і portion of our audience is young girls. 
| | Which is good..but weird. 


жж * * ж 
What's tha hardest thing about 


` being in a touring band from the 
: U.K. trying to break into the U.S? 
—Bob : 
: up there, the scene was very healthy. 
: There were jam nights in town every 
; Thursday, and all the bands around 


PAGET It's such a big place that 


; you've just gotta keep coming over 
: until vou crack it. 

: TUCK We've been [ín the U.S.] seven : 
: or eight times over the past four 

; years, and only now have we really 

: started to crack it. We're playing 

; really great venues, and the album is 

. 1 doing really well and getting lots of 

: airplay on the radio, but there's still a 
: lot of work to Бе done. 


* x ok ox ж 
Matt, the vocals on Scream Aim 


: Fire are great. I heard that you had 

: to scream less because of problems 
: with your tonsils. Is that true? : 
{ -Tim Reunolds : 


тоск Yeah, I had big problems with 


: my throat. I kept on getting tonsillitis, 

; which made me feel like shit constantly 
; and led to us cancelling shows. So I took : 
: it upon myself to have them removed. 

' The recovery period for that is a long 

; time. It was eight weeks before I could 

: even attempt to sing. And even then, 

: nothing was coming out. I had to go 

t through really intense vocal coaching. 

; We got the album done, but I'm not 100 
: percent happy with vocals because I 

i was working at 60 or 70 percent of my 

i capability. I know I can do a lot bet- 

i ter, but the album definitely captures a 
! moment in time. 





Your sound is inspired by clas- 


: sic metal, but I'm wondering if 
бегі езен зен eger my 





—hRyan Miller 
PAGET I'm full-on into the blues, like 


i Stevie Ray Vaughan, Jimi Hendrix, ZZ 
: Top and stuff like that. 


TUCK As far as my guitar playing 


: influences, there's nothing really 

i surprising. I've always been into the 

: same players—guys like Dime and 

: Zakk Wylde. But when it comes to 

i songwriting, I'm really into classic 

i guys like Bruce Springsteen and Bob 

: Seger—stuff I used to hate when I 

i was a kid. But when I started writing 
i songs, I started to appreciate just how 
: brilliant those guys were. 


x* * жж * 
You come from Wales. What's the 


--Мігк Sinclair 
TUCK At the moment I'm not sure. 


: I haven't been home in a while, and 
: when we visit we don't tend to go out 


much. But when we were growing 


the country would come and play. I'm 


: sure it's still pretty healthy, because 
; it was completely saturated when we 
: were growing up. 


ж жж ж ж 
Yuu va shared the stage with tons 


_ Maiden. What's your most memo- 


—(Clork Desoto 
PAGET Estonia with Metallica. It was 


; amazing. 


TUCK We opened for them in front 
of 100,000 people. It was just us and 


; them—such an incredible experience. 
: We got to meet the crew and the band. 
: After we did our set, we were chill- 


ing in our dressing room when their 


і manager came in and said, "Metallica 
i want to know if you want to jam with 
; them." We were like, "Fuck yeah!" So 
: we got up and rocked out with Metal- 
: lica in front of 100,000 people. It was 
: beyond an experience. I still have to 

: pinch myself. You can't top that. I'm 

; such a Metallica freak. For them to 

: even know who we were and го be 

і Invited to open for them is amazing, 

i but for them to invite us onstage to 

: Jam was mind blowing. ^] 





^ Frank Zappa 
1967 Viking 
Wicker Chair* 


and a Vikin 

Reaching back “ч. Zappa's vast catalog, 
Dweezil has captured the spirit and sound of his 
Dad's incredible music. Executing the material 
with stunning accuracy while stretching through 
improvised passages, Dweezil and his Viking 
bring back an era of intelligent music, masterful 
musicianship, and gorgeous vintage tones. 


Since 1958, Hagstrom has manutactured guitars 
with magnificent tone and amazing playability, Visit 
www.hagstromguitars.com to find out more 
about the Vikings played by Dweezil Zappa - 

and Frank Zappa*. 


Check out Dweezil* and his Viking on the Zappa 









ч b Plays Zappa tour: www.zappaplayszappa.com. 
OR Dweezil Zappa You will be glad you did! 
bj: Viking TSB | | 
Same Wicker Са” — ^ al 





www hagstromguitars.com 
info&hagstromguitars.com 


“С 1967 МТЕВ. ** © 2008 Dweezl Zappa. Photo by Quang Le 
Frank Zappa, Zappa, Zappa Plays Гарса, and Dweezil are marks registered to the Zappa Family Trust. АЙ nights reserved. Used by permission 
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or SLIPKNOT 
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PHOENIX. AZ 
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PROSTHETI 


DUALITY 
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А "This в here зо my 
guitar tech, Martin [Connort], can hear the guitars while 
he's tuning and setting them up. It's also there sol can 
sit in front of his workbox, plug in and annoy everyone 
within earshot." 


“This is the best way to keep water out of 
electronics and babies out of your house. Use nonlubri 
cated for the former and lubricated for the latter. Putting 
à condom on my wireless pack protects it from water, 
which tends to get everywhere when we re onstage.” 


3. | "I'm 
very proud of my signature model Fenders. It's an 
honor that | don't take lightly, and they ve turned out 
even better than | had hoped. It was difficult to get 
everything ! wanted in the guitar and keep it afford- 
able, but Fender did it. The most important thing is 
that, if necessary, | can buy one from any shop, set it 
up with my string gauges and tuning, and take it right 
to the stage." 


“РОН means ‘Front of House.’ It's the 
mix position—that's where Dave, our soundman, sits. For 
the Mayhem tour we made a mix of different sections and 
parts from each previous record for our intro music." 


"We used to end with this song, 10 
И made sense to put it at the front of the set this time 
around. it adds some shock value for the audience." 


"This means that the back-line crew need 
to watch their asses during these songs. Once the pyro 
moves downstage, then we have to watch it." 


: ' "I lowe soloing, and Î like playing 
any song where | get to do it, like ‘Psychosocial,’ It's 
important to me to be a well-rounded player, and solo- 
ing is a part of that. It also gives me a chance to express 
myself in my own way, and | like to experiment, even 
when we play live." 


“| always enjoy playing "Heretic' because 
we get to say 666 really loud through a huge Р.А. system." 





“| look forward to playing this one 
toa, because | like the creepy vibe that comes from the 
tempo, the timbre of Corey's [Tayler] vocals and the con- 
tent of the lyrics. It drones. Corey is an amazing Гуго.“ 


"It's our feel-good hit —a melodic walk 
through a park—filled with soaring choruses and stomp- 
ing breakdowns. It's a good one to play live. We re not a 
‘sing-along band, but when we play this tong, | can hear 
people singing it back to us." 


“This one should be retired, in my 
opinion. | like the song musically, but l'm not sure | believe 
that people equal shit. Some people do, and as а species we 
have countless problems. But | suppose that аз long as there 
are people, there always will be problems. This is a question 
that could ро on and on. It's ке discussing politics or religion.” 


"We used to open with this one. It's like à 
punch in the face and makes a good way to grab people s 
attention. It's also good here in the set, since it leaves the 
audience wanting more.” 


THE NEW KIRK HAMMETT SIGNATURE STACK 
RMIOOKH R=41T2KH £ RS417KH 100 


A RS 


www.randallampliftiers.com 
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WITH [OST IN THE Ms Ji УСАП 


FLORIDA'S UNDEROAT 


ONTINUE ТО 


FY 
THE FLAG OF METALCORE AND CHRISTIANITY PROUDLY. 


THE TYPICAL UNDEROATH SONG is like a roller-coast- 
er ride, according to guitarist Tim McTague. “You have your 
crawl to the top—that's the intro," he explains, “Then vou 
shoot down, and it hits vou hard. And from there vou have 
all these lulls and peaks. Every roller coaster has its ‘money 
shot'—a spin, or flip or twirl that it's known for. I look at 
songs the same way. Every song needs its ‘moment.’ The 
whole song should be great, of course. But it's gotta have that 
one part— whether it's a choir part, a chant or whatever— 
that makes people sav, ‘Oh yeah, that song! " 

Underoath's new album, Lost in the Sound of Separation 
(Tooth & Nail), is like one 43-minute-long roller-coaster ride: 
a vertiginous plunge through obsessively layered cacoph- 
ony, complete with chaotic and sudden shifts of direction. 
MeTague and co-guitarist James Smith flail valiantly in the 
midst of the metalcore mayhem. Smith's chunky chording fol- 
lows drummer Aaron Gillespie's schizophrenic subdivisions 
with deadly precision, while McTague weaves atmospheric, 
single-note melody lines around the jagged changes. His leads 
lend an almost prog-rock flavor to the proceedings at times: 

a silver thread coursing through the roiling sound. Mean- 
while, up on top, Gillespie's heavily Auto-Tuned, pop-punk- 
inflected vocal melodies plays against Spencer Chamberlain's 
enraged, metalcore-puke vocals like a robot battling a monster 
in the climactic scene of some Fifties Japanese sci-fi film. 

The melodicism present in both McTague's playing and 
Gillespie's singing is a departure from metalcore's stringent 
stylistic codes. But Lost in the Sound of Separation ventures 
even further afield than that: it actually contains some slow 
songs. "Too Bright to See Too Loud to Hear” veers close to 
ballad territory, and “Desolate Earth +: The End Is Here" 
closes the album on a somber, meditative instrumental note 
that is rarely, if ever, heard in metalcore. 


But then the men of Underoath 
answer to a higher authority. All six 
are devoted practicing Christians. But 
while their faith is integral to their 
music, they don't seem to be the kind 
of Christians who want to legislate 
lifestyle choices through their art. The 
extreme sounds they generate certainly 
don't sound like church music. And, 
unless you're aware of their spiritual 
orientation, vou may miss the apoca- 
lyptic themes that run through Lost in 
the Sound of Separation. 

"Underoath have never been about 
reaching out only to the Christian com- 
munity," Smith says. "We try to reach 
out to people who don't know what 
we're about—people who have no idea 
what a Christian hardcore band is. 
That's always been our audience." 

Both Smith and McTague tell simi- 
lar stories of being raised in Christian 
homes and coming to a serious com- 
mitment to both faith and music more 
or less simultaneouslv in adolescence. 
McTague began playing in church 
groups and was ultimately attracted to 
the camaraderie of the hardcore and 
underground metal scenes. Smith went 
through the standard Nirvana, punk and 
ska phases before finding his calling in 
the Christian hardcore sound of bands 
like Living Sacrifice and Embodiment. 


"I've been playing hardcore and 
heavy rock music ever since," he says. 
"The metal influence made hardcore 
more challenging to play than punk 
because of the faster rhythms, double 
picking and all of that. But at the same 
time, it wasn't too far off from punk 
rock. There were still simple, meaty 
chords and all that stuff that gives it 
the power." 

The members of Underoath have 
undergone a lot of life changes since 
their 2006 Gold-certified breakthrough 
album, Define the Great Line. "Four of us 
are married now," McTague says. "We 
have wives and homes; we're all adults. 
Musically our horizons have broadened a 
lot, I've started embracing underground 
folk artists like Iron & Wine, Sufjan 
Stevens and Diane Cluck. It's kind of 
made me dislike traditional metal more 
than I ever did, but I love playing heavy, 
aggressive music. | want people's brains 
to explode when thev listen to what we 
do. I want it to be like vou're driving 90 
miles an hour. I love that feeling, but I 
don't like metal. I don't care for that style 
of guitar playing." 

For that matter, McTague doesn't 
play solos, "I never had guitar heroes 
when I was growing up," he explains. 
“Now I really like Omar [Rodriguez- 
Lopez] from the Mars Volta, | Кафо- 
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head's| Jonny Greenwood and Tom 

1 | & Ë um x Ë „= Uk] al 
DeLonge during his stint in Blink 
192 dudes who di in EL necessa ils do 


solo-based stuff but whose writing 1 





respect. I really admire how all those 


puys construct their music." 
Lost in the Sound of Separation 
"nited Underoath with the pn diction 


WHEN THEY LISTEN TO WHAT WE 00,75. 


ТІМ McTAGUE 
team that help sed them make Define thi McTague also employed his Matchless Clubman 35 Reverli 
Great Line: Adam Dutkiewicz (Killswitcl head for some of the cleaner, semidistorted tones, Various 
Engage) and Matt Goldman (Copeland, 


the Chariot). "Adam is really strict on 


Fender Vibroluxes and Bassmen came into play as well. 
McTague makes extensive use of delay units to obtain a 
guitars," McTague says. ' He's super cal- very ambient texture on his singie-note lead lines, He's a true 
culated. He likes to edit a lot of the hands delay connoisseur—maniac, some might say —and mainly 
ne ood es. He does a lot of cut-and relies on two analog Electro-Harmonix Memory Man units. “! 
paste and shuffling around, and he really like to play with the delay time to get all these spacev dips and 
switch-ups," he says, "And the Memory Man works really well 


for thar.” A Boss digital delay pedal was used for longer delay 


likes things ‘to the grid' [Le quantized 

strictly to the beat |. But we made a rule 
А ) | E 

that he's not allowed to cut and pasti 





times and what McTague describes as a “more sterile" quality. 


anything. We let him know that we're not i — And the song “Too в ks to See Too Loud to Hear" features 
gonna rely on the computer to play our his part, plavs a variety of Gibson 5Gs an old tape-based Echoplex delay. “IÍ you listen closely to 
songs for us. So a lot of the breakdowns “| keep breaking them," he sighs. Both the end of each phrase, there's a weird jump in the delay and 
and feedback stuff on the album are us guitarists have a Seymour Duncan JB frequencv," McTague notes, “For that, we stuck our fingers in 
playing those parts in the [studio] room m pickup mounted in the bridge position the tape gears to stop it from delaving and then let it go. It's à 
front of the speaker cabinets—really get- әйтте respective i NE uments. The super subtle effect, but if vou listen closely, vou'll hear it.' 
ting that live sound. And we blended that печ ckups have been ripped out At the end of th e day, however, every twist of the dial 
with parts where we're standing in the vint WIT allele "ctronics, save for а is meant to serve a hi ghe r purpose "(ur locus isn't, 'Let's 
control room playing the tightest we can single volume knob write the sickest record we сап,” McTague explains. "We 
So it was a really cool hybrid of Adam's McTague's main amp for the album want to change people's lives, hecause if there's nothing 
push for perfection and our push for vibe was à Marshall JCM8020, while Smith reallv life changing about it, then it's not worth doing. We 
and mirth to the sound,” played through a “Plexi” and ther older know we're not the Beatles or Metallica, and that our music 

Much of the album's guitar sound Marshalls. In all cases, по used Smith's isn't going to last forever. But if we can leave people with a 
derives from Smith's mid-Nineties vintage reissue Ibanez Tube Screamer to life-altering experience that will last at least the length of 
Gibson Les Paul Classic. McTague, for crank distortion into the amp's front end their lives, that's something well worth doing 
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а | 
Control your mix. Connect with Fill the room. 
[he sound you hear your band. Sound spreads more 







evenly across the 
stage and through 
oul the Гале 
even off to the sides. 


Clearly hear 
yourself and your 
band members. 


on Stage is the same 
sound your audience 


nears in the room 
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Guitarists - | J 7 
keep your tone. 1 | 
Use your tavorite | | 


amp or amp modeler 

while enjoying the 

many benefits of - 

the L1 system Less gear — more 
space on stage. 
No struggling to lift 
speakers onto stands, 
fewer cables to con 














песі, and по separate =: 
monitors on stage. Share an 
L1 system. 


Multiple performers 
PA and Monitors. Combined. can нде а 
Using proprietary Bose* technology, L1 systems com- 

bine PA and monitors into a single, highly portable solution. 

So whether you're a solo performer or in a full band, you control 
what your audience hears. 


same L1 system 


Dave Jones of Performing Songwriter wrote "The search for a single unit to 

amplify your band ends here. We've looked at plenty of portable PA gear in the 
past, but nothing combines the small footprint, studio processing and sonic power 
of the Bose L7 Model Il system." 
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WITH HIS BLACK WORK SHIRT, black jeans and big, black motorcycle 
boots, James Hetfield looks a little like a garage mechanic working the 
graveyard shift at a funeral home. His thoughts, like his outfit, are dark. 

"The theme of our new album is that we're all gonna die sometime,” 
he says with a cruel little chuckle. “Just like the poles of a magnet, some 
people are drawn to death and others are repulsed bv it, but we all have 
to deal with it. Lyrically, it started as a bit of a tribute to [Alice іп Chains 
singer] Layne Staley and all those who've martyred themselves in the 
name of rock and roll. But it grew and evolved from there." 

Given the morbid nature of Metallica's ninth studio album, Death 
Magnetic, it is ironic that the recording represents something of à musi- 
cal resurrection. While the 10-song recording does not slavishly imitate 
the group's late-Eighties triumphs like Master of Puppets or And Jus- 
tice for All as rumored, it is not afraid to hark back to those glory days. 
Jammed with adventurous song structures, devilishlv complex instru- 
mental breaks, whiplash tempos and numerous guitar solos, Death 
Magnetic is the aggressive, old-school thrash epic longtime Metallica 
fans have been dying for. It is, in Hetfield's words, “more alive and has 
more lift" than anything the band has done in a long time. 


The Het is many things, but he's no pussy. He's the Fonz of metal 
one of those rare dudes that radiates an imperturbable, unflappable 
"cool." But over the past few years, even Metallica's singer and master 
rhythm guitarist has wrestled with his share of uncertainty. 

“Yeah,” Hetfield says, “The road gets cloudy. Life gets cloudy. The 
whole ban on guitar solos on our last album, was kind of a...” 

Falling short of calling it a “mistake,” it is clear that James has some 
misgivings about his band's previous studio effort, St. Anger. Featuring 
repetitious, grungy drop-C riffs and a surprising absence of shredding 
from the band's virtuoso lead guitarist, Kirk Hammett, the controversial 
2003 release was Metallica's least successful studio outing. 

“I wasn't a big fan of not having апу solos on the album," Hetfield 
says. "Being a singer, there are very few songs I listen to just for the 
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solos, but the solo is the voice for a little while. And not having that 
element оп St, Anger was somewhat—I don't want to say ‘boring’—but 
it made the album pretty one-dimensional. Either the singing was on or 
the riff was on. Or that snare sound was on,” he says laughing, referring 
to the distinctive tuning of drummer Lars Ulrich's kit, which became 
the signature sound of the album. 

At the same time, the frontman defends the validity and sound of the 
work, which he feels directly reflected his state of mind following his 
much-reported stint in rehab. “We tore Metallica down to a bare-bones 
skeleton, and it was not unlike what I went through in my personal life. 
During that period I was breaking down and rebuilding. St. Anger is exact- 
ly what it had to be and needed to be. With our new album, we're back into 
our earlier mode, where the songs are more of a ride. It's a lot more fluid." 

Helping the band get back on track are superstar producer Rick Rubin, 
(noted for his productions for Johnny Cash, Red Hot Chili Peppers, Slip- 





knot and Slayer, among numerous others) and bassist Robert Trujillo, 
who took over bass duties for the group in 2003 (longtime bassist Jason 
Newsted quit Metallica in early 2001 to pursue other projects). The result, 
Hetfield explains, is a work of new “power, excitement and clarity." 

As for his fabled rhythm playing, it's never been harder, faster or 
more precise. Warming up to the topic, James, who is often said to have 
the best right hand in metal, says, *I'd much rather talk about guitar 
playing. I hate it when people ask me about my lyrics. I always feel like 
telling them to just go and read them," he says with a laugh. 

So with that, we begin our conversation that encompasses life, death 
and James’ “eternal quest" to get the world's greatest guitar sound. 


GUITAR WORLD How would you describe this record? 
JAMES HETFIELD I guess I would say that it's a look backward—taking the 
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essence of our earlier style and playing it with 
our current skills. It's impossible to completely 
regain your innocence or virginity. When we 


recorded our first albums, we had no regard for | 


authority or for the way things were supposed 
to be. We'd walk into a studio and we'd play 
what we knew and that was that. Some of the 
engineers would complain and say things like, 
“You can't hear the vocal,” or “You can't hear 
the guitar...what's that sound?" And we'd вау, 
"That's us! Record it, please.” [laughs] We tried 
to capture that attitude again. It's one of the 
reasons we chose Rick Rubin to produce the 
album. He's good at capturing the essence of 
the artists he works with. 

GW Rick is great at taking a classic artist like 
Johnny Cash and helping them recapture what 
made them great in the first place. 

HETHIELD Yeah, presenting them again and 
giving them another chance to speak. Es- 
pecially Johnny Cash. Johnny was totally 
screwed by his record company and kind of 
disappeared. It's like, “Come on, Johnny Cash 
is America. This has to rise to the top again, 
somehow. Gotta fly the flag!" 

Gw The new album references the past, but it 
has its own character. 

HETFIELD I'd like to think every one of the 
albums has its own unique and distinct sound. 
Some might be harder to listen to. Listening 
to St. Anger is somewhat of a chore for me. 
[laughs] It's cool because it's raw and in your 
face, but it has just one dimension. You know, 
"This is anger, and here it is." 

GW How important is the guitar sound to 
achieving that character? 

НЕТА Very important. I'm on this eternal 
quest to get the best guitar sound in the world, 
but my vision of what is "the best" changes 
every time I go into the studio. Sometimes my 
goal is to make my guitar jump out, and some- 
times I want it to lay back. It all depends on 
what we're trying to achieve with the album. 
But getting the right sound is essential. I want 
to feel what I'm playing. When 1 finally arrive 
at that sound, the songs get written and played. 

Gw So how did this album begin? 

HETFIELD It began by reviewing lots of music 
we had written on the St. Anger tour. We usu- 
ally play a little bit before each show just to 
loosen up. Invariably, someone will have a riff 
and we'll start recording and jamming. The 
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beginning of this record was sitting down and 
listening to all of those sessions. 

What was interesting is that the music would 
be very different depending on who got to the 
warm-up room first. Different pairings would 


| create completely different ideas and grooves. 


| Gw 5o the writing usually starts with an 
| instrumental riff? 
НЕТНЕШ A guitar or drum riff always starts the 


Щ song. That's the seed the songs rise from. 


Gw Each song on the new album features 
| multiple riffs and as many as three solo sections. 
| Did vou ever worry about going over the top? 
HETFIELD Well, we usually fall victim to 
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| ourselves іп that respect. We always think 
| there's not enough or there's got to be more, 
and most of the songs on this album are pretty 
long. However, we're not too concerned. We're 
| pretty sure radio, be it satellite or whatever, 

will play them. 
| The one thing I struggle with these days is 
| quality control. In the early days we only had 
to write between eight and 10 songs per record, 
so if a riff wasn't good we just threw it away. 
But that started to change when we were writ- 
ing Load and ReLoad. If a riff wasn’t working, 
instead of throwing it out we'd explore it and try 
to take it as far as we could to see if there was 








| anything there. We'd end up recording 20-some- 


thing songs, which was especially challenging 
because I had to write lyrics for all of them. 

On St. Anger, the process was even longer; 
we went through two writing cycles. On this 
one, there were 16 full CDs of ideas with 30 
to 40 ID markers on them. We'd name each 
riff. Here's the "Fargo" riff. Here's "Casper." 


| Here's whatever. 


Gw Where would the names of the riffs come 
from? 
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HETFIELD [t would get pretty abstract. For example we called one "Ат 
Bag" because the riff reminded me of a punching bag, but it also had a 
[guitarist] Jim Martin-Faith No More feel. So vou shove these words 
together and you name the riff. And you'd remember what riff it is. 

Gw On the first few records, Metallica were inventing a new form of 
metal that evolved into what we now call “thrash.” [t was a very inter- 
nal process, Then in the Nineties, you allowed more outside influences 
to affect your look and sound. Death Magnetic seems like a return to 
your original impulses. 

HETRELD Maybe. You'll probably get a different answer from each person 
in the band, Lyrically, I write what I feel. It's as simple as that. I'm not look- 
ing around saying, “Hey, this type of lyric is more pi бада these days.” 

But there is no question that we pay attention to the outside world 
when the bar has been raised s nically. One of the reasons we wanted 
Rick Rubin to work with us is because we liked the sound of his produc- 
tion on the Slipknot and System of a Down albums. Rick and our engi- 
neer, Greg Fidelman, brought our sound to a new level. There's power, 
there's excitement. It feels alive, but you can hear everything. I really 
believe that we've always been our hardest critics. Our attitude has al- 
ways been, It better be good, or else we're not gonna put it out. But there 
have been times when we probably felt less like that. 

ӨМІ know you're a singer, but your rhythm guitar playing had a huge 
impact on a couple of generations of guitar players. How do vou think your 
guitar playing has changed since, say, ...And Justice for АП? 

HETFIELD I haven't really thought about it. I would say I'm probably a little 
more precise. It's a little more important to me that the riff is clear. Back 
then I would just layer parts four times and make it wide. Now I'm more 
concerned about how sounds work. I'm a little more willing to put up with 
a sound that's not completely great on its own but fits well within a song. 

GW You're considered to be one of fastest and most precise rhythm 
players in rock history. 

НЕТНЕШ [laughs] It's not hard for me to play fast. It's just not. And I 
love that. It might take a little while to warm up to certain songs, but 
the fast down picking—the really fast double picking in the riffs, espe- 
cially when I pick up the beat—is just fun. 
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GW Are your guitars set up a certain way to make it easier for you? 
HETFIELD | never reallv pay much attention to that aspect of it. Most of 
my guitars have been instruments that look cool. I'm not pickv. I never 
think, Oh, this neck isn't made of ebony, or, These strings don't feel cor- 
rect. It doesn't matter too much, Now, though, I'm paying a little more 
attention to what strings I'm using because they help me stay in tune. 
But I just like playing fast riffs. It's as simple as that. In fact, it comes so 
easy to me that maybe there was a time, like while we were writing the 
“Black Album" or Load, that I needed a different kind of challenge. But 
now it just feels good to go to that place. 
A lot of it has to do with playing my old guitars again. I'm actually 
using the white V and the old Explorers that I played on the first few 
albums. Pm also plugging into the 
"a end aen d. М Mesa/Boogie Mark II C+ that we 
IU doll L d Vis used on all the early albums. 


Fon Gw What made you crack open 
Jt ou your old guitar cases and plug in 
9 anu l | your old amps? | 
de^ HETFIELDO When we begin record- 

( | olt ()% Ñ on th е ing, we always start by trying out lots 
байка 99 of new amps and guitars. I've often 
ACT all il asked myself, Why do we do this? 
ا اينه‎ дь The answer is usually, Because I 

want to and I can. [laughs] 

I always think I can make my sound better, So you get every amp com- 
pany in the world coming in with their latest product, including prototypes 
of things that haven't even been built yet, and at first it's like going to guitar 
heaven. But then I start plugging everything in, and by the time I whittle it 
down, I'm back with my Eighties Mesa/Boogie "crunch berries." 

GW But what got you back into using your white V? 

HETRELD That amp with that guitar is magic. No other explanation. It's 
not the beefiest or fattest sound, but the mids just come alive. 

Gw How many tracks did you use for rhythm guitars? 
HETHELD We'd have three or four amps going at the same time. We'd 
just morph between the tracks to see what sound felt best for the song. 
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We used an Ampeg for some things, and I'm still using my Mesa/Boogie 
TriAxis preamp, but the C+ usually ended up taking over the left side 
[of the stereo spectrum], which is my side. 

GW It's not surprising that you still gravitate toward your early gear. 
Those are the instruments that you really know. There is no way some- 
thing new and unexplored is going to compete with that kind of rela- 
tionship. When was the last time vou got a new piece of gear and said, 
“I'm gonna spend a week and just work with it to find out what it can 
do"? You spent vears with vour V and your Boogie. 

HETRIELD That's really true. And those early circumstances were power- 
ful, too. I can remember when we first discovered Mesa/Boogie, back in 
the Eighties, We heard about this amp company right in Pomona, near 
where we live. When we first plugged in, we said, “Oh, this is awesome. 
This is amazing. But it's how much? Oh my God!" We couldn't afford it 
back then. But when we finally got our hands on those amps in '83 or 
'84, around the time of Ride the Lightning, we spent weeks tweaking and 
working, adding pedals, adding this and that, just like you described. 

GW And the white V—it's not a Gibson V, right? 
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HETHIELD No, it's a Japanese knockoff. It's actually the third guitar I ever 
owned. My first guitar was a swap-meet thing that I paid five bucks for and 
painted about 12 different times. I put Eddie Van Halen stripes on and all 
that stuff, like every kid did. And the second guitar I had was, like, a '69 SG 
that some kid sold me in high school for $200. I traded it for a PA because 
I wanted to be the singer, because everyone was looking for a singer back 
then. And then the next guitar í bought was this V. 

Somebody sold it to me as a Gibson V, and as a dumb kid I had no 
idea. Eventually it dawned on me: Oh, it has a bolt-on neck. It can't be 
Hmmm, why does it say "Made in Japan" on it? [laughs] But I didn't 
care. I didn't have a care in the world. It's a white V! It's Michael Schen- 
ker, it's Scorpions. That's was metal: black pants, white V, go! I couldn't 
care less that it was not a real Gibson. 

GW It created your signature sound. I'm alwavs fascinated with stories 
of people hnding these basic tools and making them work to create some- 
thing amazing. I think most great music comes from that. It's not about 
having every tool. It's about working with what vou have. 

HETFIELD It's the struggle. From struggles come great gifts, Even 
though you don't know thev re gifts at the 
time. Later on they become that. ESP makes 
me amazing things—anything | want, but 1 
still use that guitar. It's a shitty Elektra copy 
of a Gibson V from the late Seventies, maybe, 
early Eighties. And vet, here I am, holding it 
on the cover of Guitar World! 

GW That's because it is your guitar. 

HETFIELD | know what vou mean. Well, the 
thing is, it's very strange, but I'm just discov- 
ering that. Somebody recently approached 
me and said, "We're putting a coffee table 
book together. Bring some of vour most sig- 
nature guitars out." 

It started thinking about it. I actually have 
my own new signature guitar made bv ESP, but 
what do people know me from? Which instru- 
ments spawned my best riffs? So we pulled out 
the first Explorers ESP made for me—the "So 
Fucking What" guitar, the “Eet Fuck" guitar, 
the "More Beer" guitar—and I just started 
playing them. It sounds cliche, but I put on 
these old shoes and they just fit. 

I thought, This is why I play this guitar. I'm 
searching so hard to have my signature stuff, 
and it's back there! Turn around, dude—vou 
have it! I'm grateful to have my eves opened. 

GW It's an interesting parallel. You've done 
the same thing with vour music. You started in 
a place, and then you explored all these differ- 
ent areas, and now you've gone full circle 

HETFIELD But vot don't know until vou leave 
You don't see home until vou're gone. That's 
how it feels. And it's a great feeling to come 
back home. 

GW Your rhythm playing on this album is 
tight, but it's less stiff and more "groovy" than 
on your earlv records. You've almost become 
the Keith Richards of thrash. Are you more 
relaxed and less self-conscious in the studio 
than you were in the early days? 

HETFIELD Oh, I'm still insecure. For sure! I'm 
always saying, "It's not tight enough.” People 
think I'm nuts. It's something that absolutely 
haunts me. After we recorded “Hit the Lights,” 
which appeared on the Metal Massacre compi- 
lation—the one where Metallica is spelled with 
two Ts [laughs] —this guy heard the song and 
told me, “Oh, the rhythms aren't very tight, are 
they?" Man. That was it! That started my life- 
long quest. That was the Holy Grail for me— 
being tight. Back in the early days, we were all 
competitive, Very competitive, We'd always 
say, "They're faster...but they're not as tight." 
That's where we got our satisfaction. 

Gw If I'm not mistaken, most of the new 
album is in standard tuning. That's a big change 














L 
r е 


Ж Ë " o я I - E " а = | 


“She was the new girl. 


= curves of her bodv с aught his eye, and he was intrigue d. Would she 






2 pe all the others? When he held her, he felt a connection. What was | «ранд Tx "4 Sp. 
92 is gravity that pulled his soul toward her? True, her beauty was www.sierragui 2 к | 
5 лы | 
alluring, but it was her sound that captured him. wwwamyspace.co n E is ZE ES 
| AT t 





" 1 b 







. i + i ад 
и" Ve ы. 


from St. Anger, which was in drop С. 

HETRELD Yeah, it's all A-440, except two songs that are in drop D. That 
was one of Rick Rubin's things. That's probably the biggest thing he con- 
tributed to this album. He'd always say, “1 want you to play in 440. Let's 
hear what it sounds like." And he found there was some tonal quality, not 
in just the musie but in the voice, too, that he really liked. There was some- 
thing in the struggle of me singing in higher kevs that he felt was unique. 

I wasn't very excited about it, because it was difficult for me. There 
might be some people whose voices don't change after 27 vears, but I 
would think it's rare. So that was a little bit of a hurdle for me. But I was 
willing to go for it, and it really did work pretty well, especially in the 
faster songs. And playing faster in 440 is quite a bit easier. 

Gw Much of the current thinking is, I want to sound heavy, so I'm gonna 
drop my tuning. But that can also just as easily turn the music into sludge. 
HETFIELD | discovered that our sound was more alive, and felt younger, 
because it's in A-440. It's got a lift to it. Sonically, everyone was able to find 

his space in the mix a little better, and we sound fuller. 

None of this is to ته‎ тара але ан аланы you're 


sitting in your room and you drop down, and you're the only guy playing, 


| it's amazing, I'm the bass player and the guitar player! It's like, who needs 


a bass player! But when you incorporate that into a band, it'll work for a 
couple of songs, but a whole album filled with that can sound pretty flat. 
GW Even though vou've gone back to using some of the original tools, 
your sound has changed. Your sound is a little less brittle. 
HETRIELD Obviously, in the earlier days, my sound was scooped. We 


| made a smiley face on the EQ, and that's it. During the time of the 


*Black Album" we learned more about using the guitar's midrange— 
adding more mids, getting a little more what I call “bark.” The "bark" 
is found in the low mids, where your guitar is very percussive and 
hopefully marries up with the drums and makes everything sound even 
punchier. It's an element that has become pretty important to me. 
Gw How involved are you in the mixing or the engineering processes? 
HETRIELO During the recording process, we'll all work and get the sounds 
we like as individuals. ГТІ say, "Here's the sound that makes me play well." 
Then, the engineer's job is to make all our sounds live together properly. 
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Sometimes there's give and take, but my guitar is pretty important. [laughs] 


GW Are vou happy with the sounds? 
нетті I'm very happy with them, And 
I'm pretty surprised at how we got them, too. 
We went a lot drier and used a lot less gain. 
When I chug, you feel the compression suck 


| оп the cabinet. Add the razory top provided 


bythe V and the C+—the combination works 
really well together. 

In the early days I played all the rhythm 
guitars and Kirk played the lead. Then things 
changed on Load and ReLoad; Kirk did a lot 


| ofrhythms. On this album we returned to the 


way we originally recorded. All the rhythm 
parts are me. 
bum" on? 

HETFIELD On the “Black Album" we learned 
how to add muscle to our sound. On Load 
and ReLoad, I learned that when you write 
too many songs, your focus gets watery; it 
gets diluted. I hate that part of us. We know 
how to take an okay song and make it good. 
But the question lately has been, Do we have 
the discipline to dismiss an average song and 
say it's not on the record? Do we know when 
something is not good enough? 

We used to have that discipline early on. 
And I attribute that to having blinders on— 
that fuckin' attitude that says, "Fuck that, it's 
not heavy enough to put on the album." In 
the Nineties we tried to embrace everything, 
and [producer] Bob Rock was good at helping 
us do that. Each time we did, we opened our 
eyes a little more, but the discipline kind of 
went away. We became craftsmen instead of 
destructors. So from Load and ReLoad, what 
I learned is that I can't spread it out over 40 
songs. I just can't. I'd rather have eight pow- 
erful songs than 14 so-so songs. 

GW That's almost been the crime of the CD. 


| The reason why a lot of those classic rock al- 


bums kick ass so much is because there's cight 
tight songs, not 13 loose ones. 

нетті Lars and I battle constantly about 
that. I'd rather have eight that are going to get 


| people hard, and he'll go, "Let's play ет all.” 1 


don't want fluff. I don't want extra stuff. I don't 
want bonus tracks. I don't want, ^You gotta give 
'em more." Fuck that. I want to give them good. 
And if it's good, they're gonna want more. It's as 
simple as that. That frustrates me a lot. And he 
and I go back and forth on that. 

GW You've talked a bit about Diamond Head 
first starting out, but is there somebody that 
you've listened to in the past 10 years, whether 
it's a new or old artist, that vou appreciate on a 
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guitar-playing level? 

HETAELD | Long pause] There are certain guys who obviously inspired 
me to plav guitar. I loved certain bands. Ted Nugent and Aerosmith had 
some riffs, but it was more the Judas Priests and the AC/DCs that got to 
me because the rhythm guitar was such an important part of their sound. 
Га listen to somebody like Malcolm Young and think, This dude's driv- 
ing the train right now. And that would be exciting. These days, there's 
been such an amazing resurgence in guitar talent—and not just guitar but 
drums, keyboards, singing... It's unbelievable. 

GW Yeah, that Pro Tools guy is pretty good! 

HETFIELD [laughs] Yeah. Mr. Tools? Yeah, he's one helluva a producer! I 
hear what vou're saying, but I think there's more to it. I think there are 
guvs sitting in their bedrooms trying to imitate stuff that has been Pro 
Tooled to death, and thev're plaving it naturally. Pro Tools is creating 
new monsters. It's amazing how some of these guitar players are. It re- 
minds me a lot of, say, when the Eighties happened and all of these amaz- 
ing virtuoso guitar players like Yngwie Malmsteen were emerging, and 
there were plenty of bands that had amazing rhythm sections. 























GW Are you talking about bands like Bullet for My Valentine and 
Avenged Sevenfold? Their arrangements are so big and complex that 
thev are almost writing heavy metal symphonies. 

HETFIELD Right, right. You can probably put DragonForce in there. 
Bands that have two unbelievable guitar players and they're playing all 
their parts perfectly in concert. And the drummer is keeping right up 
with them. There are drummers around these days that blow me away. 
And some of the stuff is very orchestral. It's very dramatic and epic 
sounding. So a lot of that stuff is pretty inspiring. 

And then you get the bands that are really sideways—Meshuggah or 


| Loincloth. They make me wonder, How in the fuck can you remember 


this song? How can you? It's unbelievable. With some of this stuff, it's 
almost too much and hard to listen to at times, but I'm just stunned. It's 
a pretty exciting time. 

GW It’s cool that you still keep up with a lot of the new bands. I like 
many of the bands you just mentioned, but in many cases the singers arc 
the weakest links. You've got 'em whipped on that level. 

нетпар Think so? Well, we're still looking for a singer. [laughs] If one 

— walks іп, we're still looking. I'm just filling in 
for now, But then vou have the other side of 
that where you've got some bands that can 
really sing and you hear them all on the radio. 
They've got these singers that are singing, 
basically, this poppy melody. They're trying to 
sing it gruff, and they've got the heavy guitars, 
but it's pop. It's fuckin' pop. And it's driving 
me nuts. I'm so sick of it. That's why I'm really 
gravitating to more of the stuff on Hard At- 
tack, the real heavy station [on Sirius Satellite 
Radio]. Even though a lot of singers are hard 
to take, I'd rather hear something that's alive. 
Something someone put some thought into, 

Gw The production on Death Magnetic 
sounds pretty organic. 

METHELD I'm not saying that things were not 
fixed, by any means. There's a lot of that going 
on. But the key to that is to not lose the feel. A 
lot of times it's the push and pull between Lars 


“ ' and me that's either good or not. That's а lot of 
k Jometimes it—the magic of the feel. 

life arranges GW But you don't feel any push and pull on 
an encounter some of the modern metal records. 


HETFIELD Well, for some bands it's “robot” 
all the way. But you know what? | love hear- 
ing that for a little while. I like to get blown 
away by the fuckin’ metal robot. [Makes 
machine-gun drum sounds] You know, stuff 
that is just hammering you. 

When vou're in your car rivaling some guy 
next to you, and he's got his rap [makes hip-hop 
bass sounds] rattling his tuner car apart, and 
you've got the '52 Oldsmobile and vou're firing 
machine-gun drums at him, it's pretty cool to be 
able to rival that with some good sonics, 

Gw At the top of the interview vou said 
you'd rather talk about the music, but your 
lyrics are pretty hard-hitting on Death Mag- 
netic. What were you going for? 

нєт Î really wanted to focus on the cryp- 
ticness of the Metallica lyrics. I wanted them 
to be somewhat anonymous but powerful. 1f | 
you're in that frame of mind, you'll plug into it. 
I'll put two powerful words put together, and 
sometime I won't know what they mean, but 
I'll apply them to my life somehow. The thing 1 
don't like is when songwriters are blatant and 
they say things like, “I wrote this song about 
this.” I like to put intense ideas together and 
let them morph into people's lives and souls. 
The hope is that it can apply to other people's 
fucked-up-ness. There's nothing cooler than 
when people use one of my ideas to discover 
| themselves. It's their own therapy, in a way. & 


so different, 
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overwhelmingly 
wonderful, 
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that in an instant you 
are awake as if for the first 
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see a great overwhelming 
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KIRK HAMMETT I5 WIRED AND TIRED. It's evening in Los Angeles, and in 
approximately one hour, Metallica will hit the stage of the Wiltern Theater 
to raise monev for the Silverlake Conservatory of Music, a nonprofit music 
school for low-income students. While Hammett is psyched to be playing for 
this great cause, there is no denying that, at the moment, he's draggin’ ass. 

“I tried to sleep in this morning, but I couldn't because I'm on baby 
time,” he explains. “Т have a one-and-a-half-year-old, and my wife's giv 
ing birth to another baby in about six weeks. I've been getting up at 6:30 
in the morning, so this ts already getting late for me 

"I'll have to reset my rock and roll clock if I'm going to have апу chance of 
making it through the next tour” he adds, laughing 

Hitting the reset button has become a theme for Hammett and his band 
over the past year, After spending much of the decade redefining their sound 
Metallica 
style that established them as the world's greatest hard rock band in the 








uve gone full circle and returned to the crunching, thrash-metal 
Eighties, While it's tempting to attribute this dramatic about-face to their 
superstar producer Rick Rubin, Kirk explains that the band did much of the 
heavy lifting on their new album, Death Magmetic, themselves, 

"Rick was important because he planted the creative seeds, but he left 
the lion's share of the execution to us," Hammett explains. “It was a great 


relationship, because he gave us guidance hut left our core intact, For ex 
ample, if there were anything һе thought was substandard, or just wrong 
lor us, he would just tell us to write s mething else; he wouldn't try to tell 
us how, There was a lot of mutual respect." 

When asked why, after 20-plus vears in the business, Metallica didn't 
just produce the record themselves, Hammett laug 





1s and shakes his 
head. "We need an outsider, or else a lot of creative decisions would 
become stalemates and we'd never get anvthing done," he says, refer 
ring to band's notoriouslv turbulent relationship. “We need a tiebreaker 
Maybe if there were a fifth person in the band it could work, but at this 
point we're not about to get a keyboard plavet 

One thing the band could apparently agree on was to give Hammett 
plenty of room to rip. Considering that he was all but forbidden to plas 
solos on the group's previous studio effort, St. Anger, it's both a shock 
and a relief to hear him cut loose on Death Magnetic. As frontman 
James Hetheld explains in the accompanying interview, putting one of 
the greatest soloists in rock historv on a short leash probably wasn't a 
good idea. To Metallica's credit, thev've more than made up for the er- 
ror by allowing Hammett to play fast, loud and long throughout Death 
Magnetic. In fact, one could argue that Kirk practically owns the album. 

[he mellow surter-dude yin to James's tough-guy vang, Hammett 
takes this vindication in stride. In the following interview, he talks with 
modest pride about his new lease on Death and how goddamn good It 


feels to be "face melters" once again, 
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GUITAR WORLD How would vou describe Death Magnetic? 
нА | would sav и sits somewhere іп between „Ала Justice for 
АЛ and the "Black Album.” И has an aggressive, technical side, like Justice, 
but there's also a lot of melody, like the “Black Album.” We wrote the album 
with every intention of it being just a kick in the face, and I think we pulled it 


off. We've been working on it for long enough—close the three years. At one 








point we had 24 songs, and we had to tear it down to 14, and it has even fewer 
now, but I think it's everything that we wanted to hear 

GW Was there a lot of discussion about how the band wanted the album to 
sound, or did the sound unfold naturally? 

I remember we had a meeting with Rick Rubin back in 

2005, and we had already written some music, and we played it for him 
We talked about what he wanted to hear from Metallica and what his 
ideal Metallica album would be like. He also planted the seed in our 
heads that it would be okav for us to reference our past. 5o during the 
entire creative process we allowed ourselves just to be ourselves, 

It was actuallv very exciting to be able to look back at the formulas 
that worked for us in the past and gather new inspiration from them 
We gave ourselves permission to take the best aspects of our past and 
combine them with the best aspects of what we are now to create some 
thing totally different 

GW You should be allowed to plagiarize yourself. Everybody else has sto- 
ien from Metallica 

Yeah. [laughs] Well, we spent a long time trving to distance our- 

selves from our early music to prove to ourselves that we're more than just 
that. And that’s pretty much what the Nineties were. We were just exploring 
our own potential creatively and figuring out what we were capable of and 
what we could get away with. We've passed that. And now we just wanna go 
out there and be the world's heaviest hand again. 

GW Are vou conscious of how much your sound has permeated metal? 

Yeah, it's interesting I'll put on satellite radio and hear some- 
thing and think, Hey, we did that in 1987! Who is this band? It's flattering, 
and it's fun for us. I don't think we see that as a negative thing at all. I only say 
that because you сап imagine how an artist might think they're being ripped 
oti. I see it as a tribute 

GW It might be bevond that, They probably grew up listening to Metallica, 
and to them, that's just the way metal should be played. 

IT Yeah, our sound is part of the lexicon. The metal lexicon! 

GW How would vou say vou've changed as a guitarist from, say, ... 
And Justice for АП? 

Err Well, 1 went through a whole blues period in the Nineties and 
that had some influence on Load and ReLoad. Then I started listening to a 
lot of jazz —stuft like Kenny Burrell, Tal Farlow, Grant Green and Wes Mont- 





gomery—guvs who were just monsters on the guitar. It was a great education, 
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because I discovered where all of my rock heroes got a lot of their licks. Jeff 
Beck, Clapton, Hendrix, Stevie Ray Vaughan and Jimmy Page all took ideas 
from those players and turned them into the vocabulary of their generation. 

I drew it all in, and it changed my style totally. However, a couple years 
ago I started feeling like I was going too deep. I'm back to being primarily a 
metal guitarist, but some of the blues and jazz ideas have changed me in im- 
portant ways. My improvisation skills have really improved—l flow a lot bet- 
ter; I'm putting а lot more faith in my abilities to be spontaneous—whereas in 
the past I would compose my solos. Ninety percent of the time my solos on 
past albums were composed, where now, I would say, it's maybe 40 percent. 


I've been pushing myself to the limit in the studio—right to the very | 


edge of the abyss. And I took mv playing into areas I've never been 
before. I'm currentlv relearning the songs for our upcoming tour, and 
I'm scratching my head going, "What did I do there?" I can't remem- 
ber what I did, and I can't figure it out. I might need the transcribers 
at Guitar World to help me! [laughs] 
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GW One of your thrash metal contemporaries, Alex Skolnick 
of Testament, has recorded a couple of straight-up jazz albums 
as the Alex Skolnick Trio. Have you heard them? 

НАММЕТТ Love them. I love his work. What Alex is doing 
by putting heavy metal songs in a jazz context is completely 
refreshing. His take on [the Kiss classic] “Detroit Rock City" 
[from 2002's Goodbye to Romance: Standards for a New Gen- 
eration] blew me away; that song has never sounded better to 
me. And when you think about, the old jazz standards were 
the pop music of their time. So Alex has updated the notion of 
what a standard is, and it's opened up all the current music to 
interpretation. The idea of playing Kiss or the Scorpions in the 
style of Dave Brubeck is great and quite radical. There are tons 
of people at Julliard who are playing [Thelonious Monk's jazz 
standard] “Straight No Chaser" for probably the 50 millionth 
time, so it's about time somebody tried something new. 

GW I was playing your ESP Mummy guitar, and I no- 
ticed that your action is quite high. You definitely have 
some fight in your guitar. 

HAMMETT The fight brings out more emotion. If a guitar is too easy for 
me to play, it makes me too laid back. I like to battle with my guitar. My 


| pick attack is hard, and when the action's too low and you have a hard 


attack, things just start buzzing all over the place. 
Gw When I was talking to James, I thought it was interesting that he re- 


Щ turned not only to his classic sound but also to the instrument and amplifier 


that he used on a lot of Metallica's Eighties recordings. Your sound, however, 
is quite different from those albums—it's bigger and has less bite. Many of the 


| solos have a really bold, singing quality. 


HAMMETT I've added more midrange to my overall sound. I can still ap- 
preciate mv original scooped sound, but I need to feel the ground shake when 


B | hitachord. It hasn't been any radical change in gear as much as it's been 
| achange in EQ. For Death Magnetic I used what I always use, which is my 


standard touring rack, which is filled with some Boogie stuff and a Marshall 
that I've had forever. I also used the new Randall amp that 1 helped design, 
and Greg Fidelman, our engineer, turned James and me onto Ampeg heads. 
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Ampeg made incredible guitar heads in the early Nineties and then stopped. ñ other people have to say, provided they're qualified. 





moment. For the most part, I'm very much a team player. I like to hear what 














You ve been kent in the dark 
100 long... 


step into the lignt at: 
www.PetersonTuners.com/ truth 


STROBE TUNERS 


/ b / 2 
Ti Soe p / ler Р ШЕ кы а! 


pete rsson 


6R GUITAR WORLD 





And I don't know why. The one we used had a nice clean, warm sound, and it Gw What do you think that you learned from St. Anger? 


blended well with the other amps that were in the studio. HAMMETT Î was shocked by how much people missed guitar solos and my 

I'm a total vintage freak and would have liked to use more of my collect- playing on St. Anger. I just thought it would be water off their backs, and it 
ible amps, but we got the sound that worked for the sonic context, and I wouldn't be that big of a difference. On tour, however, at least five people 
really didn't want to make it more complicated. The same goes for guitars. 1 would ask me every single day why there weren't guitar solos on the album 
used a few vintage guitars here and there. I think I used a '58 Paul and а '59 and if there were going to be guitar solos on the next album. To tell you the 
Tele on some clean stuff, but overall, almost everything is done on my ESP truth, I had no idea that people considered that aspect, or that ingredient, to 
Mummy and the Caution guitar, which is the original “Skully” [KH-2 Kirk be such a large part of our overall sound. I always saw myself more as icing 
Hammett signature] guitar—the very first ESP guitar, from 1987, on the cake. But goddamn it, man, those people really like that icing! 

Gw When you do your solos, do you get input from the other guys? I've learned that there's a signature Metallica sound, and if we stray 

HAMAETT Lars helps me, because when I'm doing solos, it's hard for me too far from that, our fans get impatient, or they just don't understand, or 
to be objective. I'm a soloing machine! On one song, I played over 100 solos. they miss the point. And I'm not saying that's a good thing or a bad thing 
And when I play more than five or six solos, it's hard for me to be objective. it's just something we have to contend with. 
So Lars helps me out, and he'll often tell me what's working and what isn't. GW It's a sound they can't get from anyone else. 

It's good, because what he's really doing is he's pushing me and inspir- HAMMETT There is some truth there. In the Nineties, we probably spent too 
ing me to go into directions that I wouldn't think of because I'm too in the much time deconstructing that sound. We did it intentionally, but we over- 


simplified. Along with that oversimplification came whatever was influenc- 


ing us at the moment. But I agree with you. You 
can't reallv get Metallica anywhere else but from 
us, and I think people got the impression that we 
were just holding back. 

Gw I can understand how any band could get 
bored with doing one thing. You have to be able 
to go someplace else creatively. 

HAMMETT I wouldn't say we were bored as 
much as we were restless. We had put out four 
or five albums using, basically, the same sort of 
approach, and we were wondering what else we 
could do and what else we were capable of. We 
very consciously tried to stay away from certain 
elements of our sound — like heavy chugging on 
the E string. There's none of that on Load, be- 
cause we felt we had exhausted it. 

GW Were you afraid of becoming a caricature 
of yourself? 

HAMMETT There are bands out there that put 
out the same album every time and just change 
the lyrics. We all know who those bands are, 
and we were very careful to not let that happen 
to us. In retrospect, we might have overreacted. 
But now we're ready to embrace our roots again, 
and we're having fun. These songs are really fun 
to play, and at the end of the day, that's the most 
important thing. 

GW And who knows, if vou hadn't taken those 
turns, people might have been bored with the 
band by now. 

НАММЕТТ We wouldn't be as well regarded 
because we would have diluted our sound with 
a bunch of regurgitated crap. We've never been 
known to take the easy way out. [laughs] Never. 
It's just the way we are. It's the way we think. 

GW It's interesting that you would be sur- 
prised that people would miss your soloing, You 
were, after all, the first person inducted by our 
readers into the Guitar World Hall of Fame. That 
was over Jimi Hendrix and Jimmy Page. 

HAMMETT It’s crazy. Guitar playing is both 
extremely easy for me and extremely difficult 
for me at the same time. Today, someone told me 
that they played guitar, but they "just couldn't get 
that soloing thing down.” And I just said, "Bro, 
I've been playing for almost 30 years, and the 
guitar is still a mystery to me. I'm still searching 
and finding little things here and there.” 

It feels like an unraveling process. I'm шпгау- 
eling the guitar, and 1 want to find the core of it, 
but it's so multi-layered that I'm not even close. 

Gw I think people maybe identify with vour 
sound because of the struggle to some degree. 

HAMMETT | don't have a clear answer to that 
question. I'm too close to it. One thing I've 
noticed over the years is that young players—I 
mean 10- and 12-year-olds— really like my gui- 
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tar style. There's something іп my guitar style that they totally can latch [Ж It flows through your fingers, onto the strings, to the pickups and out the 

onto and learn quickly, and then go from there to your Yngwie Malm- ` amp, and suddenly you hear this great thing. You recognize it as the entire 

steens or your Steve Vais or whatever. On the flipside, the more mature Ë creative process. And sometimes that happens so quickly and so unexpect- 

musicians hear rhy stuff and go, "Eh, whatever" edly. It's as if there's a big crack in the ground and this big hairy paw hands 
Gw I think one of the hallmarks of your solos is that they are memorable, B you this heavy guitar riff. There are no preconceptions, no premeditations. 

which is more difficult than just playing fast. I'm sure it happens to most dedicated musicians. It may not happen as 
НАММЕТТ That's always been my thing. I love Michael Schenker be- Often to the casual strummer, but if your heart is into it, it happens. 

cause he plays the hookiest solos. I've always been attracted to players Gw How do you account for this? 

who are not necessarily melodic but very hooky. Ritchie Blackmore has a HAMMETT I'm way into the metaphysics of the subconscious and multidi- 

very hooky style, and he's not very melodic at all. A lot of times, the stuff f mensional thinking I know that vibrations connect all of these things. And if 

| he plays comes out of left field, but it's catchy, and there's an integrity to you really want to get technical, I buy into the string theory of physics. The 
| it that just kind of pulls at you. 




















Щ basic principle is that everything in the universe is made of these vibrating 
| From the very beginning, I've always put taste, phrasing, tone, melody and $ strings. [For a complete explanation of string theory, including a nifty guitar 


| hookiness before speed and pure technicality. Pve always played for the song, | 
and I've always played to entertain people. And I've never purposely played | 


analogy, see superstringtheory.com.] It's nice to think that the cosmos is essen- 
tially a huge guitar and inspiration comes when I'm tuned into it. 


| anything to alienate people. GW Speaking of connections, it's well documented that Metallica went 
When you play a great lick that you haven't played before, it's amaz- B through some tough times regarding your relationship to one another during 
| ing, because it feels like it's been handed down го you from Ше heavens. B the making of St. Anger. Do you guys feel reconnected? 


HAMMETT Totally. The communication is as 
good as it's ever been. Before St. Anger, and 
at certain times while we were making the 
album, our camaraderie fragmented to almost 
nothing. You can almost say that St. Anger was 
the struggle to get that camaraderie back, but 
now we have it again, and it's evident on all 
levels—on a performance level, on a personal 
level and on a creative level. 

GW Sometimes you have to strip every- 
thing down to basics in order to build it back 
up again. 

HAMMETT Or maybe burn it down. Metal- 
lica is like the phoenix rising from the ashes. 
We set everything on fire, and this is what 
has risen from it—5t. Anger being the fire and 
Death Magnetic being the phoenix. # 
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Hetfield and Ulrich longer than lead guitarist Kirk Hammett, who joined ideal moment to tell the story of those trailblazing early days. 
Metallica prior to the recording of their 1983 debut, Kill "Em All, and whose In this exclusive oral history, Hetfield, Hammett and Ulrich, along with 


quick-fingered, melodic soloing is an indispensable element of the band's some friends and former bandmates, look back on Metallica's first decade, = 


sound to this day. and recount the recording of their classic first five albums. Through the 

Currently rounded out by bassist Robert Trujillo, Metallica recently eyes of those who saw it, heard it, and helped to create the timeless music, 
released their ninth studio effort, Death Magnetic. The album is being Guitar World charts Metallica's rise from L.A. thrash upstarts to the big- 
hailed as a return to the band's thrash metal roots, which makes this an gest heavy metal band in the world, 
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ІМ 1980, 16-YEAR-OLD LARS ULRICH moves 

with his family from his native Denmark to Los 
Angeles. Inspired by Deep Purple and New Wave 
of British Heavy Metal acts like Diamond Head, 
tennis racket, picks up a pair of drumsticks and 
decides to form a band. Among the first people 
he meets after moving to L.A. is Brian Slagel, a 
Southern California teen who would go on to 
found the independent record label Metal Blade. 


BRIAN SLAGEL Lars would always say, "I'm going 
to start a band one day," and Га be like, “Sure 
man, whatever." He had this little drum set in the 
corner of his bedroom, but it wasn't even set up. 
Га always laugh when I saw it because it was just 
a big mess. But when I started putting together 
Metal Massacre [the Metal Blade compilation of 
local, unsigned metal bands] Lars came to me and 


нейн and ILL 
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said, "If 1 get a band together, can I be on the album?" Since he was a good 
friend I said, “Absolutely.” 


IN THE SUMMER OF 1980, Ulrich places a classified ad in 5оСа! 
paper The Recycler: *Drummer looking for other musicians to jam 
with, Tygers of Pan Tang, Diamond Head, Iron Maiden." Guitarist 
James Hetfield is among the respondents. 


JAMES НЕТНЕШ The first time Lars and I got together to jam, it just didn't 
happen. There was no vibe. But he introduced me to a whole new world 
of heavy music. I had heard of Iron Maiden and Def Leppard but not too 
many of the other, more obscure English metal bands. I would spend days 
just going through his record collection, taping over my REO Speedwagon 
cassettes with bands like Angel Witch and Diamond Head and Motörhead. 
I was in heaven at his house. 

SLAGEL When Lars heard about the Metal Massacre compilation I was 
putting together, the two of them recorded 'Hit the Lights' on a little 
Fostex cassette, and they had their friend, Lloyd Grant, who was a guitar 
teacher, come in and do the lead. 

HETRELD Lars came to me with the opportunity to be on a record, and 
that was pretty interesting. At that point in my life I wanted to play music. 
I didn't want to work. 


ULRICH STEALS THE NAME METALLICA from friend and radio DJ Ron 
Quintana, who had mentioned it as a possible title for a fanzine he was 
preparing to launch. Ulrich and Hetfield recruit bassist Ron McGov- 
ney, who had played with Hetfield previously in the band Leather 
Charm, and lead guitarist Dave Mustaine to fill out the band's lineup. 


DAVE MUSTAINE Before the [first] rehearsal, I went to Lars’ house, and һе 
played me the tape of “Hit the Lights." I said, "This song sucks. You need 
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= IN LATE 1982, WHILE TRYING TO replace McGovney, Ulrich and Het- 


more guitar solos." And Lars went, “Oh fuck, reeeeaaallly?" I convinced 
him that I should be in the band and went to rehearsal. I was tuning up 
when all the other guys went into another room. They weren't talking to 
me, so I went in and said, "What the fuck? Am I in the band or not?” And 


f they said, "You've got the gig." It was as easy as that. 


KERRY KING (Slayer guitarist) I remember seeing Dave play with Metal- 


| lica at the Woodstock in Anaheim [California]. He was ripping these killer 
| solos and riffs, and he was just glaring at the crowd —not even looking at 


his fingers. I was blown away. 


IN THE SPRING OF 1982 the Hetfield-Ulrich-Mustaine-McGovney 
lineup records a four-song demo with a new version of “Hit the Lights." 

The tape comes to be known as the "Power Metal" demo due to business 
cards McGovney prints up with the phrase at the time. 


RON McGOVNEY Lars said, "What did you do! What the hell is ‘power met- 


al? I can't believe you did such a stupid thing!" He was so pissed off at me. 


field spot bassist Cliff Burton performing with his band, Trauma, at the 
Whisky a Go Go in L.A. They ask him to join Metallica. Burton agrees, on 


АСИ. Metallica had a lot of problems in L.A. because all the club own- 


B ers thought they were either too heavy or too punk. They went over so 


much better in San Francisco than they ever did in their hometown. 
GARY HOLT (Exodus guitarist) When they first came to the Bay Area, L.A. 


Щ was known for nothing more than a lot of shit bands. And then here comes 


this band, and we're all into the same stuff —Diamond Head, Budgie... 
Metallica came along and started playing everywhere. 


PRIOR TO BURTON'S JOINING, Metallica had recorded the No Life 
"Til Leather demo, which featured much of the material that would 
eventually comprise Kill '£m All. Тһе demo becomes a hot item on the 
underground tape-trading circuit. 


HOLT The tape-trading scene was how we all got heard. You would 


Ë record a demo and the traders would circulate it all over the world—to all 


the fans, the magazines and the independent record labels. 

KING Metallica's demo got passed around, big time. We all had that. 

SCOTT IAN (Anthrax guitarist) When I heard No Life "ТИ Leather | imme- 
diately thought, Wow, here's some guys from the other side of the country 
that are doing the same thing we're doing; they're just a little better at it right 
now. I remember being there the day Jonny Z [Jon Zazula, owner of New 
Jersey record store Rock N' Roll Heaven and founder of indie label Megaforce 
Records] got it in the mail. He put it on, and I was like, “That's fucking killer! 
Who are these guys?" Jonny told me, "They're called Metallica, and I'm 
bringing them to New York. Somehow we're gonna make a record." 

JONNY z We hustled together $1,500 for them to rent a van to come out to 
the East Coast and play some shows. 
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METALLICA SET UP SHOP AT the Music Building in Queens, New 
York, where Anthrax practice as well. The band lives and rehearses at 
the space and plays its first East Coast gigs. 


IAN Metallica were opening for Vandenberg [the group guitarist Adrian 
Vandenberg led prior to joining Whitesnake] at L'amour in Brooklyn, and 
we were all down there in the afternoon, waiting for them to soundcheck. 
Mustaine was already shitfaced by 3:30, and he was yelling at Adrian 
Vandenberg, “Get the fuck off the stage! You suck!” And we were all like, 
"What the fuck, dude? Shhhh" 

SLAGEL Everybody liked to drink back then and have a good time, but 
Dave could go much further over the line than anyone else would, and vou 
could see that sooner or later that was going to be a problem. 

IAN I showed up at the Music Building for band practice one day, and 


| 


Cliff was outside smoking a cigarette. He told me they had just kicked Dave : | 


out of the band. The other guys said, "We had known we were gonna do it 
for weeks now. We woke him up this morning, and he was so drunk and 
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(clockwise from top left) The Meta! Massacre album cover and its "Mettallica" 
band credits; the No Life Til Leather demo; a flyer for the band's first show 

at Radio City in Anaheim; bassist Ron McGovney's infamous "Power Metal" 
business card that got him bumped from tha hand 
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hungover that before he could even realize what was going оп we got him 
out of here." I asked them what they were going to do, and they said they 
| already had another guy on his way into town. His name was Kirk Ham- 


И mett, and he was the guitar player in Exodus. 


KIRK HAMMETT I was familiar with Metallica's music before I joined the 
band. had the No Life "ТЇЇ Leather demo, and my friends and I listened 
to it quite a bit. It was what everyone in the San Francisco underground 
metal scene was listening to іп 1982. Plus, Exodus played with Metallica 
pretty often in San Francisco. The first time I spoke to Lars was after they 
1 had just finished a set and I said, "Thanks for letting us play. I really like 
you guys." He said, "Yeah, yeah, cool, cool," but as I was talking to him, he 


Щ started taking his stage clothes off, and before I knew it he was just com- 


j pletely naked in front of me, and I was just shocked. I said to myself, Oh, 
B he's European. Europeans до stuff like this. 
LARS ULRICH I remember the first time I heard Kirk. He had a feel that 


E very few young players have—very rooted in European metal. It was really 
P пісе to hear an American guy who didn't play like Eddie Van Halen. 
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IN THE SPRING OF 1984, Metallica travel to Music America Studios in 
Rochester, New York, to record their debut album, Kill "Em All, with 
producer Paul Curcio. 





HAMMETT We totally trashed the place. I felt 
bad. But rt’s four guys, you know? There was 
carpet in every single room, and we drank 
pretty much 24 hours a day back then. So you 
can imagine how that turned out. Moist places 
shouldn't have rugs, 

uumich The actual studio was іп the basement 
of this huge old colonial-type of clubhouse. On 

В — Ш the second floor there was a huge ballroom; 
perfect for getting a good drum sound. The problem was the place was 
| fucking haunted. My cymbals would start spinning for no reason. Shit like 
that. It was scary. 
METRELD Occasionally we put guitar and bass amps in the [ballroom] for 
ambience. | remember Cliff being in that room with all his amps and his 
| headphones on while he recorded “(Anesthesia) Pulling Teeth,” his bass 
solo. He literally was just standing in front of his amps. 
HAMMETT The guitar stuff was recorded through James’ magical, mythi- 
cal Marshall. He had it modified by some guy in L.A. who used to work 
on Eddie Van Halen's gear. I used it too, because we didn't have much 
equipment back then. I also used a wah pedal and a Boss Super Distortion. 
James played his white Flying V, and I used my black Flying V. Those were 
the only guitars we had. 


[T ALI 





HAMMETT, WHO HAS BEEN IN the band only a few months, still has 
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to contend with the looming presence of Dave Mustaine, who had 
written many of the riffs and solos to the songs. 


HAMMETT Jonny Z said, "You know, you have to play Dave's solos." I said, 
“No, I don't really want to play Dave's solos." He said, “Why don't you play 
the opening to every solo, so that people think you're going to play Dave's 
solos, and then you can go somewhere else with them." And that's exactly 
what I did. As a 20-year-old kid, put in a position like that, vou don't want 
to rock the boat too much—especially being the new guy. So I took the first 
four bars of most of the solos and changed them. 

HETRELD Dave brought the song "The Four Horsemen” over from one 
of his other bands. Back then it was called "The Mechanix." After he left 
Metallica, we kind of fixed the song up. The lyrics he used were pretty silly. 


KILL 'EM ALL is released on July 25, 1983, on Megaforce. Though the 
first wave of thrash bands, including Exodus, Slayer, Anthrax and 


Overkill, are up and running, Metallica are the first act to record and 


release a full-length vinyl album. 


HETHELD It was Cliff who named the album. Originally we were sup- 
posed to call it "Metal Up Your Ass." We got a phone call from our 
manager telling us half the record outlets wouldn't carry the album if it 
was called that. Cliff said, “You know what? Fuck those fuckers, man. 
We should just kill ‘em all." 
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НАММЕТТ After we recorded the album and we came back to the Bay 
Area, there seemed to be 10 or 12 newer bands that were playing faster, 
really aggressive beats. 

DAVE ELLEFSON (former Megadeth bassist) I remember early on 
Dave [Mustaine] got a fan letter from some kid in the Bav Area 
who wrote, “Can't wait to hear your new stuff. Hope it's faster 
than Metallica." We went to rehearsal the next day and everything 
jumped up 50 beats per minute! 

HAMMETT Part of the reason why we would play so fast is because we 
were just nervous. As a young musician, when | was nervous I had a 
tendency to speed things up. Joining Metallica, I thought, This is great, 
because it can never be too fast. 

HETHILD Lars was always nervous onstage, so he'd play faster and faster. 
Nobody wanted to wimp out and tell him. We just figured, Hell, we'll just 
play fast too, and that's what we did on the record. 

HAMMETT 1 would have been happy selling [a few] copies and being able 
to do a club tour across the States. To me, that was success, Then when we 
found out we were actually going to go to Europe and play shows there for 
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Ride the 4 


| the first time 1 thought, Oh my God, that's totally unexpected. For James 


and Cliff and myself, we had never been outside the United States. It was 
all very inspiring, because there were more possibilities out there than we 
imagined at the onset. 

IAN Jonny Z had been trying to land Metallica a deal, and all the guys at 
the big labels would put their fingers in their ears when he played them the 
album. They were clueless. But when they saw how many copies Jonny 
sold, they realized, Wow, there's thousands of kids out there who are into 
this shit. 

JONNY 2 We printed up 1,500 copies, and they went in five seconds. We 
printed another 3,500, and they went in a week. We just kept on building 
and building, and then Elektra picked them up for Ride the Lightning. 


“é 





AFTER COMPLETING A EUROPEAN TOUR opening for Venom in early 


| 1984, Metallica travel to Sweet Silence Studios in Copenhagen, Den- 


mark, to record their second album, with producer Flemming Ras- 
mussen. The result, Ride the Lightning, is issued on Megaforce on 


Ñ July 27. A few months later, after a gig in New York City, the band 
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И is signed by Elektra, making them the first thrash metal act (о be 


picked up by a major label. Elektra then reissues Ríde the Lightning 
in the fall of 1984. 


ULRICH Cliff was responsible for a lot of the 
things that happened between Kill 'Em All and 
Ride the Lightning. He really exposed James and 
I to a whole new musical horizon of harmonies 
and melodies. [Our] whole way of writing songs 
together was very much shaped around Cliff's 
musical input. 

HETFIELD Touring definitely made us a little 
more worldly. We started to see other things 
that were going on in the world. And that's when more of the punk-orient- 
ed, opinionated kind of thoughts began to appear in our lyrics. And actually 
having to sit down and write an album made a difference, because Kill "Ет 
All was just songs we had been playing in clubs for the two years before we 
recorded it. 

НАММЕТТ I tracked the whole album with Marshall amps and my Gibson 
Flying V, and by then James had his Gibson Explorer. 

HETFIELD That whole album was a real huge step for us. “Creeping Death" 
was our first big, chanting, gang-vocal thing. There was almost some pro- 
duction value to it! 

НАММЕТТ When we did the crunchy “Die by my hand" breakdown in the 
middle, we sat in the control room after we did the gang vocals, and every- 
one was just going nuts! 





IN ADDITION TO THRASHY CUTS like “Creeping Death,” “Fight Fire 
with Fire" and *For Whom the Bell Tolls," the album features the song 


| “Fade to Black," which many consider the first thrash-metal ballad. 


SLAGEL Metallica really pushed the boundaries with "Fade to Black." 
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That was the first time any of the bands tried something like that. I remem- 
ber some of their hardcore fans accused them of selling out with that song, 
but it's pretty obvious that it's just a great, extremely well-written tune. 

HETFIELD It’s a suicide song, and we got a lot of flack for it; kids were 
killing themselves because of the song. But we also got hundreds and hun- 
dreds of letters from kids telling us how they related to the song and that 
it made them feel better. It was also pretty much our first ballad, so it was 
challenging, and we knew it would freak people out. 

HAMMETT For the extended solo at the end I wasn't sure what to play. 
We had been in Denmark for five or six months, and I was getting really 
homesick. Since it was a somber song and we were all bummed out any- 
way, I thought of some depressing things when I did the solo—and it really 
helped! When that was finished, I went back and did the clean guitar parts 
behind the verse. James played an arpeggiated figure while I arpeggiated 
three-note chords. We ended up getting a very Dire Straits-type of sound. 

HETFIELD Bands like Exodus and Slayer don't do ballads, but they've stuck 
themselves in that position, which is something we've never wanted to do. 
Limiting yourself to please your audience is bullshit. 


WITH THE SUPPORT OF ELEKTRA, Metallica begin to make inroads 
to the mainstream. Throughout 1984 and 1985 the band tours the 
world, embarking on the Bang the Head That Doesn't Bang tour 
across Europe and playing the U.S. with W.A.S.P. and Armored Saint. 
In August of 1985, Metallica appear at the Day on the Green festi- 

val in Oakland, California, where they perform before an audience 

of 60,000. That same month, they play to more than 70,000 at the 
Monsters of Rock festival in Donington, England, where they're sand- 
wiched on the bill between Ratt and Bon Jovi. 


HETRE (onstage at Monsters of Rock) If you came here to see span- 
dex, eye makeup, and the words “Oh baby" in every fuckin' song, this 


ain't the fuckin' band. 


AFTER TOURING FOR MUCH OF THE YEAR, Metallica returns to Sweet 
Silence Studios in September 1985, to begin work on their third album, 
Master of Puppets, again with Flemming Rasmussen at the helm. 





HAMMETT Ву that point, we had been play- 

| ing together for a few years. We'd toured a ton; 
we knew each other musically and personally; 

| everybody was contributing amazing ideas, and 
it was just a culmination of all the right spots and 
| all the right notes at the right time. Maybe the 
planets were aligned or something, I don't know, 
| butthat's what it felt like. 

HETHELD We started getting into the longer, 
more саб songs. It was more of a challenge to write a long song 
that didn't seem long. 

HAMMETT 1'11 tell you how the main [descending] riff to "Master of Pup- 
pets" came about. On the Ride the Lightning tour, James would always play 
the riff in the dressing room, but on the D string, and I'd play it simultane- 
ously on the G string as a parallel-fourths harmony line. It sounded really 
dorky and funny. Then one day at rehearsal, James said, "Let me show 
you this really heavy song intro," and proceeded to play that exact riff on 
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the low E string. I said, “Ah, so you finally found a use for that dorky little 


thing!” It's anything but dorky now. 
HETRIELD The riff for the title track was pretty messy—constantly moving. 


But it works good live. People love to scream Master! a couple of times. 


HAMMETT I used a Mesa/Boogie Mark П-С head and my Jackson 
Randy Rhoads V on that song. When you listen to the solo, there's this 
weird sound right after the mellow part where it sounds like I'm hit- 
ting a super high note, like I'm fretting the string against the pickup. 
What happened was, I accidentally pulled the string off the fretboard, 
and it fretted out on the side of the neck! I heard it back and was like, 
"That's brilliant! We've gotta keep that!" Of course, I've never been 
able to reproduce it since. 


MASTER ОҒ PUPPETS is released on March 3, 1986. In addition to the 
epic title track, the album features incredibly aggressive material like 
“Battery,” “Damage, Inc." and “Disposable Heroes," as well as a sec- 
ond ballad, “Welcome Home (Sanitarium).” 

Sticker that appeared on the cover of early pressings of Master of 
Puppets: “The only track you probably won't want to play is ‘Damage, 
Inc.’ due to the multiple use of the infamous "Е" word. Otherwise, there 
aren't any ‘Shits,’ ‘Fucks,’ ‘Pisses,’ ‘Cunts,’ 'Motherfuckers,' or *Cock- 


M suckers’ anywhere оп this record.” 


METHELD The idea for "Welcome Home (Sanitarium)" came from the 
movie One Flew Over the Cuckoo's Nest. "Fade to Black" worked well, and 


| we wanted to have another slow, clean, picking type of song, this time with 


a chorus. I had trouble singing that chorus—it's really high. And the riff for 


| the song was lifted from some other band, who shall remain anonymous. 


MASTER OF PUPPETS peaks at No. 29 on the Billboard album chart, 
and within a few months of its release sells more than 500,000 cop- 
ies. With no help from radio or MTV, Metallica earn their first Gold- 
certified album. The band receives a large amount of mainstream 
exposure from their opening slot on Ozzy Osbourne's tour in sup- 
port of his Ultimate Sin album. 
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HAMMETT Going on the Ozzy tour really made 
a difference, because all of a sudden we were 
playing Master of Puppets to a pretty main- 
stream audience. Your typical Ozzy fan might 
not have gotten Metallica, but two or three years 
later, they were all saying, "Yeah, I saw Metal- 
lica with Ozzy, and they blew him away!" We 
converted people night after night. Suddenly we 
were selling albums, and a lot of it had to do with 
playing our asses off, putting on a great show, 
just bringing the music to the people in that way, 
because radio wasn't having us. 





IN THE FALL OF '86, Metallica embark on the 


European leg of the Damage, Inc. tour, with 
Anthrax supporting. 


DAN SPITZ (Anthrax guitarist) The aura each 
night when they got onstage was incredible. I 
imagine Led Zeppelin and Black Sabbath had 
that same vibe. Seeing Metallica back then, you 
just knew something big was about to happen. 
Master of Puppets was the changing of the guard. 


ON SEFTEMBER 27, while en route to a gig 

in Copenhagen, Metallica's tour bus skids 
off the road near Dorarp, Sweden, and flips 
over several times. Cliff Burton, asleep in his 
bunk, is thrown through a window. The bus 
falls on top of him, killing him instantly. He 
was 24 years old. 


METFIELD | saw the bus lying right on him. 1 
saw his legs sticking out. I went to pieces. The 
driver tried to take Cliff's blanket to give that 
to someone else. I just screamed, “Fuck that!" 
I wanted to kill the guy. I didn't know if he 
was drunk or if the bus had skidded on ice. All 
I knew was Cliff was dead. 

НАММЕТТ А part of Metallica was lost forever 
when he died. 

НЕТНЕШ The only thing I could think was: The 
band? No way! There ain't no band. The band is 
not the band right now. It's just three guys. 

IAN It was a terrible time. You just don't imag- 
ine something like that happening to one of your 
friends, especially when you're on tour, because 
there's this feeling of invincibility. But I know that 
the rest of Metallica never considered ending the 
band. Their attitude was, Why would we stop? 
That's the last thing Cliff would want us to do. 


А FEW WEEKS AFTER BURTON'S FUNERAL, 
Hetfield, Ulrich and Hammett begin audi- 
tioning bass players. They eventually settle 
on 23-year-old Flotsam and Jetsam bassist 
Jason Newsted. 





ULRICH We did about 60 people in one week. 
And we decided that we wanted to ask four 
back. Jason was second of the four. We played 
all day, and then went out for a meal. And then 
we went for the big test, which was the drink 
test. Somehow, I swear it wasn't planned, me, 
Kirk and James ended up in the toilet together, 
pissing. So we're standing there at three in the 
morning, out of our faces, all of us in a line, not 
saying anything. And I just said without looking 
at anybody, "That's him, right?" And the other 
guys said, “Yeah, that's him." And that was it. 

IASON NEWSTED When | came into Metallica, 
I had to do justice to Cliffs work, but I also had 
to put my own signature on it. No one could be 
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Cliff Burton; Cliff Burton was the Jimi Hendrix of bass. I had to practice, 
practice, practice to get anywhere close to where he was. 

wou After all these years, anyone who plays bass in Metallica is still fill- 
ing Cliff Burton's shoes. There was nobody like him. 


WITH NEWSTED ONBOARD, Metallica head back out to the road, 
touring America and Europe with Metal Church, and ending with 
three shows as part of the Monsters of Rock festival. In the summer 
of 1987, they return to L.A. and record The $5.98 E.P.: Garage Days 
Re-Revisited. The set features covers of songs by Metallica favorites 
the Misfits, Budgie and NWOBHM legends Diamond Head. 


НАММЕТТ We did that EP for the fans, just for fun, and Elektra loved it 
and released it. All the lead parts flowed really quickly; I did them in two 
nights. That was when I first started using ESP guitars with EMG pickups. 

HETFIELD We were still dealing with Cliffs death, and Q-Prime, our man- 
agement, was telling us to jump right back into it and start playing again. 

І guess we kind of mourned through music and doing the cover songs оп 
that album. 


„Вид Justice fot 
IN JANUARY 1988, METALLICA RECONVENE with producer Flemming 


Rasmussen, this time at One On One Studios in Los Angeles, to begin work 
on their fourth full-length album. Titled ...And Justice for All, the effort 
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boasting just nine songs for a combined length of more than one hour. 


Even our sound changed. On Justice, we kind 
of fell prey to that whole virtuosic, late-Eighties 
thing that was happening. All of a sudden, every- 
one wanted to be progressive and show off their 
3 ү y abilities. Somehow, just playing fast and heavy 
w XL... took a backseat to that. 
a Гата HETFIELD Sometimes we look back at some 
— í our material and wonder how—or why— 
we ever came up with certain parts. There was a lot of urgency to that 
material, but a lot of it was just wank—just us showing off. But that's 
where we were at that time. 


мр М. | — HAMMETI Things changed after Cliffs death. 





THOUGH THE ALBUM IS NEWSTED'S first full-length effort with 
Metallica, his bass parts are almost completely inaudible on the fin- 


1 ished product. This is widely believed to be the result of the rest of 
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the band's *hazing" of the bassist, though they deny the charge. 


HITED The bass was obscured for two reasons. First, Jason tended 
to double my rhythm guitar parts, so it was hard to tell where my guitar 


8 started and his bass left off. Also, my tone on Justice was very scooped—all 
Щ lows and highs, with very little midrange. When my rhythm parts were 


placed in the mix, my guitar sound ate up all the lower frequencies. Jason 
and I were always battling for the same space in the mix. 

NEWSTED I can't explain how much grief I dealt with—and still deal 
with—over that record. 

HAMMETT There was a lot of anguish after Cliff died, and basically Jason 


| was the punching bag. We vented so much on him, and it wasn't really fair. 


„AND JUSTICE FOR ALL is released on September 6, 1988, and becomes 
Metallica's biggest album to date. It is also their mainstream break- 


| through. This is in large part due to the success of the song “Опе,” for 


which the band films its first music video. In the video, Hetfield's dark 
lyrics are set against disturbing images from the 1971 film adaptation of 


| Dalton Trumbo's antiwar novel, Johnny Got His Gun. 


HETRELD We'd never done a video until then because we'd never 
been asked to. We certainly didn't want to get to the position where 
we had to beg MTV to play one of our videos. Our fans were calling 
them up and asking for our videos to be played. MTV were like, "Who 
the hell are Metallica?' But they ended up asking us to make a video. 
So we finally did one, and we did it our way. And, of course, it was 
incredibly disturbing. 

HAMMETT | knew we were on to a good thing when I saw "One" on MTV 
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at, like, 11:30 in the evening. I watched it, and afterward the VJ came оп 
and said, "Wow, that's a real bowl of rainbows!" 


IN THE WAKE OF THE ALBUM'S massive success—it peaks at No. Six on the 
Billboard album chart, and is certified Platinum in less than three months— 
Metallica embark on ‘Damaged Justice,’ their first headlining arena tour, 
which takes them around the world and stretches on for more than a year. 
“One” is also nominated for а Grammy—the first year the Recording Acad- 
emy offers the Best Hard Rock/Metal Performance category—but the band 
loses to Jethro Tull, a band whose music is neither hard rock nor metal. 





ULRICH I'd be lying if 1 didn't tell you I was disappointed. Human 
nature is that you'd rather win than lose, but Jethro Tull walking away 
with it makes a huge mockery of the intentions of the event. 


STICKER ON THE COVER OF SUBSEQUENT COPIES of ...And Justice for 
АШ “Grammy Award LOSERS.” 
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| AFTER COMPLETING THE DAMAGED JUSTICE TOUR, Metallica return 
to One On One Studios in October 1990 to record their fifth studio 
metal roots in favor of a decidedly more commercial sound with slower 
tempos, simpler guitar riffs and shorter, more accessible songs. James 
Hetfield's vocals are more melodic as well. This change in sound is cred- 
ited by many to the influence of producer Bob Rock, best known for his 
work with radio-friendly acts like Bon Jovi and Mötley Crüe. 





нетнар People will be saying Bob [Rock] made | 
Metallica sound like Bon Jovi. They don't realize 
that no one screws with us, except us. | 

ULRICH One thing that Bob should be given total | 
credit for is making James comfortable enough | 
to take that guard down and really sing. We've 
always thought of 
ourselves as Big Bad 
Metallica, but Bob 
taught us a new word none of us had ever heard 
before: “soulful.” 
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HETRELD Radio airplay wasn't the whole idea 
behind our writing shorter songs. It seemed to 
us that we had pretty much done the longer song 
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format to death. We have one song that has just 
two riffs in it, which is pretty amazing. It only 
takes two minutes to get the point across. 


Шекй жені Не ге during ihe ir 


Album” serions, with producer Bob 


Rock Holand K ISI їо 
‚ * ш 


BY THE TIME THE NEW ALBUM 15 ISSUED 
on August 13, 1991, Metallica have been in the 
studio for close to a year, and the cost of the 
production reaches one million dollars. They 
choose to title the record Metallica, though 
due to its stark cover image—a coiled snake 
against a black background — it comes to be 
known as the “Black Album." 


NEWSTED It took us a long time to think up 
that title. I guess we could have just called it 
*Five" or named it after one of the songs. We 
wanted to keep it simple. 

ULRICH The songs aren't so busy, and Kirk's 
guitar playing fits in well when he plays with the 
laid-back drums. James and I tried to set things 
up that were easier for Kirk to solo over. Some of 
the things on Justice got a little out of hand. Then 
it was, "Okay, Kirk, solo over this!" And it would 
be the most sideways, difficult thing. 

NEWSTED The bass sound is much weightier. 

I tried to create a real rhythm section rather 
than a one-dimensional sound. It comes down 
to the music—making it a real rhythm section 
for once, and letting the guitars do their work. 
I'm glad the rest of the band could tell me that 
that's what was needed. 

HETRELD What we really wanted was a live feel. 
In the past, Lars and I constructed the rhythm 
parts without Kirk and Jason. This time I want- 
ed to try playing as à band unit in the studio. It 


КОЗУ HALFIN 





In the spring of 1978 his quest 
lor the “ullimate tone” began 
in the suburbs of Detroit, 
Michigan. Thousands were 
searching for the amplifiers 
needed to fulfill their dream 
of becoming a guitar legend. 


From humble beginnings, one 
man emerged with innovative 
tube amp designs that 
brought tonal nirvana to their 
fingertips. Three decades 
later, his passion still burns, 


His name is Bruce Egnater. 
His latest creation is 
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lightens things up and you get more of a vibe. 

HAMMETT 1 used a Bradshaw preamp for the lows and mids and a couple 
of Marshalls for the nice clean highs. We EQ'd it through the board a little 
bit, and it worked out great. And I used two guitars—a Strat-style ESP with 
two EMG [pickups] and an '89 Les Paul Deluxe with two EMGs. 

HETRELD We tried a bunch of amps, but I ended up using the same Mesa/ 
Boogie Mark II Simul Class that I've used on the last three albums. My pri- 
mary guitar was my ESP Explorer with EMGs, but I also used a Telecaster, 
a Gretsch White Falcon with a Bigsby and a Guild 12-string. 


THE ALBUM'S LEAD-OFF TRACK, “Enter Sandman," is propelled by 
a simple and hooky riff and a huge, sing-along chorus. It becomes a 
worldwide smash hit. 


НЕТА Í can remember when I wrote the lyrics to "Enter Sandman," 
Bob Rock and Lars came to me and said, “These aren't as good as they 
could be.” And that pissed me off so much. I was like, “Fuck you! I'm the 
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writer here!” That was the first challenge from someone else, and it made 
me work harder. 

HAMMETT 1 think the time has come to reveal where I actually got the 
guitar lick before the breakdown in “Enter Sandman”: It's from “Magic 
Man," by Heart, but I didn't get it from Heart's version; I got it from а cut 
off Ice- T's Power album, where he sampled it. I heard that and thought, I 
have to snake this! 


MAINSTREAM MUSIC FANS WHOLEHEARTEDLY EMBRACE the new, 
friendlier Metallica. The “Black Album" enters the Billboard album 
chart at No. One and sells 600,000 copies in its first week of release. 
In addition to *Enter Sandman," the record spawns five more hit 
singles, including “The Unforgiven,” “Wherever I May Roam,” and 
the acoustic ballad *Nothing Else Matters." The album has since sold 
more than 22 million copies worldwide. 


ULRICH You think one day some fucker's going to tell you, “You have a 
| ي‎ 22 number-one record in America” and the whole 
world will ejaculate. I stood there in my hotel 
room, and there was this fax that said, "You're 
number one.’ And it was like, Well, okay. It was 
just another fucking fax from the office. 


Beyond the Black 


IN OCTOBER 1991, METALLICA EMBARK on 
the Wherever We May Roam tour. They stay 
on the road for close to three years, in the 
the next decade the band releases a series of 
albums—Load, ReLoad, St. Anger—on which 
they continually reinvent their sound (and 
image), gaining—and losing—fans in the pro- 
cess. In 2001, Jason Newsted leaves Metal- 
lica due to strained relations with the rest 
of the band, in particular James Hetfield. 

In 2003 he is replaced by ex-Suicidal Ten- 
dencies and Ozzy Osbourne bassist Robert 
Trujillo, who joins prior to the tour in sup- 
port of St. Anger. In September 2008, Metal- 
Magnetic. To date they've sold more than 90 
million records worldwide, and remain one 
of the most influential and successful bands 
in hard rock and heavy metal. 









MAMMETT I think Metallica have а lot more to 
say. We're the type of band that likes to experi- 
ment. We don't like to stay in one spot for too 
long; all the albums after the "Black Album" 
prove that. We're not afraid to take artistic 
risks, even at the cost of pissing off our audi- 
ence and our friends. 

HETHIELD The cool thing about Metallica is 
that there's always a new generation of angry 
young men who latch onto Kill "Ет АП and 
know what I'm talking about. And maybe they 
grow up with the rest of the records. We've 
| neverbeen about creating some fantasy world 
with our records; we're just documenting 
where we're at at the time. There's always 
going to be youth on the planet, and whether 
they can relate to that or not, I don't know. But 
every time I look out in the crowd and see some 
kids battling it out in the middle of the mosh 
pit, I'm like, "Yeah, I was there, man." 

HAMMETT We want to get out there and show 
people how strong Metallica is. It's not a mask 
and it's not bullshit. We feel really good about 
being us right now, and here we are. Now, see if 
you can hang on. @ 


Jim s Music, Irvine CA 
Grandma's, Albuquerque NM 
Fullers , Houston TX 

Murphy Music, Irving ТА 
FOMS, Louisville KY 
Sweetwater, Ft. Wayne IN 
Victors, Midland Park NJ 
CME, Chicago IL 

Guitar City, Columbus IN 


Г I 
Y i ! roe н 4 
a T г a. ñ! ши Ly 





bea itt 


I these Steinberger Showcase dealers 


Experience the ZT3 on-line at www.Steinberger.com/ZT3 


Buddy Ringo, Elizabethtown КҮ 
Motor City, Watertord MI 
New York Music, Boardman OH 


Music Emporium, North Bellmore NY 


All Music, Plainview NY 

HOG, Rochester NY 

Generations Music, Niagra Falls NY 
Dicks Country Store, Churubusco NY 
Carpenter World, Hagerstown MD 
Sam Ash Music (www.samash.com 
for details) 


Jammin Johns, Jac ksonville МС 
Morrison Brothers, Ridgeland MS 
Hugo Helmer, Burlington WA 
Music Machine, Kennewick WA 
More Music, Santa Cruz CA 
Mammoth Music, Anchorage AK 
Apple Music, Portland OR 
Musicians Friend, Medford OR 


Visit www. Steinberger.com for addres: 








тың) ? d P я = W т = * 
| ч 
W. Ë P, 






BY BRIAN STILLMAN — Pm TOS M Ре 





ые Salt 


ГЕ 


GUITAR WORLD 86 


1o - ' ` %- А So ж 








\ 


A| THERE ARE MANY MILESTONES 
“| that mark a musician's progress. 
Learning your first song; play- 

| | ing your first gig; putting out a 
record; getting signed—each is a 
significant event no matter what 
instrument you play. But there is 
an accomplishment that is unique 
to guitarists: getting your own 
signature guitar. 





Only the elite get to have one, and the names adorning these instru- 
ments read like an all-star team of guitar greats. Now you can add 
Trivium's Matt Heafy and Corey Beaulieu to that club. "It's fucking 
awesome," exclaims Heafy, whose Dean guitar is based on an ML 
body. "I've played a lot of guitars where I've had to deal with little 
things I didn't like. This guitar might not be for everyone, but it's 
absolutely perfect for me." 
Beaulieu agrees. "Getting that guitar was one of those 
things on my ‘accomplishments’ list,” he says. "It's a life 
goal that I can now check off.” 
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Even before Heafy and Beaulieu got their 
signature instruments, Trivium's career wasn't 
looking too shabby. They've toured the world 
with bands like Metallica and Iron Maiden and 
are about to hit the road with Slayer. They've 
become guitar heroes, appearing in magazine 
and online tutorials, and have helped usher 
іп a new era of shred-centric players. They've 
also released two successful records through 
Roadrunner, 2005's Ascension and 2006's 
Crusade, and now, they're about to drop their 
latest release, Shogun. 





Produced by Nick Raskulinecz (Foo Fight- 
ers, Danzig, Velvet Revolver), the new album 
captures the band at its most diverse. Whereas 
Ascension fell squarely into the metalcore 
camp, and Crusade's dearth of screamed vocals 
resulted in a record that many compared to 
those of Metallica (both positively and nega- 
tively), Shogun embraces a whole range of met- 
‘Matt Healy al styles and influences, showcasing not only 

| ж the band's off-the-charts musicianship but also 
its maturing song-writing chops. Screaming 
vocals are back, lending tracks like "Kirsute 
| Gomen," “He Who Spawned the Furies" and "Insurrection"— pretty 

much all of the album's songs—another layer of aggression. 
| But as the album's title track demonstrates, Trivium aren't afraid 
| todelve deeply into melody. The results are hook-filled, tuneful and 
| vetsomehow still capable of punishing even the most powerful hi-fi 
systems. 

"With this record, we didn't really have any specific goals," says 
Heafy, who is also the band's lead vocalist. "We didn't care if we were 
heavier, faster, slower, more melodic, as long as we were writing exact- 
ly what we wanted to write." 

"It's a good demonstration of who we are today," Beaulieu adds. 

Impressive stuff, from a band that hasn't even turned 10 yet. But the 
Florida foursome— Trivium also features Paolo Gregoletto (bass) and 
Travis Smith (drums)—isn't done pushing itself forward. “As far as 
we're concerned, this is our best record," Heafy says. 

Adds Beaulieu, "Until the next one." 

9:92:92 EE E 

GUTAR WORLD Shogun demonstrates a wider approach to songwriting 
than your past two records. How was the writing process different on 
this time around? 

MATT HEAFY We spent a lot of time demoing, and we also did a lot of 
preproduction. I think we did something like 20,000 demos. [laughs] 
We narrowed that down to our 10 best, and then rewrote and com- 
posed more music. Then we demoed them, narrowed them down and 
wrote some more. It helped the songs evolve, 

We'd never worked that way before, but I think we'll definitely do it 
that way from now on. Every band should demo and do preproduction. 
Bands shouldn't be afraid to make songs better. 

COREY BEAULIEU We also worked with a new producer, one who's not 
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THE NEXT METALLICA 
MANY FANS SAY TRIVIUM ARE POISED ТО ВЕ HETFIELD AND CO. 5 SUCCESSORS 
HERE ARE FIVE OTHER CONTENDERS YOU MAY NOT KNOW ABOUT 


HATCHET | 





Corey CTI m^ 


just a metal guy. He brought things to the mix that a typical metal pro- 
ducer might not have thought of. For instance, he had this whole visual 
way of thinking about layering guitars, of parts and lines coming in and 
out. That came into play on the song “Shogun,” which has a big acoustic 
section, 

We also left Florida and recorded in Nashville at the Sound Kitchen. 
We were living together and went to the studio every day. There wasn't 
anything to distract us, and that helped a lot 

2 GN It's hard not 
P to notice that you're g Rasmuss d 
creaming again on үн | 
ome of the L. ocals. 
After bailing on the ! | | | iz Е: tight enough to hold thi 
technique with Cru: P | e | gether but loose enough t 
sade, what made you F | | . Г-: - 4 беш ка como 
come back to it? ' ч ы dry hein нэ» ^ dw 

HEAFY After doing | : “ naw 
Ascendancy, we were -ы- | | Р UN ын Тышы базы masta 
tired oí doing the ا‎ debut Т 
screaming thing. ) ! | | > Relapse) mewh 
Every band was ersity 
doing it, and we were 
sort of over и--тау: | paring v 
bein wei dud й BEAULIEU || mistaken! 
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also tired of fucking ‚и ! F4 ЧИСЛА И 
up my throat every g through 
night. So with Crusade, we pushed away from that sound | Why THEY Couto: Guh 

BEAULIEU But when we started writing Shogun, some of the sung brothers) Matt and Ol Dral 
vocals just didn't have the right intensity for the dark, heavy riffs. So "ec naj netter тла 
we thought, Fuck it. Let's try the screaming. We didn't want to overdo Mies | е bud 
it. We wanted more of a balance between the different vocal stylings. It Qa СЕ 
ended up being exactly what we needed: it felt right. И 

HEAFY And remember, when I started screaming in Trivium original: WHY THEY COULDN'T; 
ly, I was doing it because 1 was a horrible singer! But as we progressed, lle too much like 


[ got better. It's not painful for me to scream anymore. 
GW Unsurprisinglv, Shogun is loaded with guitar acrohatics. How 


LAZARUS A.D. | Ad I den 


do you approach your solos and leads? How do vou keep them from 

overwhelming the rest of the song? | гач 

HEAFY With guitar playing, you сап go two routes. You сап һе as nbines rapid-i TAS 
technical as possible, or vou can write songs that connect with people. hythi 


FI 


Guitar players should write songs that connect with people. Then 
you can throw in the technical stuff. You learn good judgment and 
begin to know what's right and what's wrong for the song. 
С) Which isn't to say that some purely technical bands aren't 
brilliant, But, like a lot of jazz players, they've turned 
their technique into the means of displaying emo- 
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“The Satchurator is the 
most musical, most dynamic, multi- 
function distortion pedal I’ve ever 
aya through.’ 
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Drawing on Joe Satriani's knowledge accumulated from 
decades of groundbreaking performances, both live and 
in the studio, VOX unveils a breakthrough in guitar tona 
- The Satchurator™ distortion pedal. Designed to 
Satriani's exact specifications, the Satchurator 
produces Satriani's signature tone and adds new 
features and improvements never before combined 

in a distortion pedal 
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tions and reaching people, so it 
works really well. 

BEAULIEU [Í you want to be in 
a successful band, it's all about 
the songs. Who gives a shit if you 
can play 100 miles an hour if the 
songs all suck? I try to write parts 
that are catchy even without the 
vocals; I want the riff to sound 
cool on its own. Then it gets even 
better when the rest of the band layers on top 
of it. 

GW À lot of kids are learning to play guitar 
by listening to your records and watching you 
online. How does it feel to be in that position? 

HEAFY You'd think it'd be weird, but it's 
not. I think it's great that we've got fans that 
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can play every one of our songs 
better than we can. It's amazing. 
I think people should take the 
time to learn their instruments, 
and I don't mind if we're help- 
ing them do that. Practicing is so 
important. It's like taking care of 
your body. 

BEAULIEU Fans say we're guitar 
heroes, and it's flattering, but it's 
not like, "Dude, I'm a fucking guitar hero!" 
I'm glad they enjoy our music and can draw 
inspiration from it. And if learning our songs 


don't think about it unless someone brings it 


| up. Like in a guitar magazine! [laughs] 


GW You've both just scored signature gui- 
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| helps their playing, that's cool, too. But I really | 





tars. How'd that come about, and what makes 
these guitars your guitars? 

BEAULIEU Obviously, I've always thought it'd 
be cool to have a signature guitar, something 
that was mine and mine alone. Then Dean 
came to us and asked if we'd like to do it. 

In the beginning of 2007, we were on the Big 
Day Out tour. We were in the hotel bar, getting 
hammered, when I scribbled an idea for my 
guitar on a cocktail napkin. I took a picture of it 
and send it to Dean. They came up with some- 
thing awesome, but when I played it on tour, 
another guitar company thought it looked too 
much like theirs! So we scrapped it, went back 
to Dean and worked out some new ideas. 

I've always been a big V guitar guy. I love 
the Jackson Vs and Razorbacks. That's what 
I wanted, but then Dave Mustaine came out 
with hís Dean signature V! Finally, I worked 
out a way to bring something to the V without 
ruining the basic idea of the guitar. It's also 
got 24 frets, and I made the neck into a "C" 
shape. It's as thin as you can get it without it 
falling apart. 

HEAFY I just described the sound I wanted so 
they could work out the custom pickups. I love 
the ML body but wanted to add a couple extra 
frets to the neck. We also carved away at the 
neck a bit—they actually did a mold of my hand 
and carved it to the highest point before it'd 
snap off. I also had them make it heavy...maybe 
too heavy! But it's still fucking awesome. 

GW You're about to go out on tour with 
Slayer. Kerry King has said that he digs your 
playing and is looking forward to watching you 
guys. Are you now thoroughly freaked out? 

HEAFY [laughs] No, but it's crazy to hear 
that, and it feels really great. We learned how 
to play fast by playing Slayer songs. They 
showed us what extreme music can be, so to 
hear something like that is just awesome. 

Gw Slayer aren't the only band with strong 
guitar cred that you've toured with. You've 
gone out with Iron Maiden and Metallica, too. 

BEAULIEU It's definitely fun going out on tour 
with bands that are veterans. It inspires you to 
get bigger and do better. When you go out on 
tour with these guys, you've got to have your 
A game, you've got to bring all your artillery. 
Their fans are die-hard, and if you want them 
to notice you, vou need to come out with all 
guns blazing. So it lights a flame under your ass. 

HEAFY We're huge fans of both those bands, 
obviously! We were a little nervous going out 
with Maiden, because we'd heard some hor- 
ror stories about other bands who opened 
for them. Not because of Maiden but because 
the audiences just weren't receptive to the 
opening acts. But we had a great time and the 
crowd was awesome. And the guys in Maiden 
were really friendly and fun to hang out with. 

But here's my Metallica story: I don't usu- 
ally lose my shit when I talk to some of these 
bands we tour with, because we're all just 
regular people. But James Hetfield—watching 
him, that's what made me want to play live. 
When I saw him at a festival, the guys told me 
to talk to him. I went over and it was sort of 
horrible. I stumbled over my words, I think 
I interrupted his conversation, I don't even 
remember what I said. But it was still cool to 
meet one of my heroes! I guess that, some- 
times, I'm still just a fan. ® 
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x Guitar World shows you 20 challenging 
: tapping licks that will improve your 
hi two-handed fretboard technique. 
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ІШІШІ TAPPI 6 has earned а bad name 


in certain sectors of the guitar community. 

Some plavers dismiss it as a technique suit- 

able only for perpetrating the worst pos- 

| sible kind of overblown, unmusical histrionics, 
11 preferably played through a wall of amps that 

- I| “go to 1L." 

If you feel that wav, then you probably 
haven't even managed to read this far. But for 
those of you who are still undecided about tap- 


bu ТІГІ 


never reach otherwise. If vou think of vour tap- 
ping fingers as extensions of vour fretting hand, 


vou'll find it easier to imagine how this tech- 
nique can benefit virtually апу style of playing. 


TRACK RECORD 


in the world of rock, Van Halen's self-titled 
1978 debut album heralded a tapping craze 
that soon caught on like wildfire. In the years 
following the album's release, gifted guitarists 


recordings. И vou want to hear tapping taken 
to new heights of invention, check out Freak 
Kitchen by Mattias Eklundh and Normal by 
Ron Thal (a.k.a. Bumblefoort). 


For tapping, many plavers opt to use their gui- 
саг bright-sounding bridge pickup and а heav- 


ily distorted, or at least overdriven, tone, which 
serves to compresses the dynamic (volume) z 


| ping I would urge you to view the technique such as Randy Rhoads, Joc Satriani and Steve range of the electric guitar's signal, amplify- 
J| simply as an easy way to play notes vou could Vai used the technique i in their own landmark ing the quieter notes and increasing sustain, I 
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although players like Stanley Jordan 


ТІПТІ 


' notice, You сап improve your accuracy if 


manage to tap with a very clean, neck- ‚ you anchor the heel of your tapping hand 
pickup sound. When tapping with a ' Distortion amplifies the sympathetic to the wound strings. This will also help 
| clean tone, you'll find that a compressor ; vibrations of unfretted strings. When ' mute unwanted string vibration while it 
| can even out dynamics and add sustain. . tapping, you should make а concerted ‚ allows you to keep a grip on the pick. 
ІШІ ІІ ‚ effort to dampen any idle strings with . One tricky aspect of tapping a bent 
| ' various parts of both hands, something : note like this is that the string moves 
Most tapping is performed on one | that requires a bit of practice and experi- ' closer to its neighbor (in this case, the D 
string at a time using either the middle or ' mentation to figure out and master. To | string), so you have to be extra careful 
index finger of the picking hand, depend- ' that end, many players will place a piece | + toensure that your tapping finger only 
ing on if, and how, you're holding a pick. | of foam or fabric against the strings in ' makes contact with the G string. Try to 
Some players will momentarily tuck the : front of the nut. In addition, a cheap | bend the G string with your fret-hand 
pick into their palm or cradle it in the ' elastic-core hair tie stretched over the | : ring finger while you simultaneously 
crook of one of their knuckles when they | headstock and positioned over the fret- ' push the D string up slightly with the 
go to tap and maneuver it back into its board is convenient for damping the | ou IN : tip of that hand's middle finger. This 
normal position (typically between the 7 open strings. : can help create more clearance between 


hammering 
а пое, 


the two strings and provide a little more 
margin for error. 


FIGURE? 


thumb and index finger) when they goto | — If you're new to tapping, allow your 
pick again. This magician-like sleight-of- : fingertips time to toughen up and devel- 
| hand сап take a bit of practice to attain, > op the necessary calluses. Hopefully, 


and for this reason many players prefer | the rest will become clear as we go. We the ІШІ: 
to just keep the pick in its normal place | have a lot of licks to look at in this les- of nout The following five examples serve as 
and tap with the closest available finger, ^ son, ranging from classic hard rock and E ' agreat tapping primer, and there's no 
7 typically the middle. Experiment and use | metal lines to sequencer-like patterns hammering ' other way to play arpeggio ideas like 
whichever technique works best for you. : and bluesy runs to jazzy arpeggios, so nation EE | these with the same level of fluidity. 
Eddie Van Halen holds his pick between ` let's dive in. MONON ' GURE a presents-a classic Van Halen- 
his thumb and middle finger and taps ИН ши ' style single-string triad tapping lick. This 
with his index finger, and Rhoads tapped | | | İs the famous “Eruption” triad. To make 
| with the edge of his pick, which рго- | This is arguably the most versatile dictate | this sound effective, the tapping finger 
| duces a very distinct articulation. (Listen ' approach to tapping. A lick like this its ' must execute a strong pull-off as it leaves 
; closely to Rhoads’ classic solos in Ozzy ‚ could sit comfortably in any rock, metal, ; ' the ninth fret, thus ensuring that the C$ 
| Osbourne's “Crazy Train" and "Flying . blues, country or fusion context without volum | at the second fret rings out as promi- 
High Again" to hear the subtle difference ! necessarily invoking visions of Eighties- ' nently as its predecessor. You should 
in his tapping attack.) ' eraspandex fashion statements. The ' also attempt to preserve a strict triplet 
Your speed and proficiency will . recorded performance of this example DUI it ан 
increase if you minimize your move- | on this month's CD-ROM may sound ' tion and volume. 


' reminiscent of Eddie Van Halen's tone, 
‚ but players of diversely different styles, 
. ranging from Billy Gibbons, Brian Мау 


| ments and keep all relevant fingertips 
| close to the strings when not in use so 
that they never have far to go at any 


Incidentally, there's no single "right" 
way to execute a pull-off with the tap- 
ping finger. Some players prefer to flick 








| given time. Depending on whether ог not : and Larry Carlton, have all dabbled in the string upward, while others find it 

I| you're holding a pick when tapping, you _ this approach. easier to flick it downward. Experiment 
may find that resting, ог “anchoring,” the : There's a strong argument here for ' with both approaches to find out which 
thumb or heel of your tapping hand to ' using the middle finger of your pick ' integrates more easily with the natural | 
the top side of the fretboard helps stabi- ¦ hand to tap. By doing so, you can retain ‚ angle of your tapping hand and allows | 

|| lize and steady the hand and increase the , the pick in its conventional position and ‚ you to dampen the idle strings more | 

| accuracy of your tapping movements. ' easily revert to picking at a moment's ' effectively. 


| The easiest way to train the fingers of 
| your tapping hand is to learn from the 
| way you perform hammer-ons and pull- 
offs with the more experienced fingers of ` 
| your fretting hand. The following prin- | 
| ciples hold true for both hands: | 


« If you're hammering а note, the 7 
force of your hammering motion will — 
dictate its volume. The harder you | 
hammer/tap, the louder the note. | 

















* If you're pulling off to a note, its 
volume is a function of how far you 
flick the string sideways (either i 
toward the floor or ceiling) with i 
the finger responsible for fretting 
the preceding note. This sideways Ж. 
flicking, or pulling, motion actually | | 
serves to pluck the string again h: l| 
and is what keeps it vibrating. l 
Ifyou were to just lift the finger ! 
directly off the string, the follow- 

ing note would be weak and barely 
audible. (Note that when tapping 

with a pick, the "pulled-off" note 

tends to be louder than normal due 

to the pick's hard surface striking 

the string.) 
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FIGURES 3 " | 


FIGURE 3 is а variation on the previous 

figure. Here, the order of two notes 

played by the fretting hand is reversed. 
It's important that you become familiar 
{| with both approaches so that you can 

| | move on to ideas like the one shown in 
| || FIGURE 4, where the arpeggio goes all the 
|| way down and back up again, enabling 
you to move away from the ubiquitous 
triplet rhythm and phrase licks in even 


16th notes. 
НИҢ 


Here's another twist, reminiscent of Van : 


Halen's tapping licks in "Spanish Fly" 
_ || and "Hot for Teacher" and Satriani's 
— |! “Satch Boogie." In this lick, the first fin- 
|! ger of your fretting hand has to pull off 
to the open A string, preferably without 
disturbing the D string in the process. 
As ever, careful attention to damping 
and accurate of each note are the 
keys to making this lick flow clearly. To 


A string with your tapping finger. Once 
subsequent open A notes are pulled-off 


FIGURE 6 


outline a chord progression with triad 
inversions. Notice how the lick lets you 


moving either hand far from its starting 
point, This is done by analyzing the com- 
ponent notes of each chord and placing 
them so that they all fit into roughly the 
same area of the fretboard. 

The tapping sequence is similar to 
that found in FIGURE s, but since we're 
tapping the highest note twice, the 


sequence is now six notes long. Players 
such as Rhoads and Nuno Bettencourt 


have used this variation to great effect. 


FIGURE 7 


This next example isn't reminiscent of 


how you can use tapping to create some- 
thing a little bit different. If you start 

by looking purely at the B-string notes, 
you'll see that the tapped notes outline 
a rhythm known in Latin music as the 
3:2 clave: if you're a fan of the bossa 


|| essentially does whatever is needed to 
|| fill in the gaps between the all-important 
tapped notes. 

Once you're familiar with the phras- 
ing pattern, include the notes on the high 
E string, which adds a harmony to the 
B-string notes, Try tapping with either 
your index and middle fingers or the 
middle and ring (on the B and high E 
strings, respectively). The trickiest part 

` here is arching your fret-hand fingers 
sufficiently so that the open E string 

is not muted by the underside of your 

| index finger. Try to think like a classical 
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sound the very first note, pluck the open ' 


This example demonstrates how you can ` 


any rock players and is intended to show : 


' player, keeping the thumb of your 
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Е hand 


г based around the middle of the back ofthe neck. 


— || nova style, you'll have heard this rhythm. : 
- {| before. In this example, the fretting hand : 


FIGURE 0 


. tapping in conjunction with finger slides to cover 
· alot of the fretboard in a short amount of time and 
' achieve a smooth legato effect. The note choice 

| here is derived from the A Aeolian mode (A B C D 


E F G), but you can design similar licks using the 
notes of any seven-note scale. 

At slow speed, it can be tricky to squeeze seven 
evenly spaced notes into each beat—most of the 
popular music we hear tends to divide the beat 
into twos, threes or multiples thereof, so a group- 
ing of seven might sound a little unfamiliar—but 
you'll find that this becomes less of a problem at 
faster tempos. Simply aim to nail each new beat 


| with a tapped note, and you'll find that the notes in 


form a fret- hand tap, also known as a "hammer-on 
from nowhere." The tapped note needs to be held at 
the 10th fret as the fretting hand quickly zooms up to 
the 12th fret, and you'll need to be careful to ensure 
that the two hands don't collide. 

This lick won't be for everyone, and it's not 
particularly easy. On the other hand, it's a useful 
approach whenever you're trying to work out a 
fingering for something and it feels like you simply 


don't have enough strings. This bypassing technique | 
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| that the index finger spends the bulk of its | 


|. 








— > 


should come as no surprise to learn that ' 


Steve Vai was employing it as far back 
as the early Eighties. 


FIGURE 10 


This example is inspired by Bumble- 


| foot. The important part here is the first 


half of bar 1; the lazy approach would 
be to play two evenly spaced groups of 
five, but you get a wholly different effect 
if you prolong the two D notes (at the 


| 10th and 22nd frets) and squeeze all the 


other notes into a shorter space of time. 
If you're having trouble with the seven- 
fret stretch here, you could instead play 
13-15-16-17 on the first string instead of 
13-15-17-20. It doesn't sound quite as 
cool to me, but it's still a great lick. 

this lick, in AGURE 8 we saw how an odd 


| number of notes tends to be distributed 
{| evenly throughout a beat as you increase 
|| speed. Sometimes, however, it can be 

| amore distinct rhythmic contour, as we 


the notes even when they are played at 


| ridiculously high speeds. 


FIGURE 11 
Here's something a little more conven- 
tional. The idea is to play a blues lick 
with the fretting hand while highlighting 
certain notes by tapping them an octave 


| higher. This is somewhat reminiscent of 
| Nuno Bettencourt's or Mattias Eklundh's ` 


ts that vou have to clearly and loudly ham 


в # m oe аш 


tania = ш a 


mer the first note on each new string with ` 


your fret-hand's index or middle finger. 
This may feel a little weird at first, given 


time acting more like a fleshy capo rather 


= < ағ o um amo 


mer-ons as cleanly as possible. This will be | 
time well spent, as some of the subsequent. 


With regard to the final bent note: 


| your tapping finger's only role here is 


to hamrner the note and then keep the 


|| note in the bar 1 with your middle finger, : 
but once the tapped note has been initi- 
ated, there's no harm in enlisting the 
1 fret hand's ring finger to assist with the 


bend. As always, do whatever it takes to 


FIGURE 12 


| Now for some more Van Halen-style 
| fun. This lick is loosely modeled on a 


famous lick from "Hot for Teacher," and 
it's based on the A blues scale (A C D Eb 
ЕС). As with FIGURE s, there's a strong 
argument in favor of plucking the first 
note of the lick with your tapping finger. 
sidus dads шш 
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: a hammer-on, courtesy of the fret-hand's ring finger. : 


. Hopefully you'll find this easier than the first-finger ` 


| hammering required in Фе previous example. 


perform the job with the least amount of. | 


tae mom 


FIGURE 13 


. This lick illustrates a scalar fingering approach 


ee eth en ee 
ee ee 


resist peut aor cara oa ack. 
: the first two bars using strict left-hand legato, but 
‚ by using the tapping hand to share some of the work | 
‚ you should be able to get more volume out of the lick : 
` while sparing your fretting hand from undue fatigue. ` 


Here's the downside: the tapped notes often fall 


| іп unusual places within the Баг (rather than, say, 


= ж n — = А Р Е. 
+ ГЕ w... 
ر‎ nig 


RT i . UK +. 


: · Here's another scalar tapping concept. Most players 


on the downbeats), so this approach may feel a bit 
unnatural at first. Having said that, Howe's exem- 


: plary playing is ample testimony to what can be done | 
| with this approach if you devote some time to it. 


FIGURE 1y 


: would simply hammer the first note on each string 


with the first finger of the fretting hand, but the 
: approach suggested in the tab here is based on the 


` way Reb Beach (of Winger, Dokken, Night Ranger 


and now Whitesnake) would do it. Reb taps with his | | 
the ring finger of his tapping hand to pluck the first 


ñ 


| but it undeniably gives you more volume and defini- 
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tion, particularly if you prefer not to use 
a lot of distortion. 


FIGURE 15 


If you go to any guitar show or music 
fair and head toward the “pointy guitar" 
booths, you'll hear a veritable army of 
players churning out the following lick 
furiously and repeatedly. It’s a simple 
example of a *sweep-and-tap" arpeggio, 
| which can be viewed in three sections. 


Section 1 (the first five notes) involves ' 


11 dragging the pick downward across the 
strings in a single stroke to outline the 
| first five notes of this C major arpeggio. 
Ideally, cach fret-hand fingertip should 
relax slightly at the end of its designated 
note to ensure that only one note is 
ringing at a time. By moving the whole 
picking hand downward as you sweep, 
you should be able to utilize your palm 
for a bit of extra string damping. High- 
gain settings are pretty much de rigueur 
for this kind of lick, so you can never 
be too careful when it comes to muting 
unplayed strings with both hands. 
Section 2 (beginning with the sixth 
note) requires that vou hammer the G at 


the 15th fret while bringing your tapping `: 
finger into position. The first three notes | 


of beat two should then remind you very 
much of what we did back in FIGURE 3. 
Section 3 involves the last three notes 
of beat two, You could either sweep 
these notes with a single upstroke of the 
pick, or do what most players prefer and 
use fret-hand hammer-ons while reposi- 
tioning the picking hand for the next big 
downstroke sweep on beat three. 
Note that most of this lick involves 
I| techniques other than tapping, vet that 
| one tapped high C note makes all the dif- 
ference, adding a pleasingly soft quality 
to the top half of the arpeggio and con- 
trasting nicely with the more percussive 
sound of sweep picking. 


FIGURE 16 


Here's another approach to playing 
arpeggios, this one incorporating more 
taps, plenty of fret-hand hammer-ons 
and no sweeping whatsoever, result- 
ing in a more fluid sound. Check out 
shredders like Scott Mishoe to hear this 
approach in action. 

This example marks the first 
instance in which we've encountered 
a slid tapped note. You'll find the key 
here is to slide with authority and to 


ensure the fingertip is constantly push- 


ing on the string. Otherwise you run 
the risk of losing the note, particularly 
as vou slide back downward. However, 
don't press the tapping finger against 
the string any harder than is neces- 
sary, as doing so will create excessive 
friction that will slow you down and 
actually make the tap-and-slide more 
difficult than need be. 


FIGURE 17 


Here's the same concept applied to a 
blues scale. Note that this and the pre- 
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ceding pattern are symmetrical, essen- 
tially featuring the same shape on each 
subsequent pair of strings. 


FIGURE 18 


This run starts out as a signature Paul 
Gilbert string-skipping lick, then 
moves into tapping territory. Musical- 
ly, all the notes (apart from that pesky 
C in bar 2) are from a Gm7 arpeggio 
(G Bb D F), but the overall effect is 
closer to that of a warp-speed G minor 


pentatonic (G B» C D F) blues lick. The ' 
slides toward the end of bar 1 span four : | 
frets, so they're a little trickier than the | 


single-fret slide in FIGURE 16, but the 


pum is the same. 

















FIGURE 19 


' Here's another arpeggio-playing 

' approach that incorporates string skip- 
| ping and tapping. Michael Romeo of 

· Symphony X is rather partial to this 

‚ approach. 


FIGURE 20 


' If you're not averse to a bit of fret-hand || 
‚ stretching, this final example offers 

‚ a versatile approach to playing major 

‚ seven arpeggios. It has the same sym- 

' metrical qualities as FIGURES 16 and 

| mandi incorporates string skipping 

· by cramming each octave's worth of 

' Cmaj? arpeggio notes (C E G B) onto а 

. single string. ® 
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HI, AND WELCOME to the first 
installment of my column. I'd 
like to begin with a very simple 
picking exercise (FIGURE 1) 

and show you some neat and 
musically interesting variations 
you can spin from it. We have two 
notes, E and B, picked repeatedly with 
alternating downstrokes and upstrokes, 
a technique known as alternate 
picking. This is a good exercise for 
what I call “outside picking,” as the 
pick movement is consistently on the 
“outside” of the pair of strings, which 
is considerably easier than "inside 
picking." 

What I am going to do now is 
expand on this idea by applying a 
mathematical pattern to an Em triad 
arpeggio (E С B). In FIGURE за, the 
notes are played sequentially in an 
ascending fashion in two octaves 
across the neck: in FIGURE ab, the same 
notes are played in a different position 
as a sweep-picked arpeggio (sweep 
picking involves dragging the pick 
across the strings in a single downward 
or upward motion). 

This is how most rock guitarists 
play arpeggios—straight up and down. 
What I like to do in order to create 
a more interesting melodic contour 
is apply a note-skipping pattern that 
goes “up two, back one, up two, back 
one,” etc," as demonstrated in RGURES 
3a-d: in FIGURE 3a, instead of playing E 
to G, I play E to B, just like our initial 
picking exercise. In FIGURE 3b, I move 
on to the next pair, G-E, using the same 
"outside picking" motion. Now that we 
have a new pattern, let's get it under 
our fingers by alternating between 
each note pair (FIGURE 3c). 3d 
shows the next pair, B and G, and all 
three pairs are played in sequence in 
FIGURE 4a. The pattern sounds cool 
when continued across three octaves, 
as demonstrated in FIGURES 4b and 
FIGURE 4c. 

This note-skipping concept can 
be applied to other arpeggios, as 
well as scales, A very common chord 
progression in rock and metal is Em D5 
C5 (FIGURE sa). It's standard practice 
with this progression to substitute the 
raised, or sharp, four ($4) for the five 
of the C5 chord, sounding C and Е? 
instead of C and G. This alludes to the 
C Lydian mode, shown in ascending 
four-note groups in FIGURE sb. 

Instead of just playing a C major 
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‘DY Paul Gilbert 


ALTERNATE UNIVERSE - 


USING ALTERNATE PICKING AND NOTE SKIPPING 
TO PLAY INTERESTING ARPEGGIO PATTERNS 


triad (C E G) over C5, let's add the #4 
to the mix, as shown in AGURE 6 with 
the notes C, E, F$ and G. If we apply 
the note-skipping concept, we get С-Ғ 
as our first pair (FIGURE 7a). FIGURE 7b 
illustrates the ensuing sequence played 
across three octaves. It's also fun to 








play each pair as a two-note chord 
(FIGURE тс). 

Try applying this approach to 
whatever scale or mode you can think 
of. As shown in FIGURE 8a, it works well 
with E Dorian, the E blues scale and an 
A diminished-seven arpeggio. 77 
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FIGURE 5b C Lydian mode 
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THE ALCHEMICAL GUITARIST “by Richard Lloyd 


AN ALCHEMY OF 


SWEET PATTERNS 


WORKING WITH DIATONIC THIRDS, SIXTHS AND 10THS 





Now we are going to look at the 
pattern structure as if we were in a 
helicopter, looking down at crop circle 
patterns in a cornfield. Unless a guitar 


at the way in which diatonic 
(scale-based) thirds can be 
stacked to form triads and sev- 
enth chords, which we then 


LAST MONTH WE LOOKED x 





| has 24 frets, it is not long enough to 
played as arpeggios, moving | enable you to see two complete one- 

up and down one string only. This | octave patterns side by side up and 

month I'm going to show you the pat- | down the neck. So we're going to look 

tern structures of the intervals thirds, | atthe pattern as though we're viewing 

sixths and 10ths as they fall on pairs | it from a great distance. Major thirds 

of strings, and in doing зо, introduce | will be represented by the capital 

you to some absolutely magical ways | letter "M," and minor thirds with a 

to think about and use them. Once you | lowercase "m." Looking at the patterns 


learn these structures, your musical | from this perspective gives us the fol- золота уи 
knowledge will advance toward what | lowing formula, which repeats іп suc- 
is called deep functional harmony; | cessive octaves: 


MmmMMmm,MmmMMmm, 


| 
in other words, we're going to pack | 
| Mmm MM mim, etc. 


a giant punch into a group of rather 
simple pattern structures. This will The great thing about a third is that 
open a huge shortcut to a vast body | it clearly and economically implies a 
of musical knowledge on the guitar | chord with only two notes. Taken in 
that otherwise might take you years to | context, the above formula of diatonic 
figure out... and lots of guitarists never | thirds suggests the set of diatonic triads 
figure this stuff out! So fasten your | Ti Hi IV V vi vii? without the inclusion 
safety belts. Here we go. | of the fifths. 

| Take care to note and remember 

THIRDS 


that the minor thirds (m) always 
AS YOU RECALL FROM LAST MONTH, come in pairs while the major thirds 
there are only two types of thirds: a (M) can show up as either singles 
major third, which is two notes two or pairs, and that counting from the 
whole steps apart, or the distance | first degree, or tonic, will produce a 
of four frets on a single string, and a | formula that goes major, pair of mi- 
minor third, which is two notes three | nor thirds; pair of major thirds; pair 
frets away from one another, or the | of minor thirds and then the single 
distance of a whole step and а half step | major third again. Instead of think- 
(or a half step and a whole step). So if ing from the one (Т), we should think 
we were to take a major scale and add 
a third to each degree or note in the | 
scale, we would end up with a formula 
like the following, with the numbers 


E and A strings, key of G 


indicating the scale degrees and each — эы! # й IV V ж vii? I 
dash representing a half step: | ew G Am Bm C D Em FFG 

1——-—-—3 major third 

2---4 тіпог third 

3———5 minor third % 

4----6 major third | 

5------7 major third | 

6——-—1 minor third 

7---2 minor third 
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` FIGURE 1 diatonic thirds on the low FIGURE 2 diatonic thirds on the 
| G and B strings, key of Bb 


from the pattern, which is mostly 
pairs, and the consecutive pairs are 
all whole steps apart from one anoth- 
er—the half steps show up only be- 
tween the minor iii and major IV, and 
between the minor vii? and major I. 
Now we can arbitrarily pick a key 
and look at an example. (Note that as 
we move from thirds to sixths to 10ths, 
some of the shapes of the major and 


| minor thirds will change. This can 
| lead to some confusion because major 


thirds relate to minor sixths and vice 


| versa, but we won't worry about that 


for now.) I'm going to put our first 
example in the key of G (FIGURE 1). This 
fretboard pattern structure for diaton- 
ic thirds applies to all pairs of adjacent 
strings that are tuned in fourths; that 
is, E-A, A-D, D-G, and B-E. We will 
need a different pattern structure for 
the G-B pair, however, because these 
two strings are tuned to a major third, 
one half step lower than a perfect 
fourth. This tuning discrepancy is im- 
portant because it affects the physical/ 
visual shapes on the fretboard. 

When playing through FIGURE 1, 
don't think about the notes so much 
as think about the pattern structure, 
or sequence—M m m M M m m. We 
want to learn as much as we can with- 
out introducing unnecessary cognitive 
dissonance. As Einstein put it, “As 
simple as possible, but no simpler." 

FIGURE з illustrates the pattern 
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THE ALCHEMICAL GUITARIST *by Richard Lloyd 


structure for diatonic thirds as they 
lay on the string set G-B, beginning 
in third position in the key of B> for 
comparison with the previous set of 


start in that position. 

You should learn each of these two 
fretboard patterns thoroughly and 
learn it as a circle, in other words, 
learn to start on all the different 
degrees of the scale: start with two 
pairs of minors, then with one minor 
followed by one major followed by 
the pairs, etc. In other words, learn it 
thoroughly in all modes. 


SIXTHS ARE BUILT FROM THE «ате 
two notes as thirds, only inverted— 
meaning the higher note is either 
transposed down an octave or the 
lower note is transposed up an oc- 
tave—so that the third degree is now 
on the bottom. Intervals are named 
from the lowest note, so 345671 is 
called a sixth, but it still only con- 
tains the same two notes—the third 
and the one, or root. 

The formula for sixths going 
through the major scale will look like 
this, again with numbers indicating 
the scale degrees and the dashes repre- 
senting the number of half steps: 


ена l 
ki T 2 

бааа 3 

Boe سم‎ 4 
چت‎ cam 5 

|; лақа 

== === 7 

3------- l 

Again, we find the same formula іп 


terms of “major” and “minor” shapes 
so that the whole thing still follows 

the diatonic pattern M m m M M m 

m. However, at this point I need to 
disclose a little theoretical caveat that 

I hope won't confuse or bewilder you, 
and that is that major intervals, when 
inverted, technically become minor in- 
tervals, and vice versa. So a major third 
contains the same two notes as a minor 
sixth, albeit in different registers, and 
a minor third becomes a major sixth 
when inverted. 

Now that we have that pesky 
theoretical disclaimer out of the way, 
let's look at diatonic sixths. FIGURE 3 
illustrates the fretboard pattern for 
diatonic sixths in the key of G on the 
low E and D strings. Remember that 
all of these pattern structures are 
key-independent on the guitar, that 
is, thev can start anywhere, and they 
can start anywhere within the pat- 
tern, meaning in any mode of the par- 
ent major scale. In this example I'm 
showing sixths in the key of G for the 
sake of comparison to FIGURE 1. Notice 
that we're starting with the third on 
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| the lower string and the root, or I, on 

the higher string. | 
. A Regarding right-hand technique, as | 
, each pair of notes is played on nonad- | 
shapes depicted in FIGURE 1, which also ` | 
| the middle string with your fret hand 


jacent strings, you can either dampen 


and strum all three strings, as you 


| would do when playing strummed 
. octaves, or use hybrid picking, what 
| I refer to as the “claw” technique, 


which entails picking the lower note 


| with your pick while simultaneously 


plucking the higher note with your 
middle or ring finger. 

This pattern structure works on 
two string pairs, E-D, which we 
looked at in FIGURE 3, and A-G, shown 
in FIGURE 4 in the kev of A. When we 


cross the “tuning anomaly" line of the | 


G and B strings, the shapes change, 


‚апа the following pattern structure 


works for the string pairs D-B and 
G-E, both shown beginning in third 
position in FIGURES s and 6. 


, TENTHS ARE JUST LIKE THIRDS 


but with the higher note, the third, 
transposed up an octave: 1234567123. 
As this represents a distance of ten 
scale degrees, it's called a 10th. The 
first pattern structure I'm going to 
show you for 10ths only works on one 
string pair, the low E and G, because 
the notes can only be played three 
strings apart, and after this we en- 
counter the G-B string tuning anom- 


| aly. I will demonstrate this pattern 
| once again in the key of G (see FIGURE 


7), beginning in third position, but re- 
member that it works from anywhere 
on this string pair. As there are now 


| two unused strings between each pair 


of notes, you'll need to use the “claw” 
technique to play 10ths. Note that the 


| formula for 10ths follows the same 


formula as thirds: Mm m M Mmm. 


FIGURE 4 diatonic sixths on the 

A and G strings, key of A 
ш IV V vi wi? 
Fim GE” A 


в т 





А 2—4—6—7—9 i 1 4-1 +] 





FIGURE 7 diatonic 10ths on the low 
E and G strings, key of G 
| i š IV V vi wI 


G Am Bm C D Em G 











FIGURE 5 diatonic sixths on the 
D and B strings, key of D 


ü" ш [ V wi 


vii" | 


D Em FimG А ға (570 


Тһе other pattern structure for 
10ths works on the string pairs A-B 
and D-E. FIGURE 8 depicts the pat- 
tern on the A and B strings in the 
key of C, beginning in third position 
for comparison with the previous 
set of shapes. The physical pattern 
is identical on the D and high E 


| strings, and played in this same po- 


sition gives you 10ths in the key of F 
(see FIGURE 9). 

When it comes to functional 
harmony, thirds, sixths and 10ths 


` serve essentially the same purpose. 


Thev're just different ways of plaving 
the degree tones 1 and 3 (or b3) and 
implving diatonic triads. Now we 

can really start to have some fun. 
First of all, consider the textural 


| and emotional qualities of the three 
| different interval types. Thirds, as 


they are played on adjacent strings, 
sound "tight" and "solid." A well- 
known example of thirds is the intro 
lick to Van Morrison's "Brown Eyed 


| Girl.” Sixths, with an unused string 
| and a fairly wide gap between the 


two constituent notes, have the 
third on the bottom and impart a 
somewhat “romantic” feeling. You 
can hear sixths a lot in blues and 
country, and in practically every 
Dylan song from his early electric 
period. Steve Cropper's signature 
intro guitar lick in the Sam and 


| Dave classic “Soul Man" is a prime 


example of sixths. Finally, we have 
10ths, in which the tonic and its third 
are separated by an octave with two 
empty strings between them. This 


| builds on the romance of sixths for 


something achingly “wistful.” That's 
why it's used to such great effect in 
the Beatles' "Blackbird." 

Practice heavy. Think patterns and 
numbers instead of alphabetically. 
Analyze and utilize. 


=) 


FIGURE 6 diatonic ѕіхіћ on the С and 
high E strings, key of G 











high E strings, key of F 
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| ТІМЕТО BURN ‘by | Michael Angelo Batio 
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APPLYING MODES TO DIFFERENT TONAL CENTERS 





WHEN WORKING ON WRITING 
MELODIES for my original 
compositions, my standard 
approach is to examine the 
chord progression in order 

to determine which scales or 
modes would best apply. A mode is the 
notes of scale, such as the major scale, 
oriented around a different root note 
and chord; Modes offer great flexibility 
in terms of the way they relate to a set 
of chords within relative keys, which 
makes them especially useful in more 
progressive styles of rock. 

For example, if I'm in the key of Fš 
minor, I can use the F$ Phrygian mode 
(Е? G A B Cf D E) to create a simple 
motif like the опе shown in FIGURE 1, 
The flexibility comes from the fact 
that this set of notes can be used to 
create six other modes just by starting 
on a different note in the series; 
likewise, each of these scale degrees 
relates to a different chord, which 
opens up options for different chord 
progressions and tonal centers. 

If we take the notes of the Е? 
Phrygian mode but start from B, this 
creates the B Aeolian mode, also 
known as the B natural minor scale 
(B C$ D E Ff G A); this mode relates 
perfectly to a B minor chord. FIGURES 
za and ab illustrate how the two modes 
correlate and overlap. Notice that, in 
terms of structure, the only difference 
between these two modes is the 
second scale degree: in F$ Phrygian, 
the second is minor, or flatted (22), 
whereas in B Aeolian, the second scale 
degree is major, or natural. 

FIGURE 3 is a solo played over a 
two-part chord progression that 
offers an example of how to use 
the same set of notes to create two 
different sounds: the first part of the 
progression, bars 1-6, is played over 
an F? minor tonal center, for which I 
utilize Fš Phrygian; the second part, 
beginning in bar 7, is played over a B 
minor tonal center, for which I use B 
Aeolian. Additionally, I continue to 
use these same seven notes over the 
last two chords in the progression, E5 
and G5, creating E Dorian (E F$ G A 
B C$ D) and G Lydian (G AB C$ DE 
Ғ%) sounds. ^] 
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Tune down one half step (low to high, Eb A» Db Gb Bb ЕР), 
FIGURE 1 i x ox FIGURE 2a FË Phrygian mode 
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PRACTICE WHAT YOU PREACH *by ERIC PETERSON of TESTAMENT 





AS PROMISED LAST MONTH, 
we're going to take a look at 
| crafting two-guitar harmony 
lines, which is something I do 
totally by ear. A lot of the guitar 
harmonies that Testament uses 
are based on thirds because they give us 
that really cool, “Egyptian” vibe that's 
become part of our sound. This means 
that the harmony notes are either a 
minor third or major third above the 
primary melody notes. A minor third 
is three frets, or one and one half steps, 
higher, and a major third is for four 
frets, or two whole steps, higher. We 
often switch between major and minor 
thirds as we see fit in order to get the 
harmony sound we're looking for. 
FIGURE 1 shows the riff I presented at 
the end of last month's column. Let's 
harmonize the single-note line in the 
final bar. In this case, I prefer to go with 
a harmony line that's totally major (see 
FIGURE 2), with each note being four frets 
above its corresponding primary melody 





note, because that's what sounds best to | 


me. The two guitar lines together create 
parallel major thirds (FIGURE 3), which, 
in this particular instance, sounds 


cooler to me than octaves (FIGURE 4) or a | 


straight unison double (FIGURE s). 
Next up is a harmonized riff similar 
to that in “The Haunting" (FIGURE 6), 


which features a mix of both minor and | 


major thirds in the harmony line (Gtr. 
2 part). This gives it that really cool, 
Merciful Fate kind of sound, which is 
what we were shooting for on this par- 
ticular song. These harmonies are a lot 
of fun to play. As you can see, the main 
riff (Gtr. I) is a 12-note pattern that re- 
peats in different positions on the neck. 
The same is true of the harmony line 
(Gtr. 2), which is another 12-note pat- 
tern repeated at different frets. 

Now that I've given vou a couple of 
examples, here's an easy approach you 
can use to work out a harmony line. 
First, come up with a cool, single-note 
theme or phrase that you want to har- 
monize. Then record it and experiment 
by playing different harmony-line ideas 
along with the playback. What I do is 
this: I record the main run performed 
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HAUNTING HARMONIES 


CREATING COOL HARMONY LINES WITH MINOR AND MAJOR THIRDS 


really slow, then I play it back and play 
the same exact phrase three frets high- 
er, in parallel minor thirds, to hear what 
it sounds like. Invariably, a note or two 
in the harmony line won't sound right 
to me, so I'll just move those notes up 
one fret to make it a major third. So, 














I start minor and then correct up to 
major on the harmony line notes that 
sound like they need fixing. Easy. 

Not all runs need a harmony line, 
but try using the above method on 
some of your own lines. Good luck, and 
have fun! See you next month. 7] 
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Tune down опе half-step (low to high, Eb / Ab Db Gb Bb Eb) 
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[LEFT-HAND PATH ‘by /hsahr 






I'VE WRITTEN AND PLAYED 
black metal for half my life, 
and in that time I've come 
across many challenges. 
Some weren't necessarily mu- 
sically related, but since this 
is a guitar column I'll stick to those 
that were. One overall challenge for 
me has been to figure out how to get 
the groove across through a 500-beat- 
per-minute "blastbeat" wall of sound. 

Being musically extreme is rela- 
tively easy, if that's vour only goal. 

But to combine the extreme with the 
epic, melancholic and even beautiful 

is something else entirely. You always 
have the option to play softer and 
slower, but that doesn't really get the 
job done. As I've discussed in previous 
columns, vou have to work with what 
you've got, exaggerate the nuances and 
force them to the surface. This time 
my focus is on the pulse of the music. 

This month's example (see FIGURE 
1) is an excerpt from *The Loss and 
Curse of Reverence” from Emperor's 
second album, Anthems to the Welkin 
at Dusk. The midpoint of the song is 
played relatively fast but with a triplet 
groove, which is actually quite com- 
mon in many of our songs. In this 
section, both guitars strum sextuplet- 
based rhythms (which are metrically 
equivalent to two groups of lóth-note 
triplets) and accentuate the groove at 
the same time, despite the different 
chords and lines being sounded. 

The key to getting the groove 
across is to accentuate the underly- 
ing quarter-note pulse. I've illustrated 
this in the Guitar 2 part by writing 
out the full chord as an eighth note on 
each downbeat (although vou could 
always treat it as a 16th note with a 
subsequent upstroke) and leaving out 
the higher notes of the chord in the 
remaining lóths. However, the upper 
notes are supposed to ring throughout, 
so don't be too picky about whether 
vou hit or miss them; it's the general 
movement of your picking hand that 
matters. Attack and strum the quarter 
notes hard, and then gradually ease off 
on the remaining lóths using a smaller 
movement on the lower strings. Trv to 
imagine playing the same rhythm on a 
tambourine, hitting it against your op- 
posing hand on the quarter notes and 
shaking it for the remaining beats. 

In the first four bars, most of the 
movement happens in the Guitar 1 part, 
but some simple melody lines are con- 
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UNDERCURRENT 


EMPHASIZING THE PULSE BENEATH THE BLASTBEAT 








tained within the chords of the Guitar | тт | would voicings that include all four 
2 part. When vou come to those small member of black metal chord tones—the root, third, fifth and 
movements in the bar, try to focus the wakas. seventh. The first guitar holds the lower 
energy of your strumming toward that metalheads in has notes and the second guitar emphasizes 
string and it will ring out more clearly. hometown of Notodden, ^ the upper register, until the last four 

In the next four bars of the theme v regii uai bars, where the guitars somewhat trade 
(bars 5-9), both guitars play more static  releasedinMay2008on | places in the register. 
chord forms, using major sevenths, € sansa The effect of this is most noticeable 
which in this context creates a haunt- eutwwauvnnamopyna, when the guitars are panned differently 
ingly beautiful effect, Notice that the no/news. in the mix, but I wanted to point it out 


fifths are absent in each of these chords. 
These “fifth-less” voicings simplify 

the chord structure and cut through 

the heavily distorted mix better than 





in preparation for next month's column, 
which will focus on writing contrasting 
guitar parts. Stay tuned for "The Evil 
Twin, Part L" O 


FIGURE 1 “The Loss and Curse of Reverence” interlude (2:05-2:34) 
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JIMMY HUBBARD 


Sole Brother. 


Treat your feet to the new Fender" 
Classics Volume Pedal. !!'s big. solid 
and simple—step on it for smooth 
volume control that reaches the 
very "sole" of tone, ой with classic 
Fender design, sound and power, 
Right at your feat. 


А MUSICIAN. 


„ EDUCATION THAT ROCKS! 


4; 2 berlin a student at Mi was 
doen more time practicing 
ta life. My 
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THIS MONTH FPD LIKE TO 
introduce you to some inter- 
esting, bebop-style "extreme" 
chord substitutions that 
harmonically adventurous 
musicians sometimes like to 
substitute for the first four bars of a 
stock 12-bar jazz-blues progression. 
These substitutions serve as variations 
and surprising detours or twists that 
"spice up" and disguise the familiar- 
sounding chord changes and provide a 
more active framework over which to 
improvise. I'll use the popular key of F 
to demonstrate. 

As a starting point of reference, 
FIGURE 1 shows one complete chorus 
of F blues with the standard, de ri- 
gueur chord changes, played with 
medium swing feel, solo guitar-style, 
à la Joe Pass. The basic chord changes 
are indicated, with the more specific 
extended voicings I play identified, in 
parentheses. 

FIGURE 2 presents our first substitu- 
tion for bars 1-4. Here we're looking 
ahead to the IV chord, B57, which falls 
on the downbeat of bar 5, and target- 
ing it by playing a sequence, or chain, 
of dominant-seven chords that resolve 
through the cycle of fifths. Notice how 
we're beginning, quite unexpectedly, 
on F#7, the root of which is a half step 
above the keynote, F, and continuing 
with a chord change every two beats. 
This rigorous harmonic rhythm of 
two changes per bar serves to build 
tension that is satisfvingly released on 
the downbeat of bar 5 as the sequence 
resolves to the IV chord, which we 
then stay on for four beats before con- 
tinuing conventionally through the 
rest of the progression. 

FIGURE 3 depicts another seem- 
ingly *out-of-the-blue" set of sub- 
stitute chord changes for bars 1-4. 
Here we're beginning on Вп17>5, the 
root of which is a tritone, or three 
whole steps, away from the keynote, 
F, and moving down chromatically 
to F7 in bar 4 with chords that all 
include F as their highest note, cre- 
ating a pleasing common tone effect. 
The conventional progression then 
resumes in bar 5, picking up at the 
IV chord (B^7). 

The next three examples are single- 
note lines that I have improvised to 
give you some ideas of how to ap- 
proach soloing over all of these chord 
changes. FIGURE 4 is played over the 
conventional blues progression, FIGURE 
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Í BLUES DETOURS . PARTI 


"EXTREME" CHORD SUBSTITUTIONS FOR THE FIRST FOUR BARS OF 
THE BLUES PROGRESSION 


"Ла д 11ГІ5 













FIGURE 1 
Medium Swing 2 = 156 (/2- 19 
F7(#9) Bb7(13) 











87(13) EÊ A7(13) 0789) G7(13) с7(89) #7(13) 


FIGURE 3 
1 Bm7b5 Вәт? 


pem APT 3) 67 




















F7 Bb7 
1234 ++ 


F¥maj7 
ҒЫ ЕНЕ 
ы HERI 
' M r1 , БЕ БЕ ШЕ 




















s over the circle-of-fifths approach VIC JURIS is a world- is “connecting the dots," so to speak. 

to the IV chord, and RGURE 6 over the uupavenieieshe | ТҮЗ Ше flying a plane: your take-offs 

chromatic/common-tone approach. and anin-demandside- апа landings are very important. And 
man whe has collabe- 


Notice in each example how the lines speaking of landings, next month we'll 


outline the chord changes by touching | — сел look at some equally intriguing chord 
upon the chord tones. ` For more info, check substitutions for the last four bars of 
The whole thing about harmony | Out міфи. хот. | the blues progression. 77 





ROSCOE BECK 


BASSIST EXTRAORDINAIRE 





IHE LOW DOWN ес 
ON BOTTOM END c) = 


Whether you're in the studio or on 





the road with Eric Johnson or Robben 
Ford, your tone has to be rock solid. 
Roscoe Beck gets deep tone from his 
signature Fender Bass and Fender Bass 


Amps loaded with Eminence Speakers 


As a producer, Roscoe trusts his ears. “ 
And as a bass player, he trusts nothing ж 


but Fender and Eminence to deliver 


| F ЕПОЕВ | 


пау and night. 





“а. -— 


“айы. 
EMINENCE 


wWww.eminence.com www.fender.com 
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TALKIN BLUES "by Keith Wyatt 


THREE LITTLE CHORDS | 


CHORD-RIFF VOICINGS 


2 





А СОММОМ FEATURE ОҒ 

BLUES arrangements is 

the chord riff, a succinct, 

syncopated, two-bar chord 

figure that expresses the 

: rhythmic call-and-response 

i pattern that is part of the basic 

: fabric of blues. Originally conceived 
for horn sections, chord riffs are 
highly adaptable to the guitar, 
particularly by way of a set of 
compact voicings that we'll call—lo 
and behold— riff chords. 

Riff chords are like three 

ingredients that make up a single 








dish, and the first mp learn кл лс — э а = = 5 
to mix them smoothly. FIGURE 1 ЕЗІП "ТІ ІЗ” K l ee 
presents three voicings that work ШЕ! ШЕП мн L / | = ⁄ 


well together in the key of A. Fret 
the first chord with your ring 
finger on А (D string, seventh fret), 
and barre the G and B strings with 
your index finger, forming ап А 
minor triad (A C E). Strum the 
chord, then quickly hammer your 
middle finger onto the G string's 
sixth fret to sound C$, morphing 
seamlessly into an A major triad 

(A C$ E). This mixture of minor 
and major thirds (in this case, C 
and C$) is at the heart of the blues 
sound. To form the second chord, 
simply roll your ring finger from its 
tip onto its side, barring all three 
strings, and strum. Alternate back 
and forth between these two shapes 
until the hammer-on and finger 
roll flow smoothly and begin to feel 
effortless. The third chord requires 
a shift to seventh position with 
your index finger on A (D string, 
seventh fret). Practice playing all 
three voicings back-to-back in both 
directions until vou can snap from 
one to the next with total accuracy 
and no hesitation. 








Now we're ready to turn the riff into a trill, varying the dynamics, КЕТЕ WYATT teaches over the IV and V chords (D and E). 
chords into chord riffs. FIGURE a picking technique or rhythmic blues guitar at the These three little chords work 
shows a few variations inspired by pattern. The variations are almost o sien well with just about any tempo 
classic blues arrangements like "My limitless. FIGURE 3 shows how to Blasters and has and feel, from fast swing to sexy 
Babe" and "Chicken Shack." You replicate a riff over a 12-bar blues authored videos, slow blues to stomp-down barroom 
can add some grease by sliding into progression. Simply move the same nie ty shuffles. They're like a Swiss Army 


position, extending the hammer-on set of fingerings up the neck to play knife for blues rhythm. O 
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GYPSY SOUL 


—— Жз 


ONE OF MY FAVORITE "gypsy 
jazz" sounds, pioneered 

and popularized by Django 
Reinhardt, is the use of the 
augmented, or raised, fifth in | 
the V (five) chord of a progres- | 
sion. For example, іп the key of C, the | 
hve chord is G, or G7, and the augment- | 
ed version of this chord is G7* (G B D$ 

Е), shown in FIGURE 1a. (The symbol * 
signifies an augmented fifth.) 

A great approach for soloing over G7’ | 
is to play lines based on the С whole- — | 
tone scale (G A B C$ D$ [Eb] Е); as its 
name implies, the scale is comprised 
of successive whole tones, which make 
it symmetrically structured. FIGURE 1b 
depicts a very commonly used whole- 
tone pattern, with four-note groups 
ascending within the structure of the G 
whole-tone scale. I end the phrase by 
making reference to another commonly | 
used altered V chord, 6799 (G seven flat- | 
nine), һу incorporating АР, which is the 
sQ interval relative to G. | 

One of che nice things about Ше voic- | 
ing of G7' shown in FIGURE та is that you | 
can move the entire shape up and down 
the fretboard in whole steps, as demon- 
strated in FIGURE xc, and still sound like 
vou're in the same key or tonality; this 
sounds cool and also provides a neat, 
convenient way to get back down the 
fretboard to third position, where I can 
then play additional phrases based on 
the С whole-tone scale, | 

FIGURE 2 demonstrates how this aug- | 
mented/whole-tone approach may be 
applied to an improvised solo over a 12- | 
bar swing/blues progression in the key | 
of С. In this example, I don't bother to | 
wait for the very end of the progression | 
to apply the G whole-tone sound: at the | 
end of bar В, as the chord progression | 
moves from Eb°7 to Dm7, I play the 
top two notes of the high G7' voicing 
shown at the beginning of FIGURE w | 
and proceed to move this pair of notes | 
down the neck in whole steps through 
bar 9 and into bar 10, which is where 
the accompanying chord switches to | 
the V chord, G9. This little riff perfectly | 
sets up the switch to that chord and 
its subsequent resolution back to the I 
chord, C6/9, after which G7" is briefly 
restated as a harmonic turnaround 
leading back to the beginning of what 
would be the next 12-bar chorus. 

Another great way to play this two- 
note descending pattern is to play each | 





| 
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“ру John Jorgenson 


а == 


SYMMETRICAL HARMONY 


AUGMENTED CHORDS AND THE WHOLE-TONE SCALE 





pair of notes as eighth-note triplets | 
using “rest stroke" picking, which is кат, 
often referred го also аз “economy 


pick the first note in the triplet with 
an upstroke, followed by a downstroke 


picking:” as illustrated in FIGURE 3, | Ms ташу ууру, 
ee 










“sweep” across the last two notes in the 
triplet. This picking pattern can then 
be applied to the sequence of sounding 
each two-note pair as they descend the 
| fretboard within the structure of the G 
| whole-tone scale. O 





FIGURE 1а FIGURE 1b 
Freely 
G7* G7* 


1—16 ма 15 1 17 





FIGURE 2 
Swing (72-12) 
1 C9 





i 
F9 








C9 K”: 
7 — н " " | 
-17-15----18-17-15----15-17-115-15 





8- 10 11 
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16-17 ---11- نوو 
Mn 12- DT иту ли a “43 917 ——‏ 39| 12 
2 == | ع 





i + | + | | 
1 қ 3 — 
ЕР? Dm7 
DEM SG uu costas Taras nnam u ai E 
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| FIGURES “rest stroke” picking 





де 
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| , 35 13 14 13 1816 Г 8 = w 13 D 12 ч Fp ? I I | =: Ft 
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The Pedals That Make The Tone 













“Writing On The Walls” - Underoath 


I OUTPUT > мрит - ) 
€ urpu D 
Chorus 
007 Ensemble 


CE-5 
















9 t ES e tc | : "Down From The Sky"- Trivium 


17 20 n Т 


NL more Piden e „including 
| | for which sections, 


S.com/tone Metal Core 
ML-2 


| €ourpur INPUT € 


“48 And Life"- Skid Row 





¢ oumu Ü 
Í € coureur) mute i 


SUPER 
Chorus 


CH-1 





Жы саз Hi peî Fa Ы... eee eee E aue cos m 
LI i AF REET F marr Ma "1 407 2 RE 1 DT. БЫ wc uu 
LANI КЫС шы L- тыа Do: IE SCCI  LEMGUES. E EE DL 
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“AND JUSTICE FOR ALL” METALLICA | 


em һаа. 
ҚУА - E As fund on Амр JUSTICE FOR ALL ( (ELEKTRA) 
— Words and Music by James Hetfield, Lars Ulrich and Kirk Hammett Ж Transcribed by Matt Scharfglass and Jeff Perrin 







T? 
ы. 





Bb(#4) Bb5 Bb5 


[A] 1st Theme (0:00) 
Moderately ¿ = 96 
* Gtr. 1 (clean elec.) 


Rhy. Fig. 1 end Rhy. Fig. 1 
let ring throughout 





T 
* doubled; on repeat, top notes are doubled simile by overdubbed clean elec. 











Р Вт Bb(#4) Bb5 
) 3 —— gg а ову [Pa © 
0—04 — ee 
неше | | | | | 
E D C 


Gir. | plays Rhy. Fig. І (see bar 1) 
Сиг. 2 (clean elec.) 





FI FEET FEE 





Bass ==. | каеш 
—  —=—=—z=—— 26:0 т сш 
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Bb5 Аб  Ab5 Bb5 A5  Ab5 G5 Bb5 AS G5 F5 AS G5 F5 ES 
r КМ э» 
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The Pedals That 
“AND JUSTICE FORALL” аА 

















E5 | 
(plav 3 times) 
—IIH=Isk— r nsn V T rs | 
AA H ia 4m C —— 
| I i) — LI pn IL $ иа š % i 
ш pa ———31 TL fs ا‎ a.h 4 6 5 _ = I 
2nd Theme (122) 
N.C.(E5) Bb5 A5 N.C.(E5) Bb5 А5 Bb5 
14 T (тау 4 times) 
33 PM.... PM... PM... 
[— , o ا لإ ل ا ا‎ O — O -VTT(TL 
| = — N : т j ғғ ] 
== нар 
3 d (play 4 times) 
Bass Fig. 1 I Е Е endi Bass Fig. I 
















































































Ww із ш 
m fN FM... 

A v 11—11—11—11—9— — — — — - | 

ee T 1-19—10—— 10—12—е—#10—10-—@ 
== Li i ° A-r—1 вв 71 

Gir. | 

Rhy. Fig. 2 ------ š — Dae rte ee = === end Rhy. Fig. 2 Yw —snrV Phen - T 
се е I7 | | 
арии е. | 
Та ШЕ | 
پڪ‎ hu I. | 


end Bass Fig. 2 


SSES | nus а H1 E E г — zd = 


[E | 2nd Theme Reprise (1:51, 3:17, 7:37) ج‎ 
3rd time, skip ahead to [G] 3rd Verse 
N.C. (E5) Bb5 А5 N.C.(E5) Bb5 А5 Bb5 А5 Bb5 А5 G5  F$5 


Ом. | 1/4 PM.. La PM. PM.. FM.. РМ.. 
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mem «AND JUSTICE FOR ALL" 
[F| (201,327) 


| І. | 
ES F5 ES Bb5 А5 Bb5 AS Bb5 А5 Bb5 


47 гм FM. , РМ... Р.М. FM Р.М, PM. PM. PM. PM. 









































—4 
A5 
ығ  . и = PM TE РМ РМ 1 PM... Ще PM y ü 
n -- сам. иа LÀ 
p 
Bass Fig. 3 " : end Bass Fig. 3 


= | SE EF = 
ананнын aaa | 





















































— — | — = „е 7731—1—1—1—1— — 4-—— Е 6 7 
Power wolves beset your door Hear them stalking 
Hidden deep animosity 50 deceiving 
Rolls of гед аре seal your lips now you're done in 
Е5 Ғ5 Е5 
55 ғм , FM... РМ. РМ... ? М... рез 
К ал а 
U I] + a — — | 
HeT OI TT ЕРТ" 
NE Lam | | | | Ed | 
Bass Fig. 4 А ‚ end Bass Fig. 4 
| = — — -1% = = H — — - — - = = 
? 0 | 0-0 | — ‘i ? 1 к ? 0 ? | 0 0 е 6-5 5---6-6- 
| | | ? | | ? | | | — 
Soon you'll please their appetite They devour 
Through your eyes — their light burns haping to find 
Their money tips her scales again Make your deal 
E5 E5 Bb5 А5 Bb5 А5 
Gtr. 1 
00 Fu РМ PM РМ РМ 





























st $e 1 То феф tt a 1114 1 


Bass plays Bass Fig. 3 twice (see bar 52) 


Hammer of justice crushes — you 


Jusi whatis truth |І cannot tell cannot teel 
E5 F5 E5 Bb5 A5 Bb5 A5 
6 M — —  — . РМ... PM. ом... ии «Жалалы. imas 
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The Pedals That 
اسا‎ Make The Tone 
ін) Pre-chorus kawa sai The тн = ' — —— — — 


vanity 
| са” believe the things you say 
N.C.(E5) F#5 G5 F#5 ES 65 FË5 

















- | қ = س‎ ылы ت‎ © жы س‎ 


Тор Ра ыы арар рар р ара 


* On third verse, repeat bar 68 before ling [E]. 











Exploiting their supremacy 
| cant | believe | сап! believe the 
G5 FË5 Е5 65 #5 G5 Ғ%5 Е5 G5 А5 #5 


L — Е 
LSS ڪڪ‎ сы == 














pes EET 
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*..AND JUSTICE FOR ALL" 






































truth — winning is — all Finditso grim so true so гез 
B5 G5 C5 F5 Bb5 A5 Bb5 A5 
90 PM... PM... 
— ip = - — == nz — I = | 





2nd time, go back to [B] Transition 
N.C.(E5) Bb5 A5 N.C.(E5) Bb5 A5 Bb5 A5 
Gtr. | | 























Ist Guitar Solo (5:05) 


ES F5 Е5 05 Б ES F5 E5 D5 F5 
Gir. 2 





| кн Тағ | ча == | / 
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The Pedals That 





“AND JUSTICE FOR ALL’ _ u Make The Tone 


E5 в 505 Б G5 Б N.C. 


105 К ha l k kaki 
= m Е 
аат ааа i - 1 
— 4 + | ڪڪ‎ — --4-- | - [— w — миың шағ L... —— а — 


4—— = » + | - - J E z =r par — ази т" - + - = = 
| | 


. end Rhy, 4 3 












































E5 F5 E5 D5 F5 E5 F5 E5 D5 F5 
Gtr, I repeats Rhy. Fig. 3 (see bar 101) 
í o 
=т= == کے‎ j ааа 
[ v К в | - 


Biss repeats Bass Fig. 5 (see bar 101) 


Е5 F5 E5 05 F5 G5 ES 



























| T " 
= ' m 


05 B5 C5 B5 


(repeat previous bar) 


























[M] 2nd Guitar Solo (5:30) 
(E5) FRS E5 FË5 G5 (E5) FË5 (E5) G5 


Gtr. 2 | | TENE 

119 | Jum Y ж ЕЕ к 
| | - A — 1417 HI 17-14 17 44-17 14.14-19 141-20 14-20 14-14-19 14- 
| —14- | | 





126 GUITAR WORLD 





“.AND JUSTICE FOR ALL” 








(E5) F#5 ES F#5 G5 (E5) F#5 C5 B5 C5 Bs 
123 171417 :14— — 14 tae ج‎ ---- ==" T €— ا‎ 
БЕРЕ == be АС» ІНЕН СЕ = Пена ڪڪ‎ 
| == === е: = =e ше 

end Rhy, Fig. 4 
PM... PM. РМ. , FM... РМ... 








(Е5) F#5 Е5 FË5 G5 (E5) F#5 
Gir. | repeats Rhy. Fig. 4 (see bar 119) 
Сиг. 2 (w/^wah) 


l 
= 
“we ene =; —17— BILE 











Bass repeats Bass Fig. бізді Бағ 119) 





(E5) 65 (ЕБ)  F#5 E5 F#5 65 

1% 2, v | 
ww. — e — s... jf De Ан £ — an ке" 
aa ае Z= Re есен 








N.C.(ES) (65) (E5) (65) (D/E) (F5) 


2-19-0-0-21-17-0-0-19-15-0-0-17 EEHE 


Gir. | 
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The Pedals That 
“AND JUSTICE FOR ALL’ _ Make The Tone 
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p 
slow down ртайшайу _ _ _ _ 
Е5 F5 E5 Bb А5 Bb5 B5 А5 Bb5 A 


PM. Р.М. . 


EI FFE ШЕН ed de "rr aar daa aaa 
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1st Theme Reprise (623) 


Original Tempo « = 96 
E D C 
Rhy, Fig. 5 
153 "М---- ЕМ КЫ ыы CT ESSET TRIN CNET pia 




















— t—1—13 I— —— HET, ESSE : — 
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“АМР JUSTICE FOR ALL” 
































Ë D 
Gtr, J plays Rhy. Fig. 5 four times (see bar 153) 
Gr. 2 





| - | | 
Bass plays Bass Fig. 7 four times simile (see bar 153) 
E D C Bm Bb(#4) Bb5 
Gtr. 2 plays Riff A three times (see bar 159) 
Gr, 3 
Riff B | end Riff B 





Е5 05 C5 B5 Bb5 
Gtr. 3 plays Riff B twice (see bar 165) 
Gtr. 4 (elec. w/dist.) 











ES D5 C5 B5 Bb5 
Gir. 4 repeats Riff C (see bar 171) 
Gtr, 5 











(play 3 times) 


ШЕ... 


=. — RR ш — — 


- 4 
== 

| | 
(play 3 limes) 


IE a| 
| 
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The Pedals That 


Make Ihe lone 





“AND JUSTICE FOR ALL" ере ngo 
Second Tempo ¿= 174 go back to [E] 2nd Theme Reprise 
Bb5 A5 ue A5 

































































grim 50 ие 50 гва! 
Bb5 A5 Bb5 А5 

























































































Outro (915) 
Е5 А5 
Grr. | plays Rhy. Fig. 2 twice (see bar 37) 
Сиг. 2 (top) “м. PPM "юм... 
J 
3 
nodes in six 





Gtr, 3 (bottom) “Р.М. applies to both notes 
Bass plays Bass Fig. 2 twice simile (see bar 37) 
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« AND JUSTICE FOR ALL" 








209 і ҺА | "TERT — 


[—53——14— —— 1414314) — —12——33-11—11 TT — 


E -- 2 + f ,‏ - س 


i ж в —— — ВЕР УЕА 





Gir. 3 
Pu i Fo cole eves aden ae aw E иын CTI CET карана: Г j oa 2256 P CA SE А 


Mz ш 12 





























== yoa 











Bass 
Bass Fig. 8 end Bass Fig. 8 
ETE : 7 оез S 2 ¿S TS AT | 
0Ü—— F N 0——0— —0 | | | | l 
B5 A5 65 F*5 
Gir, 2 plays Riff D three times (see bar 209) 
Gir, 3 plays Riff DI three times (see bar 209) 
213 Car. | РМ... 




































































Gtr. 2 plays Riff E (see bar 211) 
Gir. 3 plays Riff El (see bar 211) 











в | А5 з 65 Fs N.C. | G5 FF5 Е5 
А | | 
шез) БА MEN Ар 
сум 14-0411 DA 11 7:44--14-114-:14:- 12 rt! "SZ F ab 1414-14 12 Ei ах 


tiii 1 | 


— c MII A ي‎ = — 
4 + - b=- -4 = T— -+ < жезде 
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Laguna™ Guitars are available in Guitar Center stores and online at GuitarCenter.com, MusiciansFriend.com, Music123.com, and Musician, сот 






@Lagune™ 2008 





Through the power of a song, musicians can move the hearts and minds of the people to conserve the 
Earth's natural resources for the benefit of all, for all time. 


We at Laguna Guitars know that trees are a solution to many of our environmental problems — and that 

great wood also makes great guitars. It's our belief that the preservation of forests is as vital to our planet 

as it is to our sound. So Laguna has partnered with www.AmericanForests.org to proudly plant one tree 
for every Laguna guitar we make. 


We invite your thoughts at environment@playlaguna.com. Alternatively, you could always write a song. 


Laguna players: Reforesting the earth, one great guitar at a time. 
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The Pedals That Make The Tone 
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_“EYE OF THE TIGER” этип | 


As heard on EYE OF THE TIGER (SCOTTI BROS.) 
Words and Music by Frank Sullivan and Jim Peterik * Transcribed by Jeff Perrin 








c5 





Cm(add2) 
| 





А! Intro (0:00) 
Moderately ¿= 110 
Cm(add2) 
Gir. 1 (clean elec.) 
Rhy. Fill I 


end Rhy. Fill 1 























(fade ini | 
C5 B5 05 Bb5 (5 Eb/G Ab5 
Grr. 2 plays Riff A eight times (see bar 1) 
рак 1 (w/dist.) 
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TERED BY 5SONT/ATV MUSIC PUBLISHING LLC, В MUSIC SQUARE WEST. NASHVILLE, TN 37203, ALL RIGHTS ON 
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“EYE OF THE TIGER” 





























































































































os Cm7 Bb Cm7 Bb Ст? C5 Eb/G Ab5 
‚1 
13 . —— Pilla a a — cm — = 
IË нан р а Ба $v > — F ڪڪ‎ 
a mate 1 
Bus SS TW. EPI EE ЖӘ Жән sizi Бе) жан Кока 25 Rem 9% L д, | жастана < = 
---0 
Em LES Lad mL 

(tr, 2 

ШҮЙ ees ee | 
I қар - ще - — 1 Wc raza = - а | — = سی‎ i d 
+ — | = | | H 
Z=zz==========:; с [oed 
| Bass 
| келесе eq mmm mm dt ; | | | | : 
E EE = == > ص‎ 

| = = 1. 

17 е 







































3—3-3-3—3-3-3—3-3-3-3-3-3-]-3— 3-3-3-3-3-3-3-3-3-3-3-3-1 








à = ڪڪ‎ Ó— — r 1 © 
| | | | Bass Fig. 2........... —————————————————' 1 
— | | . 3 3 کے‎ 
----4-- سے لىي ل ال‎ — —— 0—1—3— 
Ist Verse (0:49) 
Risin' up back onthe street did my time took ту chances 
Went the distance now I'm back опту feet Just a man and his will to survive 
Cm(add2) Ab Bb Ст 


Grr. 2 plays Riff В 15 times (see bar 13) 
Gtr. | (wichean tone) 
(phano arr, for guitar) 


— fi وک‎ 


20 






































Bass plays Bass Fig. І twice (see bar 13) Bass plays Bass Fig. 2 (see Бағ 18) 
So many times it happens too fast You trade your passion for glory 
Cm(add2) Ap Bb Ст 
Сиг. 1 


Rhy. Fig. 1 
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“EYE OF THE TIGER" | Make The Tone. 


Don't lose your grip onthe — dreams of Ше past you must light justto keep them alive It's the 


Cm Ab Bb Cm Cm7? Ст? 
Gir. 2 plays Rhy. Fill 2 (see bar 61) 
end Rhy, Fig. | 


= 
- Te .. 





С Chorus (1:25, 204, 2:48) 
С 
eye of the tiger its the thrill o! the fight rising up — to the challenge of our rival and the 


F5 E»5 Bb F5 C5 Bb 
Сиг. 1 and 2 (w/dist.) 


























mi „= "= = = — وک‎ ""—— 
1 1 | - | 1——€13—1—€173- 
1 1 Е сере 1 1 1——1 —r*—3 жеее 
= = 
3rd time, skip ahead to [G] 2nd time, skip ahead to [E] 
last known survivor stalks his prey in the night and he's watching us all with the eye of the tiger 


F5 E55 Bb (Fm) (Eb/G) (Ab) 












= = 
= т- 


5 i-i == | OOS: = rue 3 - = EID & " 





mm m= = m эш, 
= w 
= 













































































Bass plays Bass Fig. 2 (see bar 18) 


2nd Verse (1:47) 
Face to face out in the heat hangin' tough stayin’ hungry 
Cm(add2) Ab Bb Cm 
Gir. 1 plays Rhy. Fig. 1 simile (see bar 24) 
Grr, 2 plays Riff B seven times (see bar 13) 
Сит. 3 (elec. адий. | 
Riff C 


а = = шь ے‎ 


end Riff C 





s = = = = === 


























= — z 
Сит. 4 (elec. wdist.) 
Bass plays Bass Fig. J three times (see bar 13) 


Bass plays Bass Fill | 
3 (see пелі page) 


ко back го ас horus 


They slack lhe odds — still we taketo the street for the kill with the skill to survive It's the 
Cm Ab Bb Cm Bb Ст? 
Giri. 3 апа 4 repeat Riff C (see bar 42) Gir, 2 plays Rhy. Fig. 2 (see bar 61) 
Haas 
46 Bass Fig. 3 | end Bass Fig. 3 
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“EYE OF THE TIGER” 




















Ст. I plays Rhy, Fill f (see bar 1) 
Gr. 2 
ы, ЖЕНЕР ҮЧҮН үлүлү i 
50 > => > = 
--- z z = | 
3-9-9-9-7-4-5-2-2-2-9-5-9 331 








Bass plays Bass Fig. 2 twice (see bar 18) 


[F] 3rd Verse (231) 
Risin' up straight to the top had the guts gotthe glory 
Cm(add2) Abmaj7 Bb Cm 


Gir. I plays Rhy. Fig. 1 simile (see bar 24) 
Bass 
- ж я = — = — А аана E 1 کے‎ = 
س‎ ЕЕ ша | L^ -— | 3 -3— 10 — | — =] 
- | а a a 


go back to [C] Chorus 














Went the distance now Іт nol gonna stop justa man and his will lo survive Hs the 
Cm(add2) Ab Bb Cm Bb Ст? 
Gir. 2 е FREE sense aa ea s... N 
[Qo TOANE E E ата s ma — n RIK... ee и 





А angl 


73113313313 





1799 312923 
Bass plavs Bass Fig. 3 (see bar 46) 
(3:04) 
eye of the tiger 








н) Outro 13:13) 





















C5 Bb5 05 Bb5 C5 56 Abs т ewe 
Grr. 2 plavs Riff A eight times (see bar J) 
Gir. | 
66 = —— HÀ ص‎ ————ü — س‎ = € = — — —.. —— —— = 
3 T © کک‎ 5 ИЕ 
Bass Fig. 4 спа Bass Fig. 4 
z жиир, лита. = ' | - e Е 1— 1—$-3 +, P z2—nn[ | 
| — | — шч | | — 
Th of the 
C5 Cm7 Bb Ст? В» Ст? 05 Eb/G Ab5 D - 


Gtr. 2 plays Riff A until fade (see bar Г) 
Сит. 1 (play 4 times and fade) 





hs, 





йг FT 


э шы 
ii os 








Bass Fill J (1:53) 
(Cm) 


та, 
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14 Shades of Grey Believe Fallen Blood Mountain Vulgar Display 


Staind Disturbed Evanescence M еп Mastodon of Power and 
(00-РСМ0313) (00-0717B) (00-РСМ0314) | (00-27955) Cowboys from Hell 
Authentic Guitar Authentic Guitar Authentic Guitar (00-РСМ0306) Authentic Guitar Pantera 

TAB, $19.95 ТАВ, $21.95 TAB, $19.95 Authentic Guitar TAB, $24.95 (00-GF0572) Authentic 


TAB, $21.95 Guitar TAB, $24.95 





Seether Static X (00-26214) Van Halen - (00-28429) (00-РСМ0309) 


(00-29990) (00-PGM0414) Authentic Guitar (00-27044) Authentic Guitar Authentic Guitar 
Authentic Guitar Authentic Guitar ТАВ, 519.95 Authentic Guitar TAB, $26.95 ТАВ, $24.95 
TAB, $19.95 TAB, $24.95 TAB, $39.95 


ALSO = = 








A Year and a 3 Vulgar Videos Live Without a Net Score: 20th 





Half in the Life from Hell Van Halen Anniversary 
(00-24537) of...Part 1 & 2 Pantera (17-WEA970338) World Tour 
Authentic Guitar Metallica (17-WEA971611) DVD, 519.99 Dream Theater 
ТАВ, $26.95 (17-WEA38696) (17-WEA40148) 2 DVDs, $24.99 (17-WEA971619) 
DVD, $19.99 DVD, $29.99 2 DVDs, $24.99 


BUY THEM TODAY at alfred.com/guitar Alfred 
KO 





82503 ON 08 AN prices in SUS and subject to change. Photo courtesy of stock xchng. Used by permission. 





== 





We 





EP 


Р, | 
дсаш rocks ali 


X m. into Realit 


Dream Theater: Systematic Chaos 
(00-28956) Authentic Guitar TAB, $26.95 


Formed in 1985, the progressive metal band Dream Theater has played an instrumental role in 
defining the age of progressive rock over the last three decades. Alfred presents the album- 
matching folio to their latest album Systematic Chaos. 


Dream Theater: Guitar Anthology 
(00-28429) Authentic Guitar TAB, $26.95 


Dream Theater is well-known for their musical flavor and their technical expertise, the band 
has released a total of 10 albums over the past 5 decades. For the first time, Alfred presents a 
collection of Dream Theater's best work, as selected by John Petrucci himself, spanning their 
entire history and including the never-before-released in print "ҮТЅЕ Jam." Now guitarists 
can play along to the most popular songs ever released by the progressive metal band. Songs 
include lyrics and authentic guitar TAB. 


Rock Discipline by John Petrucci 
(00-REHBKOIOCD) Book 8 CD, $24.95 


This powerful and all-encompassing book & CD package is an epic vision on the art of modern 
rock guitar. John Petrucci offers detailed lessons on speed and accuracy, chromatic exercises, 
playing with dynamics, connecting scale fragments to form long solo lines and much, much 
more. One of the most complete courses on rock guitar. 


Rock Discipline 

(00-904154) DVD, $49.95 

This is an awesome epic DVD on the art of the modern rock guitar. DVD special features include 
backstage with John, G3 tour footage, hilarious bloopers on the set, an interactive tour of John's 
guitar, a tuning segment, the Dream Theater discography, and printable lessons. 


All prices in $US and subject to change. Photo courtesy of Darko Boehringer. 


BUY THEM TODAY at alfred.com/guitar ES 
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“DOWN FROM THE SKY” TRIVIUM 


CS SE NR PEE he Rhee RSS 


As dor SHOGUN (ROADRUNNER) 
Words by Matthew K. Heafy * Music by Trivium * Transcribed by Jeff Perrin 







PRPS SS SPSS рр рш ee TTT TC 





Intro (0:00) 
Slowly 4 = 80 


эт хы“  — 
B5 
Gor. | (T-string elec. мий. 
1 Riff A 


P _ RU A 
0-0 -0- 0-0- 0- 
L Et, E -7-9- са: 








Сиг. 2 (7-string elec. wdist.] 















































Rhy, Fig. I | — ҰЛЫ witdbk | | 
- : = ша: рыш - шаа ра 5 = = а T = A == _ = — = — 
4. ка ка —R— PA 1 9. - — = —s |N 
3 71 — 254 DM 
+0; 0 — = oe — ى‎ 
pitch: C1 СЕ 
5-uring Bass ш — — : 
я Ад = = === | - ————— —DÓ———— a — м 
tos t42- З š " à 10: ‚= š 
A5 G5 А5 Е5 
Gir. d ріаух Riff A two and опе half times (see bar Г) end Rhy. Fig. 1 
ем. PM. 















































B5 A5 G5 

Grr. 2 repeats Rhy. Fig. | (see bar 1) 
8 Bass uM 
ID = RES я! — > а 
س‎ - — — 5 $— —5—5—5-5—5—5 3—3—3—3—3—3 

, 0— ü rn OW | + À 












| | GJ LJ L.J | LL цы 


Rhy. Fill 3 (1:59, 2:11) 


B5 (УВ 
Curs | and 2 








" (CI) 3008 ROBOT OF THE CENTURY SONGS (BMI) ON BEHALF OF ITSELF AND HAMMER THE CURRENTS PRÒ- 
142 GUITAR WORLD DUCTIONS, SONIC ASSAULT MUSIC, HAMMER FALL PUBLISHING, METALKID PUBLISHING (ЕМІ? 







“DOWN FROM THESKY” 





БЕ ЕНЕ 





[B] Verses (0:48, 1:59) 
Double-time (4 = 160) 


l. А chasm grows in the су of 
2. The gaping wounds hemorrhaging the 
"B5 "GB 
Girs. | and 2 substitute Rhy. Fill 3 on 2nd Verse (see previous page) 


Он». | and 2 





“Gtr. frets B5 ana G/B chords ім seventh position ( see chord frames and CD-ROM video lesson. | 


Bass 
Bass Fig. 1 





65 М.С.(Е5) 
O E E EE 











ee Eat us alive | Consume | to feed г 





Bass repeats Bass Fig. Í (see Бағ 14) 


innocent blood ot innocent bloodshed now here we go 
hunger with no à hunger with no end let's fucking go 
G5 га. 





i 

| 
ЖЕКЕ ot کے کے‎ угш; Шш: = —— 
ЕЯ | L ==! اڪ‎ — | 
EL | 
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‘DOWN FROM THE SKY" | Make The Tone 


Ist and 2nd Pre-choruses (1:12, 223) 








(1:29, 2:40) | | 
Growing ій on the throne of an empire Xx tyrant — rules with the threat of a ти fire 
G5 | 
Он. 2 
38 Rhy. Fig. а — end Rhy. Fig. 2a 
= š ! 







end Rhy. Fig. 2 









[E] Chorus (1:35, 2:48, 4:34) 








Yeah I've 2 тү ди Гуе seen the world for 
They'll it to to prove — who's wields 
Bm Gmaj7/B 
Ger. 4 plays Fill 1 on 3rd Chorus (see Ist page) 
42 Сағ. 3 (elec. w/dist.; top notes) = PPL PPD IPI қы жаз scindere agi 
— 14-14-14 — — 12 —/127—— a —— 14-1 14,—12— — 14-,(14)—22 — —21-/21) y 
| nm : я ety 









| | | г 
re = | | جو‎ EE — ың Se ee G 
рг 
- E m p пај > 4 a } у ур МАРЫ к UL L L.L 
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#4 





“DOWN FROM THE SKY” 











skip ahead to 3rd ending (bar 52) 

what it's worth Tears rain down rom Ше sky 

all the power 

A Asus4 А N.C(G5) (Е5) (DIF#) FAH Вт 

46 == | үт — ---- 
12 -/121-12 — — 10 10) - 100-98 9-? 7— 9 7><6—=<7 

5... 9 wA. لها‎ 
7 7 | 














ИЕЗИ Л ы селеде ик елсе ————— колок 











нека e БЕ |у isa ада інші mT | CEIF CEIT TTT лай 
- go back to [B] 2nd Verse 

Fire rains down from the sky 

N.C.(G5) Оё F#/!AB Bm 

Gir. 1 plays Rhy, Fill 2 (see bar 48) РН (Gtr. 2 only) 
50 Gir. 3 (top) I | | : 
ee -ч-1- === —— — s 1———1 - = 
SS TE алашағы ШІ 
Eme E] PEZ x =e; k= === J yn=i j= WT sn 
Бовоар pna freee rel fered (тісшесі DN omes Beare) SMEG) И [seme Ramee! шэм лыг: rese REET Арне Мане Maen 

- pui — 
Сиг. 2 (bottom) pitch: Рф 
Bass plays Bass Fill 2 (see bar 48) = 
2nd time, skip ahead to ПО |F] (3:10) 
` Fire rains down кт te зу w/half-time feel This 
(L) J 
N.C.(G5) (Е5) D/F4 FEAN N.C.(F5) (D5) C5 Db5D5 Ab5Eb5 


Gtr. J plays first one and one half bars of Rhy. Fill 2 (see bar 48) 


























(1.) battle's not the same which еу had led us to bebeve А 
(2) | of propaganda terror and deceit We 
(3.) are the cattle they the slaughter our meat gasoline They 
N.C.(F5) (D5) C5 Db5D5 Ab5Eb5 (F5) (D5) C5 Db5D5 Ab5Eb5 
Girs. 1 and 2 
NER NI eor S х= то кн тсе : 
56 | | ее РМ. (repeat previous nwo bars) 2 (play 3 times) 
TE, pe ج‎ Ç l E) 
с — má | IE c >J artus C = Ca l 
ae Gere жағ —=— moe | : mca EAT P —Ó A XR, ا‎ eee 1 
ШЕНИЕ milii m d p. ——— s= 
І щ 3 E шш HEE 1 : Eee сысы Jr zeFs 


2 (play 3 times) 
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"DOWN FROM THE SKY” _ O Маке [he Топе 








(3:31) 
pump из throughthe machine's valves to Cleanse the world's "disease" We are the ammunition 
үкі 3 Gtr. 3 plays Riff C three times (see bar 60) gradually open wah 











SS T 


























nihitate 
all those who stand in ther way Ob 











| | | 
| | 
| | 
| 
| 
| 

































































literate 

rain their holocaust down from the sky 

(B5) (F#/A#) (F5) (06) C5 0Ь5 05 Ab5Eb5 

(2nd time) Gtr. 3 Gurs. | and 2 play Elephant Riff four times (see bar 56) 
N.H. (dive w/bar) = 
| к= ү =s Е ЕЗ 3 15 А 16 | 
ڪڪ‎ SS Е Mere лан wamaq | 
]i =; ت‎ — Tua ج س‎ 
J—— وو‎ 7 = p= =  —=r]==—— F 
= = | 2 == к=чт== 
= ; £ Е $ | визира: 
Сиз. | and 2 3 3 

Bass T 

IQQ Ij; b T ————————À — R = a ee eee ee 
i сескене ———] | 
;——— [== луу ss] | 
lU U 3— д-е---- ES >> == 

ғ | 2 2 | | (аш y | И 

(F5) (D5) C5 Db5D5 Ab5 Eb5 (F5) (D5) 

= a = 19” 
EE a ee ш EFT 
= س‎ 555555 
= eS SS Oo E Н a Н. 
Gtr. 4 (elec, widist.) | 3 3 و اا رو اا‎ 
Е ЕЕЕ ors ? 5—8 7 | 19 17 14 — 19 17 14 — 19 17 14 — 19 17 14 — 19 17 14—18 17 14 
SS == == 








өле жн НЕН шеш ———— = Mi i إا إا{‎ í = е4 














— BRE HES Бен т Qs емее eae 1 | Т - г 5-11” 7) 
= = ШЫН шең ы гш са nem s=: ше = ЕЕ КЕБЕК m uz s= 
Ger, 5 (elec. widist.) 4 3 7ا‎ — $———À 





* Bottom ғымен originally played on [st and Jad sirings (see CD-ROM lesson). 
Bass plays Elephant Riff three times (see bar 56) 
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"DOWN FROM THE SKY” 


C5 Db5 05 АЬ5 Eb5 (Ғ5) (05) C5 Db5D5 А5 Eb5 


т GTa 


191614 191614 — 191614 —191814 — 191814 — 191613 T 101613 104813 101813 ӨЗ 101815 101813] 


DL и sss 
ее реч TTT sx.wá<—— w 1 
олан ЕЕЕ rr "IT Га 
зе че =н ИШ ne бе es 













































[J |3га Pre-chorus (4:10) 
| (end half-time feel) 
Ab5 Eb5 Ab5 E55 ADS (ES) (B5) 
80 Gir. 2 É $516 € а Н...----3 dive w/bar eee 
12-13-15 — L JIO" کي‎ ee 
Ss рн залны. эзин НАЕТ OMIM Пелин, ЕНБЕП E [HN a ШЕ. ттік теті TE ڪڪ ڪڪ‎ 
ا ڪڪ‎ ҮЗЕЗЕ ЯҒЫ DU менн ны D EDARD ee Ga س ,7 )| ي‎ A opem] 
е Б ЕЕ HEE | I — L | L 1 — | aes 
— = у Got Se aB = Е | 
| F | l 
3 3 а 
Girs. | and 2 РМ РМ ы --- | Р.М. . 
ل ا‎ 
= ڪڪ ڪڪ ڪڪ‎ o 
SSS балшы rs SEEE | E R. ج‎ 
) | бут УІ е LIT! C 
b pss o MER `.  _ U ери pr E EE -—— on ч 
Bas к Play Bass Fig. 2 twice (see bar 30) 
| a әуен ооо = 
= 


427 (Growing fat on the throne 


wars | 
(G5) (D5) (А5) G5 
Grr, | plays Rhy, Fig. 2 (see Бағ 38) 
Сит. 2 plays Rhy. Fig. 2а (see bar ЗА) 
P.M.. КЖ E саысаначеаая 





Bass plays Bass Fig. 3 (зее bar 38) 
го back го [E] Chorus 
fire 

















7-9 
110 8 10- 





— 35—— — 
= إا tI — —— -= g к==‏ ج سے ڪچ 


4-4 as т 



























(FRIAS) | 
1 1 — а TZ U = == 
I |: I 
| == M К ڪڪ‎ 
4 -7-7--2-2-2--3-3-3--І-7-7---4-<е | | 1 
1--0-0-0- ي الل ووو ووو‎ —1— ——1—— —1— ——3 | 21 
РИШ i ERU ts ¢ 1 s $ ££ p $ 
Bass plays Bass Fig. 4 twice (see bar 681 Bass plays Bass Fig. 5 rwice (see bar 70) 
M| (510) 
sky sewer ———— 
(FS) (05) C5 Db»5D5 Ab5Eb5 AbS EbS Ab5 Eb5 Ab5 (Eb 5) I B5 
98 2 РМ........ | F^ 
[с jJ 2 É£( | 
SS ж. i = 
sma SH ap? атаана morem { 
an zam. 





ETT ЕЕ: НЕН س‎ 


Bass plays Elephant Riff (see a 36) | Bass plays Bass Fig. 6 (see bar 80) {bonom string) 
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K. = зи эні k zw T 
ам | 

š a E Ni: 

Temu А Y "s 


c | оңзн | 
ç : | “Ы 8, sun 
i Й i БИЛЕТІ 








| | DAHIN 


| 
| 1 | Т ! | 7 1 я 1 | 8 | Г ы” + k | А 
1-9сс (266) XV4 НО LZ 4. ISS 1666) TIVO SE 4 10% 0 
ТАГ ~ ім сел / (lu 343 "c 
M3A039SIG ONY SS3HdX3 u Т; wv ‘GHVOYHILSYW VSIA 


HV39 ЕЕ А IHL НОУ МО ТВ 51910064 МЭМ ИН LOE LELE Н НЭОНО ОМУ 315 ВЗА 
HNO LISAA `SIW31! IHOA SONWSNOHL ү. H.L. Sl IVA 20 FINI TIVWS V S1N3S3H43M (IV SIHI 


ú = 


su "T . LI " iau 


















Fa М 
IH Hre i 
= COT d A a 
= T ti 

ww 
چ‎ = 


қ 
d I 
Е p 
L Ё 
Ж CN, 
iy 


ең, 
do 


ае 
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Тһе Pedals That Make Тһе Топе 
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“18 AND LIFE” SKID ROW 
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As heard on SKID ROW (ATLANTIC) 
Words and Music by Rachel Bolan Southworth and David Michael Sabo * Transcribed by Andy Aledort 












c#mg Asus2*4 Emaj? Badd4 





Аѕиѕ2 





Bsus4 







[A] Intro (0500) 


Moderately , = 92 
Сёт 


Сит. | (cleun) 


Клу. Fig. 1 -------- — l—^M^^————————————————————————————————————— ——— s ee 






= ae G I ILS Damme = 
2 Ф-- 412° — 102:13—14—— — 1— 
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== 
C#m BCS С?т Bc? C#m B/C* 
“Сағ, Í repeats Rhy. Fig. | (see bar 1) |o сын 
5 Сит. 2 (wi disk.) г. کیل‎ LLLI — 
16) 48------- 17 
- T = 
"реа фен Py acs. gr | / 
(аа с m» pp — mf 
== Depress bar before picking sring 
S ла V IP T A. Е === + = سے‎ = — -— 
11—311/7—1150« кен + шеру — г“ a= — | 
—+ 4 ' 6 | 4 4— 45 2- ---4---6 [o 4 io 7 4 | 





в Ist Verse |014) 


























Ricky was a young boy he had a heart of stone Lived nine to five and he worked his fingers to the bone 
Cem B/C* Asus2 B5 N.C.(G*) 
Gir. | plays first three bars of Rhy. Fig. 1 (see bar 1) | 
g "Girs. 2 and 3 (widist.) pick »crape Gir. 1 plays Rhy. Fill? UM 
= | = aem — He 
і К Хуа ч н 4 


е Phan girs, щит. for one 


Bass "Pa: h І :8 


Bass Fig. I 


Rhy. Fill ! (0:29) 


Сит. | (clean) 


Asus2 


ІСІ ring 









































г ве МЕМ JERSEY UN BDPERLEROUAD MUSIC (АСАР)? 

Оте ALL RIGHTS ADMINISTERED BY STATE ONE SONGS AMERICA (ASC AP 
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_“18 AND LIFE" 


Just barely out of school came from the edge of town Fought like a switchblade sono one could take him down no 


CÍm ect Сїт 8/02 С?т 8/07 Asus2 B5 N.C.(G*) 
Gir, | plays first three bars of Rhy, Fig. 1 (see bar 1) 
13 Girs. 2 and 3 








ы шн m w m - 
lage —— Г 





Bass repeats Bass Fig. Í (see bar 9) 


Pre-Chorus (0:42. 1:46) 


i. He had no money no no good at home Walked the streets a soldier and he fought the world alone And now it's 
2 Bang bang shoot ‘em up The party never ends You can't think of dying when the bottle's your best friend And now it's 
AGF F5 6%5 ۴55 685 А5 85 








6666-6644 122 2 2 2 202 14 4 4 4 4 4 49 04 
LL ІШЕ шен неш ИШЕ 


А - e — =. —F Ñy = — | ڪڪ‎ gg 


ID Chorus (053, 1:57. 2-55) 





Eighteen and life you got И eighteenand — life you know Your crime is lime and it's eighteenand life to go 
C15 A5 E B с%5 A5 E B5 C5 
Сиг. | and 2 

21 le ring 
| | та 4 | : | 0 

с д БЕНО Би 08. SS a a a C 
+ 2 ше Se 
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/ | 
4- 00—90 2- | 0 = 9-4 2- 2 3 H + Ф = 0 س‎ 0-4 
| — ڪڪ سڪ‎ — 
2nd time, skip ahead to F] 
3rd time, skip ahead to [1] 
Eighteen and life you gol il eighteen and life you know Your crimeis lime and it's eighteen and life lo go 
js C95 A5 E B C5 0%5 A5 E5 B5 
| — ===. AE ma fo 
PN — -- “ең” 4 
6 е ا1‎ —{ а-а “а-э, 
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“18 AND LIFE” Make The Tone 


Oh no yes ah 
C#m вс? Cêm B/c* C#m B/C Asus2 Bsus4 
Gir. Í plays Rhy. Fig. 1 (see bar 1) 
29 Gu.2 * 







































































* These ries sustain 
through the following bar. 
| с wfinger vibrato id 
2nd Verse (125) 


Tequila in his heartbeat his veins burned gasoline It kept his motor running bul it never kept him clean 
Cem B/C? C*m B/C* C#m ВСЕ Asus2 B5 м.С.(62) 
Gtr. I plays Rhy. Fig. 1 (see bar 1) DES. 3 
33 Сит. 4 (widest) PM...... i | ара _„ тарыны Gtrs. 2 2 г, 3 and 4 Le үзе 


































































































go back to[C] Pre-C horus 
They say he loved adventure Ricky's the wild опе Не married Irouble hada courtship with a gun 
cêm B/C cîm Bo 85 Сїт Bic? Asus2 86 N.C.(GË) 
Gtrs. 2 and 3 кере 
37 рм. РМ.. PM... РМ РМ... . PM. 
| НЕ АВ | 3 | Е 
—4—] 4—4— 4-4---4 9—9—2——1-4—4— 
тт i =a 
*pitch: B Ош. 3 
Bass 
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= ++ ч у . t 2 на y SS E 








eighteen and Ше 10 go yeah yeah yeah 
E5 B5 с#5 
(ига. 2 and 3 Gir. 3 substitutes Fill 1 (see next page) 
Сигз. | and 2 в А dips tend ee E SE E E E 
Gtr. 2 
su a ЕЕЕ a = — = Saa === Hi 
= = 18—118: ра = + 
=) ERR == — 
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cavet 
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“18 AND LIFE” 





Bridge (223) 
Accidents will happen they all heard Ricky say he fired his — sixshot to the wind that 
ац r. 1 and 2 
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H| Guitar Solo (234) 
shot blew a child away yeah yeah 














Girs. 1 and 3 
a | MEN Y; ? EE: IEEE 






























































ыы ) реге 
035 AS Е5 85 
Girs. I and 3 repeat Rhy. Fig. 2 three times (see bar 48) iid 
се 4 | | holi bend 12 ! 
p- 





c#5 A5 E5 B5 


Fill ] (221) 
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“18 AND LIFE” 





Ee yeah 
0%5 А5 Е5 
54 | s سے‎ 
ت‎ а ` = 
| өле йе 19--17-16-17-:6- 1 -16- “Т- 
4 414 114! „4 (071-07) 16-- 17 i a —— 19 
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The Pedals That 


ww, ee S. сет 





Make The Tone 


go back to m Chorus 
І 



















































































T—1—1—3 ———- I—T 
+} ——__} 1 + — EE E 
I| (3:14) | Ошто (3:17 
eighteen and lite lo до 
E5 B5 C5 C*m9 Asus2*4 
Сиз. 1 and 2 Gtr, 4 
56 trs. n 
5 5—4 — 45 4— =. — | 
- 4 4—— 4 | сз 7 ЕПИ 4-6 UT 
- А ---4-5 اباي‎ ъв 
[—14 ---- a шиа a зарку a Ses E БАЕ M 
Gtrs. 1, 2 and 
oe ae esu E НРА 
Сит. 3 
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Asus224 
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и ча وو وا‎ q لک کے‎ —  — mmo 
; 2 12 P ! 13 аз) 13— 14— 11 
= н -T - — 1.................. — ене — 
Oo wo ho woo Wo 
C#m9 Asus224 Emaj7 B5 
Сиг. 4 
11— 12- 11- НЕГ 5.2 am _ ' — j: Е | ` == - : — u - = - = 
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end Basy Fig. 3 
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METALLICA — GUITAR LEGENDARY LICKS 1983-1988 


DVD 


SAM 
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METALLICA — GUITAR LEGENDARY ИСК5 1988-1997 


METALLICA: CLASSIC SONGS - 
GUITAR LEGENDARY LICKS 


í i 


METALLICA — BASS LEGENDARY LICKS 1983-1988 


ПАТИ 


ч. 
Ф 


_ DEATH MAGNETIC 
Опе of the most anticipated releases 
_ of the year! Matching guitar tab to 


ИЕ OL Дена МТ раду METALLICA: CLASSIC SONGS — BASS GUITAR 
all 10 songs. Includes: That Was Just LEGENDARY LICKS 








METALLICA — BASS LEGENDARY LICKS 1988-1997 


li | | 





A 


v tor life e The End of the line • Bro- 
Т) ken, Beat & Scored • The Day Thot 
ІІ Ме “Never Comes All Nightmare Long 
i e Cyonide е The Unforgiven 11 е The 
Judas Kiss е Suicide & Redemption ° METALLICA — RIDE THE LIGHTNING" 
My Apocalypse. 150% Poges | 2507040 Play lt Like ts Bos 
02501267 Роун е! Guitor $24.95 | METALLICA - AND JUSTICE FOR AU 





i | | 
A Е L 


‘mar ШЕ: 


METALLICA — KILL "EM ALL" 









ka METALLICA — BLACK 
сыз ута лс. | 1 ПЕР Liki 
4 ш 1 
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METALLICA – RE-LOAD — 


3 | METALLICA ~ ST. ANGER 
BLACK METALLICA — GARAGE INC. 
Ploy-It-Lke-It-Is Guitar Ploy-Ht-Like-H-ts Guitar Play-It-Like-It-Is Guitar Ploy воден жн КОРРО Сей суы | 

519.95 | 519.95 Ғы” фи” ре а 









иша БЕ т... 
A^ E ' | N A METALLICA — GARAGE INC. 
| {Л | 
К oi | | METALLICA — EASY GUITAR WITH LESSONS, 
| "n | `. VOLUME 2 
; s а " | * | 175 410 ку Dui 














LOAD RE-LOAD GARAGE INC. ST. ANGER h | | 
02501275 02501097 02500070 02500638 cnerry lane 
Ploy-It-Like-It-ts Guitar Play-It-Like-tt-Is Guitar Роу-и ШКке-И-К Guitar Мауінійеі-Б Guitar mus ie 
574% 924.95 52495 $24.95 


company 


М6 2/5РА7 СА (800) 637-2852 WWW.MUSICDISPATCH.COM 








h * r 
Ku. е ñ i 
Г | | 4 / | 
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Paradigm Shift 
1. A term to describe a fundamental change in basic assumptions in scientific thinking. It has since become widely applied 
to many other realms of human experience as well. FROM: Rote memorization of the 
FROM: Thinking the guitar is just ee notes on the fretboard and then 
another musical instrument and should — — | facing an endless number of tone 
be approached the same as any other... group permutations... 
TO: Learning that the guitar is unique TO: Building ай се chorus, 
in the field of musical instrument scales and arpeggios you will ever 
design and just understanding its need by easily combining music 
interface is a separate area of study. formulas with fretboard forms. 


FROM: “It's probably going to be 
hard for me to understand, and I'm 
going to feel like an idiot..." 

TO: Finding out very quickly that 


FROM: "School sucks. My teachers 
are all idiots and the stuff they teach is 
boring as hell, so why is this going to 


be any different..." | 

TO: This guitar teacher was occasion- lot of work went into making it 

ally the smartest kid in the class, easy to understand and even more 
into making it funny. Don't forget 


routinely the principal's worst disciplin- 
ary problem and almost always the best 
guitar player in school all rolled in one - 


that it was written by a true blue 
music lover and guitar-playing 





ee powerful force will come to your 
FROM: The daunting task of facing aid. 
thousands of seemingly random bits ! 
= = | | ‚ FROM: "Put this finger here and 
د‎ in the form of basic music FROM: Expecting it's just another scam, put that finger there апа 
ements... | . E М | | ү 
| " Hes ura, Ресашве you've already bought so many other repeat a million billion times...” 
TO: A functional understanding of the books, CDs and DVDs that didn’t live up ће ТО: Precise guitar-oriented 
ee the claims in the ads... descripticus thet are ensi y сетей 
ndependent of music. TO: Accepting that Fretboard Logic isan and quickly retained. 


alternative approach, and all those endorse- 

ments you've been reading all these years are OM: Thinking int | 
front of a silly game console and very real, and they are all from people just like — leon tertiae 
pretending to Бе а rock star... you, who were just as skeptical but still willing same pitches and having % guess 
TO: Taking your guitar and music seri- to take а chance in order to make some prog- which string to look for a note on 
ously and putting in the time and effort regs, and when they did, they took time out of TO: Knowing the notes by first г 
to learn something and maybe getting their lives to write in and say exactly what it knowing the fretboard forms 


FROM: Strumming a plastic toy in 








an act together to play for real people. | meant to them, in their own words. provided by the tuning. 
Musicians BARNES. NOBLEO amazon.com 
I! PII | " - 
FEL CAP LER OSA АРААРАР 


Order Direct for 
fastest service. 


Box Set DVD 
Discount Combo 
$89.95 
Plus Shipping 


17329 Emerald Chase Dr Tampa FL 33647 Address 
(877) U-LRN-GTR Toll Free (813) 985-2689 (813) 615-0123 Phones 
www.billedwards.com Website Orders 


А 813-985-2689 
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The Pedals That Make 1 The Tone 
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As heard on SURVIVE, KALEIDOSCOPE (TOOTH & NAIL) 
Words and Music by Timothy McTague, Aaron Gillespie, Christopher Dudley, Grant Brandell, 
James Smith and Spencer Chamberlain * Transcribed by Jeff Perrin 


All guitars are in и" tuning (low to high, D AD G B LE. 
Bass tuning, low to high: D A D G. 





Dm7 G7sus4 Dm7/A Bb5 РС Bbadd44 G5 G5 D5 афроз Gsus2 Bb5 
ж и x к кик m иди Ps кик 
Sel 4 fr ` š 176 Т Тан CIIN "е i 4” | к" IRL 1222200 
1 324 z 2 3133 Y 411 111 11121 11134 113 11 
[A] Ist Verse (0:00) 
Moderately 4 = 92 
Maybe we why don't we 
we'll speak 0 what a waste | am and 
Dm? G7sus4 Dm7/AÀ Bb6 
Gtr. | (elec. widest.) 
Клу. Fig. | 


es 






*reprat previous chord 


[B] 2nd Verse (021) 








l. 2, 
sit right here for Вай an hour 
how we missed your beat again І swear we need to find some 
То  bridgethe gap of this 
РС FIC Dm7 
Gir. | plays Rhy. Fig. 1 (see bar 1) 
Сиг. 2 (elec. w/dist | 
4 Gril end Rhy. Fig. 1 Girs. | and 2 let ring throughout 
ED Г. те T 
ЕТЕДД jen pem geni вар БЕН еен um ums [ gre 
4- L.L I | j | ән Бей Шә жәйі шы | Ше, 
шін ишш ; — | 









































Bass 
и» = кекете? —— c. 
| - -Н Б; Еғенннннынннннн 
س‎ ыы ا‎ 
comiori in this run down place 
conscious state that we live andin I'm short on 
G7sus4 Dm7/AÀ B56 F/C 
7 ұт". 

— а= | 2004" тата. T 
= | — Д а = — 45 — a, 18 - unn. um == — = 
F 17 е 17--17- ти pa 17—17 S57 = 17:19 + 19- $91 | Lan a 19 Аааа шв 191579. —+— е. и Даде -19 =—10. — а! 
Er слезе лес речева r prt nr pia ет, P; “| 
Понт П П П 8 и ри а И п И 8 П И Б с К Ц А В У ОУ И И Н П 0 Н Е И О Е О П 0 Р LL Н: 


E E EI E gg EEE | PS EE EI FE EDEN ES ae gg E E y N mE 


== m ———əə>N — — — ------- =- — = а= — = = — = — = = —— = — 
| = 
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“WRITING ON THE WALLS" 




















(but | sure сап! 
| Dm7 
=== == ——ttttri=ttttttti 
E119. — — t 17 ИТ ите 19) Hop g 71 zx | HB) HE 
49 >= o. me 177 PAP EE 
—EOtE C EU EE E EE UU | IO EEEE 1 — — — —3] 
=== ЕЕЕРЕЕЕҒЕЕ Б СЕЕН КЕЕ “ГЕР M ВАН 

















4S ++ Sa —T > r = 














: 'mtaking back all thethings I've said I'm taking back all thethingsl've said 
we can 
ep me fitted in and | swear ПІ соте 
just sit 8till) 
В»6%4 G5 

16 - + пт:-.--------------- ` 

%- Сев 13 SORE, PPP VoD 17-110 1010101010107 6—4 Terna! 
[——131—! X4 74131-97734 "7-731 E ! -6-5-6-27- | Г LTT-T-TT-T-T— 
L LLLP TT LIT ҮН a =o = = Rt 
| tet ااا‎ “ГЕ Г LL. ESE тш TUN кап шш DURS иш пш шш! 

каш LL LR 0080 шшш Emm ват ш mi Wm g mimi m LLL] LI 
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The Pedals That 
“WRITING ON THE WALLS” Make The Tone 


D5 N.C. D5 М.С. 
Сиг. | and 2 ipe tips s F | 


ы | 


7 | | ; < : с wm umm 
=з | = 1 k = ет" 4 — -ъ i. aan — س‎ f © l a = - — | > 




















i -T 7- 5 г. Я г 
е =s =n |р EF Li LI Bu Ll uid L 
Gtr. 2 (play 4 times) 
ڪڪ‎ = = == | Pee ge EFCECEFCEOGTTECCHERE b д Ш.А”, Fr | 





туг 2 Y p| TT | 
с sual ын (ашы) м суан 
iR eb EA ENSIS 
























































To give you time 
(I still see your shadow) 
D5 Bbsus2 
28 Gur. 2 $-— (5-3:— —9: =r аналы DE SAN RE QR ON 
заета е l Áo КЕК m 9: лл aaa jl ——— 
¿ сін Е сти т —Ti е лс ———————=>= 
0- 3-5 ее реге за ча ee е Yi ESE 
ІШЕ ШЕ! a | Aid Lisad Ы и а 
Gtr, | (repeat previous bari + Е | 
"оуу aT Fe rc m gg 
UI IE Е : 0; PATA ui— =s 
"E ан a n = M peu SS | 
іше Бад 
Bass end Bass Fig. 1 
0: Е-Е АСЫ ee — ج‎ 
EL Lo Lo! tss: j sí 
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“WRITING ON THE WALLS” 


to be атай But never your 
Gsus2 D5 


Gir, 2 repeats Rhy. Fill 1 
31 Gim. | and 2 ЖЕСЕ. a nite ERR Ra Rata Gtr. | 








face again І remember your 

B»sus2 Gsus2 D5 

Сиг. 3 (elec. wilis) 

Riff A end Riff A 
= ee eee - — $05 — in 
EE OS R [Cs a os oo 

7 ча --- - SS шылы es l Ee ee ee Ld 


гг kh RS F yT ee (тату 
| га! Lx ا‎ БЕРЕТІН 


*Let note ring on second 
recall of Riff A (see bar 46 























Bass 
= _ ЕЕ ЕЕ —— ڪڪ‎ - -- 
РР? ل‎ =8 —8 ;-----0--------------4480: 
presence 
Bbsus2 Gsus2 D5 


Gir. 3 repeats Riff A (see bar 34) 
Girs. | апа 2 play Rhy, Fig. 2 (see bar 26) 





Bbsus2 Gsus2 D5 
Gir. 3 plays Riff A (see bar 34) 
Girs. | and 2 play Rhy. Fig. 2 (see bar 26) 

e Саг. 4 (elec — 





Bass plays Bass Fig. Í simile (see bar 26) 
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“WRITING ON THE WALLS” Make The Tone 





AL |. 
Ol] s C 7--- - eL ————— Ч р 








Bass repeats Bass Fig. 2 twice (see bar 46) | 


| hope to God you come down | hope to бой 

















| اڪ ڪڪ .- ل ا ا ا 











i Bass plavs first two bars of Bass Fig. 2 (see bar 46) 














*Nores plaved by Grr. 2 only 


jam quum qm К НЕР ЕЕ E 
На 





162 GUITAR wORLD 





GUITAR WORLD & GUITAR WORLD TABS PRESENTS: — , CONTEST LAUNCHES 
к SEPTEMBER AND 


WANTED! 

THE BEST GUITARIST 

- ON THE WEB 
"i 

k е. REWARD 

cec N 


"ust - ыы, 








TABS ВО MU QW 











ж FOR DETAILS ON HOW TO ENTER 60 ТО: 


TABS.GUITARWORLD.COM/SHREDTREWEB 


SHRED THE WEB I$ PROUDLY SPONSORED BY: 


ROCK BAND 

SONGS FROM 

МТУ VIDEO GAME 

00690934 $19.95 00700248 AC/DC = Bonfire ...................................... 
00700249 AC/DC — Family Jewels .. 
00800612 Al-American Rejects - Move Along . 


00700186 Anny вада! - Far Side of the World .. i 

00690828 Coheed & Cambria - Good Apoll Гт Burning Star, М, Vol 1 
From Fear Through the Eyes of Madness. 4 

00690906 Coldplay - The Singles & B-Sides 

00690838 Cream - Royal Albert Hall: London May 2-3-5-6 2005 

00690856 Creed - Greatest Hits 


00700284 Fountains of Wayne - = Traffic and Weather -——nÁÀ in $19.95 
00890858 David Gilmour - ИНША ety qutt айыбы 524.95 


00690836 Korn - See You on the Other Side - анана ИЙ 
00690834 Lamb of God - Ashes of the Wake... — E 1 00690842 $19.95 
00690875 Lamb of God - SIRE | 


0640 


Sacrament ... 
00690890 Ray LaMontagne - - ТИ the Sun Turns Black _ 


, a % панти wi 
02501077 Dave Matthews Band - = Anthology... 

00700148 Muse - Black Holes and Revelations bas 

00690924 The Nightwatchman — One Man Revolution... ғат. 
00690666 Panic! At the Disco - А Fever You Can't Sweat Od... $1995 - e 
00700155 Pantera - Cowboys trom Hü онанда мінім ыны брынаы 1 = 
00690868 Tom Petty - Highway Companion . —" 

00700625 Plain White Ts- Every Second Counts ; 

00700189 Radiohead - - The Bends FTE 

00690852 Red Hot Chili Peppers - Stadium Arcadium . кимылы йында канды 

00690893 The Red Jumpsuit Apparatus - Don’t You Fake It e | 

00700103 Rolling Stones = Let it Bleed = ............. EEE 

00700631 Santana - Ultimate Santana 

00700296 The Shins - Wincing f Night Анау | 

00700288 Snow Patrol – Eyes Open . а 

00700152 Staind - The Singles .. " — '— OP PPRPIA 

00690877 Stone Sour - Come Wale) May ARRON SINO. 
00690830 System of a Down - Hypnotize... —á 

02501035 Tenacious D - The Pick of Destiny . 

00000071 Tiree Days Grace - One-X ... 

00700630 Van | Morrison - Guitar Songbook - Асан ES, Se ا‎ УЧ: 

00690895 The Who - Endless Wire — ...... mn" 

00700101 Steve Winwood Guitar Anthology . 


BUY 3, GET 1 FREE! 
Order Today! 1-800-637-2852 
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www.musicdispatch.com 


00690818 $22 95 
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World Best-Selling Ear Training Met 


Once you learn the secret, 
we bet YOU will hear with 








ө Nam 


any note or chord — by EAR! e Sing any desired pitch at will 


ә You'll hear it for yourself — immediately. ® Copy music straight off a CD ® Play by ear — instead of 
searching by hand e Identify keys of songs just by listening @ Perform with confidence Ф Compose 
music in your head @ Enjoy richer, finer music appreciation @ You'll open a new door to new talents... 


lose your eyes and play a tone— 
( any tone. Now, without peeking at 
the fretboard, WHAT IS THE 
PITCH YOU HEAR? 

No clue? 

Listen carefully to any song on a CD. 

Is it in E major...A major...F# minor? 

Stumped? Don't worry! 

Musicians are often shocked when they 
realize they literally have no pitch recogni- 
tion—even though they listen to pitches 
constantly. Yet with a few ear-opening 
instructions, we bet YOU will begin to 
name pitches—ALL BY EAR—regardless 
of your current ability. 

And we ll prove it to you! 


Why YOU need 
Perfect Pitch 
Your ear is everything to your music! 

Why? Because music is a HEARING art. 
All your talents are ROOTED in your 
command of the musical language— 
your ability to hear and evaluate pitches. 

Perfect Pitch optimizes your ear and 
opens a new door to brand new talents: 

@ You'll copy chords straight off a CD. 

@ You'll play BY EAR—instead of searching 

by hand. No more "hit or miss." 

@ You'll sing tones directly from memory. 

@ You'll identify KEYS of songs just by listening. 

® You'll hear sheet music mentally in proper key. 

Ө You'll compose music you hear in your head. 

With Perfect Pitch, your performance 
automatically advances to new levels, your 
confidence gets rock solid, and every song 
you play takes on a whole new dimension 
of satisfaction. 





Musicians around the globe tell ustheyd The Secret to Perfect Pitch: 
give anything to possess the awesome —— " = ; 
powers of Perfect Pitch. Fortunately, aig sion ы” 
е mpm chosen few are "born" with Perfect Pitch 
с ра Pitch (like Bach or Mozart)—and the rest of 

x us can forget about it. Not so! 





































T" eod Step by step, David-Lucas will share 
ipa 2 іш with you the secrets һе discovered 
ees cle long ago: how each pitch has its 
— 019 P, ` own special sound—a pitch 
Mv oii color—that you can learn to 
To быс: | hear. (It's an art!) 
your ната: = | 1 = r2 tunes in to 
| пеѕе pitch colors, you auto 

ys: — * = matically know the exact 
m / pitches you hear. This is 
В littie personal Perfect Pitch! It's fun 
hers s= E: А апа exciting—and so 

axis стен osem, үйле simple а child сап 
his Perfect Pitch* Ear жыр 
Training SuperCourse | 
— the #1 best-selling music self- | 
development series for 27 years. .# Рог ALL 

Research at two leading + musicians and 
universities (see web site) instruments! 


—plus musicians A GREAT EAR is 


everywhere of all your most powerful 
instruments— possession. Why? 
have long proven Because music Is d 
this powerful HEARING ART. 

š 45% of our 
method to gain Perfect Pitch 
the ultimate musicians are 
car for music. guitarists! 
These are real 
people like you 
— musicians 
In over 120 
countries. 















Here s our Bet: 
1. ORDER your own Perfect Pitch" 
Ear Training SuperCourse now— 
online, by phone or mail. 


2. LISTEN to your first CD when your 
SuperCourse 


arrives, Опсе 22 i^ Join musicians around the world | stacked in your 
š $ who have already discovered the | Jfaver or what? 
Perfect Pitch, А ғ ° 3 secrets (0 Репесі Pitch. | Note: You'll receive 


you learn the 
secret to 


we bet you'll 
hear it right 


away! If vou © “Wow! It really worked. | feel like a new musician. | am one package. 
à # 
E Ty proud | could achieve something of this caliber J AL. 
don't. we lose. very | И could achieve something of this caliber." J 

› сй Q Sasia duel ED нар UU qd зае Елиса advanced. No music reading Skills s required 
) | bass  "Thanks...I developed a full | | | 
your course for Perfect Pitch in just two weeks! It just happened like a miracle" we make 


Simply return 


nized it straight away. S C. 





| са! NOW 4 24 I 5: 


Е. Q эг 


ЛАА 1 


gpg RO A ЖӘКЕН The Perfect Pitch’ Ear Training 
ou’ receive a 31-minute CD: 
Perfect Pitch for Children: a Message to SuperCourse by David-Lucas Burge 
Parents and Teachers, another $15 gift. 
And to celebrate 27 years, we'll ship your 
Perfect Pitch" Ear Training 
SuperCourse to your door—for FREE. 
Is this offer 





everything: ALL | | | аша | 
course CDs, hand- You n receive 3 audio CDs - + easy Handbook + t 
book and bonuses in TWO FREE bonus CDs (see below). For ALL 


musicians of ALL instruments, beginning and 





a full prompt В.В. guitar/piano @ “It is wonderful. | сап truly hear the this bet? 40-Day Money Back Guarantee: | 
refund, по quein the сти ul M nes. ае е 71 heard fecais | You Will experience Perfect Pitch for | 
uestions asked. the differences on the initial playing, which did in fact surprise | қ Е "M - T ni! 
m have our me. It is a breakthrough" LHL, student © “rs sa simple it's IT WORKS. yourself Or you get d full refund! 
I RIDES ridiculous. М.Р, guitar , "I'm able to play things | hear in my For 27 years E 
27-year reputa- head. Before, 1 could barely do it" LW, keyboards @ “I hear a now, we've found a Prove to me that | have 
tion to back it.) song on the radio and | know what they're doing, My improvi that 97 5% of “ Perfect Pitch: Send me ALL 8 CDs + handbook. ПІ 
қ sations have improved. | feel more in control” LA, bass guitar iudi pr: listen to the first 5 CDs, | must notice onmediate and 
3 P Ë E 
тш WE BET ӨЛІ feels like Гиз singing and playing MY notes instead ol | our new musi- dramatic advancements їп 1) mw ear, 2) m рег 
you'll be pretty somebody else's — like music is more ‘my own! LH. voice!’ | cans experience mance level, and 3) my enjoy ment—or I'll return the 
excited when guitar @ "What a boost for children’s musical education! R.P. their first taste of course for a full prom pt ret und, no questions asked, 
you actually music teacher Ө “| can identify tones and keys just by hearing | Perfect Pitch— If | decide to continue my ear trainin И, | le enjoy my 
experience your them and sing tones at will. When 1 hear music now it has | immediately! remaining 3 CDs with advanced lessons. M FREE 
| 2 او‎ much more definition, form and substance. Î dont just > а 74-minute bonus CD on Relative Pitch is пиле to keep 
own Perfect passively listen anymore, but actively listen to detail M.L, bass x (The rest usually (а $15 gift) —even if | return mv course for a re dite] 
Pitch for the | @ “Although I was skeptical at first, Тат now awed” LH, sax | get it after they [also get FREE: Perfect Pitch for Children (a $15 gift) 
very first time! | e “rs like hearing in a whole new dimension.” LS.. guitar | listen à little more Т : 
But your first © "1 started crying and laughing all at the same time. LS closely.) This Our 27 Year Celebration also includes: 
taste is just Ше | "sc educator 9 "I wish И could have had this 30 years аро" |. instant success FREE SHIPPING worldwide to your door! 
CE. К.В, voice Ө "This is absolutely what | had been searching for > wa 
beginning. | ПЕ, piano Ө "Mr. Burge—veou ve changed my life!" TB., rate explains why m ес ез 
r = я š š 
With a few | student Ф "Learn it or be left behind” Р5, student ме get so few Use Your Credit Card or Debit Card t0 
minutes of daily — — returns. Choose a Monthly Easy Pay Рак: ; 





listening, your ear 


will develop into your most powerful ally. 


We bet Perfect Pitch will boost your 
performance level, unleash new creativity 
and increase your enjoyment of music— 
or return the course within 40 days for a 
full prompt refund, no questions asked. 


Your FREE bonuses: 
We'll also send you a FREE bonus CD on 
Relative Pitch—a $15 gift. 

You'll learn the difference between 
Perfect Pitch and Relative Pitch—how 
they work fogether to give you total 
command of the musical language. You'll 
learn how you are set free or held back in 
music by what you сап or cannot hear. 

This 74-minute bonus CD is yours to 


keep FREE, even if you return your course 


SELF! Save 530, get FREE shipping +2 Bonus CDs! Our 


J 10 payments of $13.90 (+ 51 9 menib servia 
= 5 pn ments of $27.80) (+ $1 95/month servi 
21 payment of $139 (no service change] 


"Will I E ready hear with 


Perfect Pitch?" 

Yes, we guarantee YOU will hear with 

Perfect Pitch—or you receive a full refund. 
Imagine the doors that Perfect Pitch can 

open up for YOU—to advance your play- 

ing, your singing, your own creativity and 


CARD NUMBER - EXPIRATION DATI 
Your discount price: only $139, (List: $169.) 
You save $30 with publisher discount. 


Send Check or Money Order 


confidence. But then again— Send МШ personal check or monev order for mist $139 
How will you ever know until you pavable to PerfectPitch.com ‚ Vou save 330 and get free 

listen for your self? shipping w — | зна orders: Please submit 
There's no risk. And YOU WIN in all your money order in U.S. funds, | 

cases, So—will you take us up on this bet? шш тиши 
Order your own Perfect Pitch* Ear 

Training SuperCourse—with your ADOR 

$30 publisher discount—and discover the | °" - =; 


ef Elke our и 


secret to Perfect Pitch with your own ears. EMAIL ADORESS | We promise we'll тє 
Mail the coupon, call us 24 hours, or 
ORDER NOW ONLINE. 


INSTALMENTS YOU PLAY fleece induce VUDCE t appina 


=> Mail to: Or fax toc (641) 472-2700 


27 Year Offer | PerfectPitch. com/27years 


— Ij VIP Code: Guitar23-K (Free ship/$30 oft free CDs) 





J member of the Music Industry Conference, an affiliate of MENC: The National Association for Music Education I 1200 E. Burlington Avenue, Fairfield, [A 52556 






























` UST PRICE: 52,950.06 


: gold hardware, add 
$440.00] 

: BODY; torina 

: NECK: Set-in, korina, 
Do with wide-fat carve 
| HINGERBOARD: 


| Rmewood 


DO МЕТИ 22 


Ell Апетит 


: wintage-style tuner 


¦ CONTROLS One volume, 


| humbuckers, three-way 
: switch 

| POPR PRS covered 

: MeCartys 
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- SCALE LENGTH: 25 Inches. | 


: опе push/pull tone split: : 
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` PRS Korina MeCarty and 
CE Alder electric guitars 





Ж BY ERIC KIRKLAND 


guitar builder who speaks about 
the beautiful woods that make 


| "Р 


: hisguitars possible, but he was one of 
: the first to raise awareness of how vari- 
Е а add бала no, . 008 woods affect а guitar's tone and why 
: (bird inlays, a А. YE Mincir du tua usd nan Noc 
: in that respect. That said, most of PRS's 
: high-end guitars have been created оп 

` a foundation of mahogany, with figured 
: eastern maple and western big-leaf ma- 


ple accentuating the stunning looks and 
crisp response. Last year, the all-mahog- 


: any Mira served to remind players of the 


: PRS stop-tall bridge, PRS ` 


deliciously pure tones that are possible 


: from a properly designed guitar that uses : 


a single type of wood for its body. 
Following this trend, PRS's heralded 


McCarty, a favorite of PRS's most fa- 
: пайса! tone hounds, is now offered with : 
: A solid Korina body and neck—Korina  : 
: being one of the most sought-after vin- 
: tage tone woods. Likewise, the more af- 
: fordable bolt-on CE 22 and 24 can now  : 
` be had with a very traditional solid alder : 
: body. Maple tops are not an option on  : 


these two new guitars as they are built 


: for tone connoisseurs who want to ex- 
` perience the unsullied beauty of Korina 


and alder with the singular playability 


' : that only a PRS can offer. 


PRS McCARTY KORINA 


WHITE KORINA, ALSO known as Afri- 


: can limba, has density and tone similar 
` to mahogany. This is the same highly 

` valued wood used for many of the 

` early Explorers and Flying Vs that now 


command such high dollars. A Korina 


: Destroyer guitar also played a large part 
` in Eddie Van Halen's original "brown" 

. sound. A nice lightweight piece of this 

: wood, like the ones used to create the 

: Korina McCarty guitars, has legendary 

` depth and dimensionality, soaring highs 


and vocal-like velvety warmth. 


The Korina McCarty's body is 


: carved from solid Korina, as is the 

: 22-fret wide-fat neck. For those who 

: have not played this neck, it's a beefy 

: Cshape that's set into the body on 

: а 25-inch scale. The covered McCa- 

: rty humbuckers are the same highly 

: praised pickups found on the standard 
: McCartys, and a Duncan-wound soap- 
: bar is offered as an option for those 

: who want something a little different. 

: А fixed aluminum bridge and vintage- 

: style tuners add a touch of sparkle to 

: the Korina McCarty's highs. 





¦ LIKE THE MIRA, the PRS Korina Mc- 
: Carty proves that a guitar doesn't 
: need a maple top to sound great. The 


: Korina has all of mahogany's warmth 
: with somewhat more definition in the 
: bass and usually a more dimensional 

: response. The pronounced midrange 

: harmonics are also outstanding—sec- 





опа-, third- and fourth-fret harmonics 
pop clearly from this McCarty, even 


with a bone-clean amp setting. If need- 


ed, treble response can be sharp but 
not slicing. It's a sound enthusiasts call 
“refined” because the extreme highs 
and loose lows are shorn in favor of a 


more interesting blossoming midrange. 


Through any type of amp setting, 
the McCarty's highly developed tone 
just sings, but through an amp that has 
plentiful gain, it could be likened to 
Santana's heavier sounds. 


BUTTERY TONI NO TREMOLO OF TIO 


SLAP ИНЇ1Ү COMPLE К 
ee : FLAWLESS 





PRS CE ALDER 
PRS INTRODUCED THE CE line in 1988 
as a less expensive bolt-on alternative 
from their pricey set-neck guitars. They 
have gained quite a following in the past 
20 years for their familiar feel and driv- 
ing tone as well as for their comfortable 
price point. This new CE's inclusion of 
a solid alder body is a very traditional 
match for a maple neck. Alder's open 
and loud ringing tone gives the 24-fret 
CE alder excellent clarity and copious 
bite. The maple neck adds even more 
presence, and PRS's HFS and Vintage 
Bass pickups bring all of this guitar's 
punchy tone into focus. The neck on my 
PRS sported the greasy-fast wide-thin 
shape. Although more than 20 years old, 
this shape still feels very modern and 
caters well to the fleet-fingered player. 


Sealed Phase II locking tuners and PRS's 


: famous floating tremolo completes the 
: highly versatile package. 


PERFORMANCE 


: PLAYERS WHO KNOW their woods may 
- expect to hear something akin to aStrat’s : 
: acoustic tone from the CE Alder. But 
: it not more sounds like a Strat than a 


mahogany-with-maple-top PRS sounds 


: likea Les Paul. It creates a solid new 
: tone that is aggressive in the highs and 


quick to respond, which help the Alder 


: CE scream out leads and gleam brightly 


through clean amps. At the same time, 
the midrange is quite firm and the lows 


: surprisingly thick, as opposed to the 

: scooped mids found in so many guitars 
: that share this wood complement. The 
: CE Alder is more fiery than sweet and 


seems suited to any style of music. Rotat- 


: ing the five-way switch through single- 

: coil and humbucker options, I found 

: everything from snappy vintage tones to 
: furious extremes. 


THE BOTTOM LINE 


: FORSUGARY AND LUSCIOUS TONES, 

: the Korina McCarty is among the elite 
: electric guitars, while the CE Alder is 
: poised to satisfy a whole new genera- 

: tion of PRS enthusiasts who prefer 

: the extra bite of a bolt-on neck and 

: the recognizably spacious highs of an 

: alder-bodied instrument. % 


PRESENCE AND AT TA WOULD LEE ТОМҒЕАМ 
ШЛТКА-АМНИЯЕЫ FLOTO 


tOst OFTION 


VERY $I EON мара 
РОК АМ ALDER SUOT 
AFFORDABLE 





: (gold hardware, add 
: $442.00) 
| MANUFACTURER: PES 


: Guitars, prsguitars.com 


BOON Alder 


МЕСИ: Bolt-on maple, 


wide-thin carve 


` Rosmwood 


75 inches 


- МЕТ 24 
HARDWARE Aluminum 
PRS stop-tall bridge, PRS  : 


Phase ll locking tuners 


. CONTROLS Ore vol- 


ume. one tone, five-way 
nor ағу maiti ch 


` PICKUPS PES HPS and 
| Vintage Bass 
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' Sear in review 


= 


Bugera 6260 head & 412H-BK 4x12 cabinet 


ЭЩ BY TERRY BUDDINGH 


T'S THE BIGGEST BUZZ in the amp 
world: Behringer, known for its 





and primarily solid-state music gear, 
has entered the heavyweight tube-amp 
arena with a loud kerrang and a new 
brand: Bugera. Made in Behringer's 
sprawling factory complex in Zhong- 
shan, China, the Bugera line boldly de- 
buts with nine new models: four high- 
powered heads, four open-back combos 
(featuring essentially the same circuitry 
as the heads but with inverted chassis) 
and а slant-front 4x12 speaker cabinet. 

To check out this new line, I've 
selected the most stripped-down (and 
thusly the most affordable) Bugera 
head—the 6260—and coupled it with 
the 412H-BK cabinet to form the most 
basic building block of rock: the clas- 
sic half stack. 


FEATURES 
THE 6260 SHARES many kev components 
with its Bugera cousins, something that 
reduces production costs. In addition to 
having similar chassis metalwork and 
cabinetry dimensions, the models share 
the same power and output transformer 
designs. An amp's transformers are typi- 
cally its most expen- 
sive components, 
and the output 
transformer is an 
especiallv important 
contributor to over- 
all tone quality. Ac- 
cording to Behring- 
er's eponymous 
head-honcho, 
Uli Behringer, 
the company 
developed and 
refined the 
intricate design 
details and 
sound of the 
Bugera's output 
transformer 
for more than 
a vear. With 
that kind of 
boutique-like 
obsession for 
detail, it's clear 
the Bugera team 
is truly serious 


The 6260 benefits 
fron the specially 
voiced upeaken in the 
2 н-8к cabinet. 


170 GUITAR WORLD 





‚ wide range of amazingly affordable : 


" A 
асса, 


Like all of the Bugera amp designs, 
the 6260 sports four output tubes (and 
all of the tubes reside in high-quality 
ceramic sockets). And for you tone 
tweakers, all of the Bugeras are fitted 
with a switch that adapts the amp for 
either 61,6 or EL34 operation, and a 
conveniently located top-mounted bias 
adjustment pot with RCA test-jack 
makes it easy to check and fine tune 
your amp's bias on the fly. 

Speaking of tubes, Bugera boasts an 


impressive in-house tube testing facility. ; 


I visited the Behringer/Bugera factory 
last November, and the large tube test- 
ing room was abuzz with people busily 
testing tubes using special burn-in and 
matching rigs. They also use actual 
Bugera combos for critical testing of 
microphonics. The 12AX75 are carefully 
graded by their resistance to micro- 
phonics, and they're selected for their 
final use accordingly. Uli Behringer 
said only five percent of the 12AX7s are 
selected for the most critical “А” grade 
applications. More good news: Bugera 
also plans to offer a full line of replace- 


ment tubes, so keep your eyes pealed for : 


some sweet deals on great tubes, 


ripped to the bone like a fuel dragster, the ibo 
has а minimal control complement that belies the 
amp bread range of tones. 





Мк TELE. 
за - Tay 4 
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UST PRICES: 60 


head, 5729.99; 41zH-BK 


+ Ë > =" 
cabinet, 5369-99 


i 
- MANUFACTURER 


Bugera, a division af 
Behringer Intnl. GmbH; 


bugera-àmps.com 


. FEATURES: Sturdy steel 


chassis; ceramic tube 
sockets; Large custom- 
wound Тағ! i TET: 
welectabie four-, eight. 
and 16 -ohm output 
impedance; digital rẹ- 
verb; rugged footvwitch 
(егы онен), effect loop 
[footvwritchahle] 
CONTROLS separate 
gain and master con- 
trois for Clean and Lead 
channels: shared bast, 
mid, treble presence 
and newerb controls 
FOOTSWITTCM: Four 
buttons [Clean channel, 
Lead channel, rewerb 
ағы! effect loop) 

TUBE COMPLEMENT: 
Five Bugera-tested 
Chireese-rmade 


Shuguang 1 АКТ pre 


amp tubes; four Bugera- 


tested and -matched 
Chinese-made TAD 
гай ре е black-plate 
BLK, 


4178-BK 4:12 SPEAKER 
CABINET 
CONSTRUCTION: бо 
with metal corners; 
classic 4x12 design with 
center sound post. 
moro or split-sLereo 
operation; larger 
recessed handles; two 
edge-mounted casters 


|: SPEAKERS: Four four 


ohm, go-watt, 12G50J4 

Bugera 13-Inch speakers 
k Р 

O0 watts (total) 

IMPEDANCE: i6 ohm: 

таға waht ehm ji 

mona, eight ohms per 


tide stereo 








THE 6260 FORMS an especially synergis- 
tic bond with the uncommonly deep-, 


: rich- and smooth-sounding Bugera 

: 412H-BK 4x12 speaker cabinet. It's 

: clear that the Bugera crew did a lot 

. study and experimentation to design 

| speakers that so perfectly complement 
: the sound of the head; you really have to 
: hear them together to get the complete 
. Bugera experience. The amazing thing 
|, is the Bugera speakers are made in- 

: house. It's easy to understand why the 

; speakers match the head so perfectly 

: when vou see first-hand how Bugera's 

. unique manufacturing capabilities al- 

: low the company to fine-tune speaker 

. performance so readily. Very few amp 

3 manufacturers can stake a claim to that 
: kind of capability, 


The 6260/412H-BK half stack is a 


' serious rock machine. And while the 

: Clean channel is indeed capable of crisp 
: and punchy clean tones (especially with 
: vintage-style single-coil pickups), this 

: rig was clearly born to rock. Engag- 

: ing the Clean channel's Crunch mode 

: punches up the gain with a more ag- 

: gressive upper-midrange emphasis that 
: barks with Rottweiler-like authority, 

. and amazingly, it's equally effective 

: with single-coils or humbuckers. 


The Lead channel increases the gain 


: with more perfectly voiced upper-mid- 
' range emphasis and a leaner, trimmer 

: and more percussive low еп that han- 

: dles low-tuned and seven-string guitars 
: surprisingly well. Despite these char- 


acteristics, the Lead channel sounds fat 


: thanks to the cab's exceptional low-end 
- depth. It's truly amazing how seam- 

: lessly both amp channels work together 
: and how many great sounds are avail- 

: able from so few controls. 


THE BOTTOM LINE 


: NO QUESTION ABOUT IT—the Bugera 

: 6260/412H-BK is an impressive gig- 

: worthy half stack that's easily capable 

: of hanging tough against more costly 

: rivals. It's destined to become a hit with 
: budget-minded rockers and I suspect 


we'll be seeing them on some big-time 


! stages real soon too. The real bottom 
: line: Bugera is for real. Гуе seen it all 
: and I'ma believer. ® 





SURPRISINGLY GOOD 
SOLIN O AT AN 


АРЕ ЕГ ЕГА НҮ РЕН Е 


BETHAL RA Не 
Ié MAE FECA 
MINIMAL CONTROLS 


Seymour 
Dunean 


Ы ОЕ 00 
| hue TT] 


durable 

convenient 

compact 

stable Ond coo 


guitar stand 


for solid hock Aggression. Destruction. Doom. Из all nght there in the video demo 


of the SFX-04 Twin Tube Mayhem on seymourduncan.com 


www.shubb.com/talon 
info@shubb.com * 707-876-3001 


check us out ine 
treganguitars.com 


Ask vour local 
music retailer for 
SKUNK. м Quartershac kle Treoan Guitars! 


with his Skunk Mod SA | 
Shaman tuar 877-262-001 5 








Eternity Master Custom ree ET electric guitar 


tic to shine while it 
avoids the pitfalls of 

a semihollow design. 
The guitar's two al- 
nico-magnet pickups 
are custom wound 
in-house to accentuate 


172 GUITAR WORLD 





















. the body's full lows and smooth 
balance. Likewise, the heavy-duty 


e. ЯД tonal response that is free from 
ы. L feedback-causing overtones. 
о. The ET has a bolt-on “C”- 
shaped lacquered maple neck. It's 


Ши not a fat stick, but it's substantial 
enough to stabilize the body's re- 
sounding resonance when the strings 
are hit hard. The rosewood finger- 
board has 22 frets and a flat, 14-inch 
radius that accommodates modern 

| styles. The compensated scale length 
maximizes intonation accuracy, and 
fretwork and setup were outstanding, 


DON'T LET THE Eternity’s familiar 

shape and pickup layout fool you—the 

To the contrary, it's loud and reverber- 
ant; warm, mellow and particularly 

| clear tones are this guitar's 


ET is capable of stout, 
! thumping power chords 
and firm chunky lows. 


| when the guitar is used with 
| distortion, and no matter 
| what I did, it was impos- 


back or sound noisy. 
| The neck pickup was 
“ну iom round and 


е 
© cast hardware supports a controlled : 


` ШТРЕКҺ $3,000.00 
TC - 

: Eternity Guitar, 

: eternityguitars.com 

. BOON Chambered ash 
| with ash top 

| МЕСО Bolt-on maple 

. FINGERBOARD: 

; Madagascar rosewood 
: SCALE LENGTH 25 1/2 
: inches, compensated 

1 FRETS: 22 

` MARDWAR Cast 

; bridge plate with 

| adjustable saddies and 
. vintage styled Gotoh 

: шпегі 

| CONTROL: One 

: volume, one tone, 

2 three-way blade switch 
я -€— | PICKUPS Custom- 
guitar sounds nothing like a Telecaster. : wound alnico single- 
: elis 


b. forte Unlike a lot of cham- : 


| sible to make the ET feed. 











Ohana is o hie 
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Газ имена, 
tourdsonline com 


| Schaller, echaller-electroniccom 


: devoid of the muddy tone and thin highs 
: associated with similar-looking pickups. 
: Bridge pickup tones were gutsy and fat, 
: with no honking midrange. 


: ETERNITY'S MASTER CUSTOM Legend 
: ET is Юг the player who wants a Tele- 
: style guitar that has the punch of a solid 
: body and the subtle echoing resonance 
: of achambered design. The Пас finger- 
: board, long-sustain and exceptionally 
: well-behaved pickups are aimed at flat- 
: tering modern styles and equipment. ® 


NEW EQ 


on 


BRIDGE 
SCHALLER'S HANNES 
BRIDGE sits directly 
on the guitar's surface 
and features a sepa 
rate coupler unit for 
each string, allowing individually adjustable 
intonation and height, This A decauples 
each string froen its neighbors, allowing every 
string's vibrations to be transferred directly 
and independentty to the body, improving 
harmonic respomse and definition. The bridge 
also features Graph Tech String Saver saddles 
to ensure minimal friction on string contact 
pointi. The Hannes bridge h available in 


_ di "n 
a w- Ls 


: : | michel, chrome, gold, black chrome, rutha- 


nium amd satin Hmithes, 
List Price: М/А 


й 
Li 
ë 
a 
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HELMET GUITARS 


THE NOVEL HELMET GUITAR ia 

| offered in ıa colors and comes 

| with five interchangeable face- 
maska that let you match the 

| guitar to your favorite tram. The 
guitar features a built-in amp 
(powered by a nine-wolt battery] 
with a two-and-a-half-inch high- 
efficiency speaker. The Helmet has 
a basswood body, maple neck 
with rosewood fingerboard, 
a humbucking pickup, 
volume/on-off switch 
and tone control. М 
comes with a soft shell 
carrying case, digital 
guitar tuner, guitar 
strap, football-shaped | 
m amd a wali hanger — к 

fos display. 

ым Price; $289.00 
Habnet Gultars, helmetguitars 
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AMP MODELING SOFTWARE ` ITE 





“Peavey ReValver amps sounded and felt more like 
real amplifiers than any other software to date.” 





- Guitar Player Magazine, June 2008 4 


< + 


“| will stack ReValver against any other software, and 
more than a few boutique amps.” 


- EQ Magazine, June 2008 
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FINALLY, REVOLUTIONARY АМР MODELING SOFTWARE FROM A 
COMPANY THAT ACTUALLY BUILDS TUBE AMPLIFIERS! 


ReValver Mk III from Peavey is a revolutionary 64-bit amplifier modeling 
software that captures the true characteristics of vacuum tubes while 
Eiving players unprecedented control over their tone and gain structures. 
With 65 linkable sub modules that model legendary amps, stomp boxes and 
rack effects, plus in-depth tweaking on the circuit level, ReValver is the 
most advanced virtual amplifier on the planet. 


Peavey knows tone and the Sales Engineers at Sweetwater know amp 
modeling software. Let the experts at Sweetwater plug you into Peavey 
ReValver Mk II! today. 


www.sweetwater.com 
(800) 222-4700 











Ж BY ERIC KIRKLAND 





| UITARISTS SPEND BIG BUCKS 
on certain vintage amps be- 


cause their construction style 
and components yield tones that are 
difficult and sometimes impossible to 
replicate today. When these sounds 
are imitated, it’s usually by boutique 
amp merchants who are hand-building 
instruments at prices compensatory to 


the long hours and expensive parts that - 
: input jacks: one for high sensitivity 


make up such a machine, 


That's changing. Master British ampli- : 


fier designers Bruce Keir and lan Robin- 
son have united with a few of their peers 
to form Blackstar Amplification. Their 
goal is to build versatile hand-wired 


amps that meet or exceed the loftiest vin- : 
: acrunchy 1959 Plexi, and channel two 
- 15 more akin to a sparkling American 

. Twin-style amp. 


tage standards, and yet can be purchased 
at prices lower than you would pay for 
the average production amp. 
Manufactured in Korea, Blackstar's 
all-tube Artisan Series amps are varia- 


that you won't find in their vintage 
muses. This month, I tested the "Plexi"- 
inspired titan of the series: the Artisan 
100 head and matching 4x12 cabinet. 


FEATURES 

THE ARTISAN LOOKS very much like a 
boutique Plexi and, not surprisingly, it 
aims to recreate the classic Plexi tone. Yet, 
it also has a few key features and design 
points that make it far more versatile. 

The most obvious addition to the 
Plexi payout is Blackstar's four-position 
voice control. Typically, controls of this 
type are little more than a selection of 
resistor / capacitor networks, which alter 
how many highs and lows pass through 
a portion of the preamp. Blackstar's 
voice control is far more advanced, af- 
fecting preamp gain, power amp gain, 
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: equalization and speaker damping. : 
: Mode one is low gain and high damping, : 
: much like a Bassman, while mode two is : 
: alittle brighter, with low gain and high 

: damping, like a Twin amp; mode three 


ups the gain and reduces the damping 
for an early Plexi-type sound, while 


: mode four pumps the gain even higher 


and lets the speaker rumble more, like a 


| later model Plexi. 


The Artisan 100 has two channels, 
each with its own volume pots and two 


or low sensitivity. The channels share 
controls for bass, middle, treble and 


: presence. There's no footswitch, so you 


have to plug into the appropriate jack 
to access the channel and desired level 
of input gain. Channel one is based on 


Dynamics and touch-sensitive re- 
sponses are phenomenal through this 


tions on classic themes with a few twists : Artisan, thanks to its hand-wired tag- 
` board construction and massive over- 


specified power capacitors. Incidentallv, 


I've not seen better construction or 


: wiring on any amp, no matter where 

` it's made. If you want to get really wild, 
` the two channels can be jumped and 

: blended with a cable connected be- 


tween two channel jacks. The 100 watts 
of power are derived from four EL34s 


: and pushed through a very special cus- 


tom output transformer. Other features 
include two speaker outputs, oxblood 


` vinyl covering, finger-jointed cabs, gold 


piping and heavy black cane cloth. The 


: matching Artisan stereo 4x12 is loaded 


with Celestion Vintage 30s. 


| ANYONE WHO THINKS that ап EL34 
: based amp can't produce deep lows and 








| UST PRICES: Artisan зоо 


head, $1,699.00; Artisan 


: gona, $699.00 





г Blackstar Amplification, 
: blackstaramps.co.uk 


100 ма 1 


СНАММИ Tuo, with 


: two sensitivity ewel 


for each 


: МАПА: High and 
г метеп у Inputs for 


each channel. оуеғцыкі- 
Red power capaciton 


: aud components; hand- 


wired tag-board con- 
struction: four-position 


г меже control affecting 
` preamp gain, power amp 


gain, equalization and 


` speaker damping; power 
: and standby switches; 


finger-point cabinet 
construction Celestion 


` Vintage 30 speakers 

. СОМТЕОШЫ Power and 

. standby switches; one 

. wolume control per 

: channel; bass, middie, 

: treble, presence and 

‚ voicing controls (shared 
| by both channels] four- 


position volca patch 


with settings that emu- 


late the gain and damp- 
img levels of Bassman, 
Twin and early and late 
Мек! amps; four-, eight 
and 16-ohm impedance 
level switch for speaker 
outputs; cabinet switch 
to select mono or stereo 
operation and adjust 
input impedance from 
four or *& ohms to two 


; eight ohm Inputs 


COVERING, Ta cul 
vinyl with heavywelght 
black cane grille cloth 


Four Над, three ла АХТ 





ster 





cabinet features Celestion Vintage pa 
В елит Jemen rni и ol 


| sky-high clean headroom has yet го hear 


Blackstar's Artisan 100, It's one loud 


: amp, and there is no loss of articulation 


or dynamics, even at ear bleeding vol- 


| ите extremes. Both channels brought 


incredibly livelv clean and moderately 


: overdriven tones into my sound room, 


reminding me of why so many guitarists 
think of a modified Plexi as the ultimate 
amp for any style of music. 

As advertised, the voice control let me 


: change the whole character of the amp, 


without altering the core tone. I particu- 
larly enjoyed discovering the infinite 
degrees of crunch possible through the 
Artisan 100, which ranged from a deli- 


: cate bite to a malicious bone-crushing 


chomp that echoes with frightening 


authority. Control over the intensity of 


: this head-cutter was always іп my hands 
: oratthe guitar's volume knob. 


: BLACKSTAR'S 100-WATT ARTISAN 100 

: merges American and British ideals into 
: adream amp for the vintage purist who 
: wants a variety of truly outstanding 

; clean and crunch tones at a ridiculous- 

: ly reasonable price. The build quality of 
| : this hand-wired Korean-made beauty 


is as equal to any of the world's top 


| amps and the stadium rocking perfor- 


mance harkens back to the great amps 


: of yesteryear. # 


a AND CHANNELS 


OT LIBE МАБ 














ШИ 
DISH TO PLAY 





For the first time, tuning up doesn’t have to mean turning down. The 
N-Tune Onboard Chromatic Tuner 15 the world's most convenient solution 
lor fast, ultra-accurate guitar tuning. Just pull your guitar's volume knob 
and silently tune up in seconds. Then push it back down to play — with 
perfect tone, thanks to N-Tune's true bypass design. N-Tune installs into 
most guitars and basses within minutes.” 
No permanent modification required! So you Ку ША 
can just pull, push, and play on. S | | 
ES QUAE 
www.ntune.com Л x on 
Wy 


Designed by guitar-playing geeks in Seattle, WA, USA = 


^ AO NN 





IN 
ONBOARD 
GUITAR TUNER 


TRUE BYPASS CHROMATIC TUNING 


ON YOUR VOLUME KNOB 
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Boulder Creek ECR-3N Solitaire acoustic-electrie guitar 





JC sv CHRIS сі. 


F OU MAY NOT BE aware of this, 


this, but playing an acoustic gui- | 


tar could Бе the most unselfish 
act a guitarist could make. Because an 
acoustic guitar's sound projects out- 
ward from the sound hole, the fullest 
and most harmonically rich sound is 
heard a few feet away from the guitar 


by listeners who are positioned directly : 
in front of the sound hole. The player's : 


ears are located above and just behind 
the sound hole, so the player has to 
settle for hearing tones that aren't 
quite as rich and robust. 

Despite this fact, most acoustic gui- 
tar designs feature a sound hole that 
is located just below where the end 
of the fingerboard meets the body, In 
addition to providing a less than ideal 


monitoring situation for the player, this | 


design actually prevents the top from 
doing much of what it was designed to 


do in the first place—vibrate freely and. : 


project the full range of frequencies 
that a string can produce. 

Boulder Creek's new Solitaire mod- 
els present a logical solution to these 
design quirks by placing the sound 
hole on the side of the guitar and fac- 
ing it up toward the player, leaving the 


soundboard hole-free. A special bracing | 


design allows the top to flex freely and 
still provide ample strength to support 
the strings. | innova- 
tion is offered on a very affordable line 
of instruments that includes cutaway 
acoustic-electric models, like the ECR- 
3N that I auditioned for this review. 


FROM THE FRONT, ECR-3N looks like 
a typical dreadnought cutaway acous- 
tic model except for the absence of a 


sound hole in its top. Materials include : 


a solid cedar top, solid mahogany 
back, laminated mahogany sides and a 
20-fret rosewood fingerboard —all the 
usual suspects. The 18:1 tuners boast 


wood buttons, and they're mounted on x 


a distinctive jagged-shaped headstock 
that evokes a mountain crest. 
The side-mounted sound hole is 


surrounded by a plastic ring that makes : 


it look like a drink holder, but you 
won't want to put your Bud in there. 
The built-in АВ4-Т preamp system is 
mounted just above this sound hole 
in the typical location you'd expect to 
find acoustic-electric controls. The 
preamp features four EQ bands (bril- 


liance, treble, middle, bass) with slider | 
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: controls, a volume knob, a phase in/ 

: Out switch and a chromatic tuner that 

: automatically bypasses the output | 
: when the tuner is switched on. Outputs : 
: include a 1/4-inch unbalanced jack and | 
` a balanced XLR jack. : 


: very clever, but the true genius of the 
: Solitaire's design is its Suspended 

: Bracing System (a.k.a. SBS), which 

: features two aluminum bars aligned 


: simple wooden "X"-brace to stabilize 
: the soundboard. 


: MOST UNTRADITIONAL DESIGNS 
: seem more like a novelty than an 
: actual improvement, but the Soli- 
: taire's side-mounted sound hole and 
: SBS deliver on their promises. The 
: guitar produces very full and loud 

: tones that project directly toward 

: the guitarist. You can instantly hear | 


: бо ا ق‎ ба ені 
: midrange, which no longer 

: seems to fight against the 

: bass the way they do on a 

: traditional dreadnought. But 

: even without the sound hole, 
: the tone and volume output 

; still sounds just as good to 

: listeners sitting in front of the 
: guitar. This is probably because 
: the suspended bracing really lets 
: thesoundboard do the job it was origi- 
: паШу designed to do. 


: better. The АВ4-Т system features 
: aone-piece cable-type saddle trans- 
: ducer that produces warm, natural tone : 
: without the annoying piezo “quack” 
: and with all the enhanced treble and 
: produces naturally. Although its great 
: to have four EQ bands to adjust, you 
: really don't need to tweak the EQ much, : 
: ifatall, to get very attractive amplified 
: acoustic tone. And the side-mounted 
: sound hole eliminates the need for 

; amonitor, since it pushes the sound 

: directly at you at a volume level loud 
: enough to be heard over a band. 


acoustic gear in review 






























The side-mounted sound hole is 


: in the same direction as the neck and The АВ4-Т 

: strings and affixed to the guitar's | — 

: soundboard at the top, bridge and 222  four-band EQ, 

; bottom, which allows the soundboard | Sime meni | Wan no hole to 

: to flex freely. Instead of the usual : and tamer, | нее 
: assortment of braces, crossbars and i rich, 

: struts used on a traditional cross- uua `: 
: bracing design, the SBS uses just a 


——— á— 


Plugged in the ECR-3N sounds even l ' 

: really more about function than form. 

: These seemingly simple innovations 

: make playing the instrument a very 

: satisfying experience both for the play- 
; er—as intended —but also for the audi- 
: ence, who get to enjoy tone that's as 
good as what the player hears. Finally, 
: a win-win situation. ® 
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Power Tools for Power Players... 
Are you tired of noisy switching? Can't seem to run your system without hum 
& buzz? Uninspired with your tone? Radial leads the industry with easy-to-use 


tools that solve problems quickly and effectively. Maybe it's time you found out 
why many of the world's top artists use Radial Tonebone Ë pedals in their rigs. 











Radial PZ-Pre™ acoustic preamp 
Two-channel acoustic preamp features class-A piezo 
boosters for the best tone you have ever heard! 
Equipped with notch filter and high-pass for feadback 
control, parametric EQ, variable power booster for soloing 
and a mute switch for tuning, Four outputs feed your 
on-stage amp, tuner, PA system and in-ear monitors. 
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| Trimode P 12AX7 tube distortion 
Two channel Classsc American style distortion with the sound and 
feel of à real tube атр Amazing dynamics, Trimode cleans up 
recehy for slight overdrive and сап be driven to extreme for 
sustaining solos. Channel-] for rhythm, channel-2 for wad features an 
effects loop to activate your delay without tap dancing! 


SEWE Lukather Slee Lam 
Plexitube Ê 12AX7 tube distortion BT erae 

Bred from 40 years of British power rock, the Plexitube is a 12AX7 in / 
equipped distortion designed from the ground-up for big brash high = i ' 

P gam tones. Two channels with independent contour controls deliver ; 
power scooped crunch to sweet singing mids. Effects loop on the solo 
channel This is not your daddy's distortion! 


= [н ү! LITT {ТТЕ 


Switchbone * ABY amp switcher 

Quiet, noise-free, hum-free switching! А 100% class-A buffer and ABY 
awetcher that drives two amps and a tuner. Photocell switching 
eliminates pops and a transformer isolated output elimmates nasty 
ground loops. А polarity switch lets you phase-align your amps so that 
they work in tandem. We've even added a variable power booster! 


Loopbone effects loop switcher 
The Loopbone turns your pedalboard into а control center! 100% class-A 
circuitry drives two реда! chains and long cables without noue for clean 
natural tone. With a Loopbone, all of those quirky pedals that you ‘love to 
hate can be switched out o! your signal path when not in use. Ша 
control load correction and Shngshot™ equipped for remote swachang 


= Allen Holdsworth 
؟‎ i 





Headbone Š VT tube amp head switcher 

For the ulbimate stage setup, the Haadbone lets you switch between 

two heads using one cabinet Just magne.. use a Bandmaster tor 
` rhythm and а Marshall for lead. Remote Slingshot™ input lets you 

j control the Headbone from your pedalboard and keeps your 
speaker cables short 


Audley Freod 


Sac dat ва ake 
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Bassbone bass preamp 

Two channel bass preamp lets you play two different 
basses and switch between them with a single foot 
stomp. Amazing tone controls sculpt your sound while 


pe? igs 





4; the combination effects loop & power booster lets 
2 you control the stage. Built-in Radial direct box 
! feeds the РА. Its no wonder Tony Levin, John 
: Pattituci, Will Lee, and Victor Wooten all usa 
š the Bassbone! 
A 4. 
ne i = e 
bove тү high ss " fe! zz. 
г š B^" > 
MEM N www.radialeng.com <<< асла 
£i p та |638 кейіме Way, Port Copain НСО WRC YAN зей BDA 942 1007. era k... naineering 


Arue to the music 
Now Radial BigShot™ Power Tools! 


TE BigShot АВТ mc сті BigShot PB-1 И BigShet мо 
ри Ama mnn Cikti- A ira града 
T ^ arre dais Pup bis ute yerum 
1 wet таны mai ы „ wh тшт ына кайн ig wait 
= Кик Hammett \ alpen poarty a, 4 Drag" * and lure bull and 
я яғы ground lh boost cara 
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Phil Jones Bass Super Flightcase BG-300 amp 


Ж BY ED FRIEDLAND 


HE ORIGINAL PHIL JONES 
i Bass Flightcase was a signifi- 

cant entrant in the micro-amp 
wars thanks to its high power-to- 
weight ratio and audiophile-quality 
tone. The diminutive portable quickly 
gained fans with upright bassists and 
among electric bassists that wanted 
high fidelity at low volume. But many 
denizens of the deep called out for 
more volume, more bottom and more 
power, all without more weight. Ap- 
parently, the folks at PJB have heard 
the call, and they have responded: 
Super Flightcase to the rescue! 


THE MOST OBVIOUS difference be- 
tween the Super Flightcase BG-300 and 
the original Flightcase ВС-150 is the 
speaker configuration. The original has 
two lightweight five-inch neodymium 
drivers pointed toward the audience 
and two facing straight up. The Super 


adds two more forward-facing speakers, 


which creates a full, "surround-sound" 
tone that radiates throughout the stage 
rather than being directional. The pre- 
amp is the same as in the BG-150, with 
an active/passive toggle that changes 
the input impedance from 4.7 megohm 
in Passive mode to 5OkHz in Active, а 
feature that optimizes the tone of pas- 
sive, active or piezo pickups. 

А 250-watt Class A/B amp 
with a Switch Mode Power 
Supply (SMPS) drives the 
BG-300. Phil Jones states 
that a Class А/В amp gives 
a truer representation of 
the bass waveform, and the 
higher-frequency operation 
of the switching power supply 
increases its efficiency. The 
SMPS design forgoes the heavy 
transformer of conventional 
amps and thus is critical in 
keeping the amp's weight at a 
very manageable 33 pounds. 

The five-band EQ provides 
a wide spectrum of control 
that enables you to tune in a 
variety of useful bass sounds. 
As there is no tweeter in this 
rig, the 12kHz treble control 
is set to bring out the sparkle 
for a killer slap tone, while the 


to the stage for surpriuievg low-end prse. 
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' [ust for the low end 


т 


=, 


low frequencies—Lo-Bass, @50Hz, 
and Hi-Bass, @160Hz—allow you to 
tune the bottom for maximum girth 
with minimal mud. The two bands of 
midrange—Lo-Mid, @630Hz, and Hi- 
Mid, @2.5kHz—provide fine control 


: over presence and detail. With 184В of 


boost and cut on all bands, the BG-300 
is an extremely flexible tone shaper. 
The optical limiter can be bypassed 


: or adjusted with its own level control 


to provide a degree of safety when 
pushing the amp. Unlike many built-in 
limiting circuits, the PJB manages the 
level without squashing the life out 

of the attack. An effect loop, line out, 
headphone out, tuner out and a bal- 


: anced DI with ground lift round out 


: the BG-300's feature set. 


PERFORMANCE 


LIKE THE BG-150, the 300 is designed to 


: work in conjunction with an acoustic 


environment. Three floor-level ports 


help couple the rig to the stage—which 


is, in part, how this quart-sized box 


: achieves gallon-sized low end. The key 

: to unlocking the amp's maximum po- 

: tential is to find the optimal distance off 
: thestage's back wall. By using the floor 

: and walls you gain bottom that the amp 


itself won't provide, but the upward fac- 
ing speakers prevent 
the sound 








¦ LEST PRICE: $1,350.00 
: Phil jones Bass, 
philpyonesbass. com 


: POWER OUTIL F Пі 3 40 
| CONTROLS Input level, 
| Lo. Bass (соН2), Hi-Bass 


- HEM (2.5kHr), tehe 


: OUTPUT Line out, XLE 


> out, effect loop, tuner 


|o SPEAKERS: Six Phi 


: jones NeoPower fwe 


: forward, two facing 


С FREQUENCY RANGE: 
- DIMENSIONS: WxOxHJ 


: WEIGHT: 33 pounds 





with ЗАДРУ 
[16H 2), Lo- Мый (бзо На), 
Пзина), limiter level, 


limiter toggie, active / 


passive input toggle 


out, he adphone out 


inch driveri, Tour facing 
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DUAENS : from being "absorbed" by the room. 

: Ме the increase in power and 

: additional speaker coverage improve 

: the 300's high-volume capabilities, it's 

: obvious that this amp is not destined to 
: bea big hit with the death metal crowd. 
: Still, it performed admirably with a 

: four-piece band with drums and elec- 

‚ tric guitar. Moving the amp around the 


11 12x153/4x 20 172 


Weighing in at | 
a mere 33 pounds, the : stage, I was able to find the sweet spot 
Farid ica se = : that produced the most low end without 


: losing clarity, and the cabinet handled 
: the low B string without wheezing. 
: Employed with a gut-stringed up- 
: right bass on a roots/country gig, the 
: BG-300 had plenty of naturally punchy 
|: bottom. Cranking the treble control 

: brought out enough high end from my 
: relatively dark-sounding Realist pickup 
: to help the rockabilly slap technique cut 
: through. Maxing the highs to that level 
: is often accompanied by a lot of hiss, but 
: the BG-300 is remarkably quiet, even 
: when boosted to the extreme. 


THE BOTTOM LINE 


: WHILE THIS UPGRADED model has way 

: more guts than its predecessor, it still 

: relies on the acoustic environment to 

: give you optimal performance. It might 
not be the best choice for an outdoor 
gig where you can't take advantage of a 
back wall, or the resonance of a wooden 
stage. But in ideal conditions, the BG- 
300 dishes out delicious, organic beef, 
with plenty to go around. # 
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THE JUICE IS LOOSE 


How can you tell if an AC outlet is providing too 
little—or too much—voltage? Matt Bruck has an answer. 


| show where my 100-watt tube amp was 
. plugged into a circuit that, according to 


` [rather than the U.S. standard of no volts]. 
. The lights on my amp and pedal board 

: torted and | couldn't get my normal clean 
. sound. During our break, | plugged ту amp 
. into a no-volt circuit and my tone cleaned 
` up and sounded great. The soundman said 


: source and read the output, 
: which will be displayed either in a 

: digital readout or via the more tradi- 
- tional needle-style meter. Automo- 

` tive supply stores, like Ј.С. Whitney 





|; thesoundman, was providing only 90 volts ` 
: Les Paul on which layers of polish 

: had built up over the years, creat- 

: ing a thick and hazy layer over the 

: guitar's body and neck. I took the Les 
: Paul to my guitar-builder buddy Erik 
: Goehrisch (lushguitars.com), who 

: removed all the parts and polished 





net : 
: original speaker, store it securely 

: ina box and replace it with either 

: a vintage stock speaker (purchased 

: through eBay, for example) or a mod- 

: ern-day replacement. Should you de- 

: cide to sell the amp in the future, you 

: can offer it with the original speaker, 

: which you have safely stored away. 

: Keep in mind that some vintage freaks 


You are not alone. Many of us have 
had this same problem. I had an old 


the guitar while moving it over 


: the buffing wheel), there's a danger 

: that the fast-moving wheel could pull 
: the guitar from your hands and send it 
: hurtling. Leave the job to a pro. 


| Сап you recommend a way to check an : sticks when playing it. | wonder И I've gota : back to you with its original spec. I've 
(| AC outiet’s voltage output before plugging : case of wax buildup or something. ; used and can recommend Orange 
| ` an amp into it? | just played an outdoor : —Dan Amrich : County Speaker (speakerrepair.com). 


Alternately, you could remove the 


` my tube amp could be damaged by running ° the finish with a motorized buffing : won't care if your original speaker is 
1 Моп low voltage. wheel and carnauba wax. : in need of reconing; they would rather 
—Craig Foster He got rid of the haze and : have it “as is" than have it after it's 
Olympia, WA restored the entire finish toa : been reconed, such is the collector's 
This is a great topic. dazzling shine. ; market today. 
Proper voltage is indeed I don't recommend that Жж ЖЖ з + 
: important where any elec- you do this yourself if you're — : ljust bought a D-Tuna for my ESP LTD 
: tronic equipment is used. inexperienced with buffing, : M-100.1 followed the directions over and 
: Aline voltage meter will as you might accidentally re- : ower and still cannot get it to work properly. 
. let you check voltage quickly, ^ š move some of the finish. Worse, if : It will not stay in tune when going from E to 
. accurately and affordably. | Anmamaegac : you're working with a stationary : D, and the instructions were not very clear 
. Simply plug it into the AC _ woltagemeter ` buffer (one on which you hold : about some things, such as the purpose of 


} the hex setscrew. The dealer said | have to 
г putaTremsetter stabilizer on it, but doing 


: (jewhitney.com), sell both types of * * * ж + : A No problem. It sounds like you 
' voltage readers for under $40. Alter- : My1966 Fender Deluxe Reverb isin need : missed a step along the way, and that 
` nately, you could use a multimeter; : of either a speaker reconing ог а speaker : may be why you're not getting the 
: the cost is about the same, and it wil] : replacement. Which of these options will bet- : results you want. 
. allow you check volts as well as ohms, : ter preserve the amp's vintage integrity? : — First, stabilize the bridge. You can 
* though it is slightly more complicated : —fernando Rodriguez : do this in a couple of ways: If you don't 
: to use than ап AC voltage meter. Mul- Sutton, WV = pull up on the bar, you can block the 
` timeters can be purchased at Radio :  Reconing the original speaker will : bridge with а tremolo stopper (you can 
: Shack, Home Depot, automotive sup- : preserve the amp’s vintage integrity. | : purchase one at floydupgrades.com). 
: ply stores and the like. : Doing so will devalue the amp slightly, : This will still allow you to dive bomb 
: — If price is no object, check out the : but it's the path of least devaluation. Be : and provide a stable bridge on which 
: Furman PL PROD power conditioner. ! sure to go with an experienced recon- ! to rest your hand. If you have a floating 
: This rack-mounted model provides | ing service to ensure the amp comes : bridge, you can use a tremolo stabiliz- 
: regulated voltage, a display that | er. The two that I recommend are 
: shows incoming voltage lev- the WD Tremolo Stabilizer 
: els and multiple AC outlets and the Hipshot Tremsetter, 
: into Е ТИНИ plug Second, once the bridge is 
i stabilized, pull the D-Tuna 
"o to the “ош” position, tune 
I have a 1979 Gibson Les Paul the string to D at the head- 
Custom in Wine Red that I've stock and lock it down. Once 
always babied, maybe to a fault. you have a locked-down D, 
In an effort to keep it showroom slide the D-Tuna to the "in" 
shiny and well protected, I've position and fine-tune the 
liberally applied wax-based string to E using the small 
polishes (like Gibson's old black- setscrew on the D-Tuna 
and-white can of aerosol polish, (wrench included). 
as well as good-ol’ Pledge) to the For additional support, you 
body and neck. Over the years, the can hit my bro at adam@floy- 
back of the neck has gotten less dupgrades.com. I hope this 
and less smooth, and my hand helps you, and best of luck. & 
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BY CHRIS ны, 


LLY LANDED that big gig you've alwavs 


dreamed about: but are you али ready for it? You've spent 

weeks, maybe even months, practicing all vour songs. You've 
polished your guitar, and you've even picked out the clothes you're 
going to wear. These are all g good things, but there's much more to 
a gig than just showing up with your guitar and plaving. 
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(о be there for your use when you show up to 
play. Check, double-check and triple-check 
with the venue's owner, booking agent, sound 
man and anyone else who may know the status 
of the sound system to make sure that it will be 
available for your performance. That impres- 
sive JBL system that you saw when you first 
checked out the venue may actually belong to 
one of the performers or the owner may decide 
to use it at his tequila bar's wet T-shirt contest 
instead of his club the night you're booked to 
play there. Even if you think the sound system 
is a permanent installation, ask just to make 
sure. Even better—get confirmation in writing, 
preferably in your performance contract. 

The irony for most performers who are 
just starting to play gigs is that they are more 
likely to need to own a full sound system at 
the beginning of their careers than they are 
later when they're playing larger clubs. Usu- 
ally, the only places willing to book unknown 
talent are small venues that don't have sound 
systems. Owning your own sound system is 
a great investment, as it gives you the op- 
portunity to play any variety of gigs: wed- 
dings, store openings, house parties and so 


| on. If you're sharing the bill—and your sound 


system—with other acts, you can even charge 


a “rental” fee to the person who booked you ог | 


to the other performers. 
You may not need a sound system if you're a 


| solo instrumental performer who doesn't sing; 
| your acoustic guitar amplifier is probably all 
| you need. But if you also sing or you perform 


with other musicians who need to be miked 
or amplified, a sound system is a necessity. 
Fortunately, dozens of companies like B-52, 


Behringer, Bose, Fender, JBL, Kustom, Mackie, | 


Peavey, Carvin and Yamaha offer full packaged 
sound systems that make the purchasing pro- 
cess a lot easier than putting together a system 
from separate components. 

At a minimum, your sound system should 
consist of a pair of full-range speakers, an am- 
plifier and a multichannel mixer. Other useful 
items often bundled with packaged systems in- 
clude speaker stands, cables and microphones. 
Fender's Passport Series Portable PA systems 
offer solo performers and small ensembles an 
affordable sound reinforcement package that 
ingeniously latches together into a single, por- 
table unit that you can carry with one hand like 
a combo amp. The Bose L1 system is a surpris- 
ingly powerful, yet extremely compact, sound 
system that delivers pro-quality sound. Mackie, 
Peavey and Yamaha are just a few of the com- 
panies that also offer compact and powerful 
sound systems that fit into an average-sized car 
trunk or hatchback storage area. 

Many packaged sound systems feature 
powered mixers with built-in amplifiers, 
which are very convenient for performers 
who want to set up and break down the sound 
system as quickly as possible. You might want 
to consider a system with active speakers 
instead, which also have built-in amplifiers. 
Mackie’s SRMv2 Series active loudspeakers 
are compact, lightweight, provide exceptional 
output and can be mounted on the floor like 
monitor wedges or on poles. Most major 
companies offer sound system packages with 
active and passive speaker options. 

How much power you need depends in 


| part on the venues you anticipate playing 





you greater control over 
your live sound. 





: and the size of your band. А 200-watt sound 
: system provides plenty of clean, undistorted 
| sound for a solo singer-guitarist performing ina : 
| Starbucks-sized coffee house or restaurant, but | 
| you'll need at least 500 watts, and preferably 

i more, if you want to play with a band at a rea- | 
: sonable volume level in a small club. You'll also | 
: need more power if you regularly play outdoor | 
gigs, where you won't have four walls to help 

: contain and amplify your sound. 


While you may need only four channels 


_ when you're first starting out, it's a good idea 
| to buy a mixer with a few more channels than 
; you think you will need, as you will inevitably 
| grow into them. An eight-channel mixer is a 

: good starting point for most small duos or trios, ` 
; and small bands should not consider anything 
: smaller than a 12-channel mixer. Essential 

: mixer features include three-band EQ (bass, 

` mid, treble), XLR inputs (for low-impedance 

: microphones) and an aux send/return or ef- 
; fect loop. Other helpful features that you might | 
: want to consider аге low-cut switches forthe | 
_ mic/XLR channels (to eliminate excessive 

; microphone rumble that can cause feedback), | 
; phantom power (for powering condenser mics), | 
| RCA "tape" inputs and outputs (for connecting | 
¦ a CD player or iPod to play recorded music dur- | 
| ing breaks) and a headphone jack. Some mixers | 
| feature a master graphic EQ, built-in digital ef- 
| fects and automatic feedback elimination, ай of | 
| which can be helpful and save you the hassle of : 


г hooking up external devices. 

` Most budget mixers have rotary knobs 

for adjusting the level on each channel while 
more expensive models have faders. Generally, 
` knobs are used primarily to save space, but fad- 
` ers аге preferable because they make it easier 


to control levels on several channels at once. 
If you have a sound engineer or find that you 


| need to constantly adjust levels, faders are the 
t best choice, but if you're fine with a “set it and 


forget" approach, rotary knobs shouldn't pose 
any problems and will probably save you a few 


: bucks overall. 


EFFECTIVE STRATEGIES 


WHERE YOUR SOUND IS CONCERNED, 


` effect processing can make the difference 

| between а good live performance and a great 

: one. The proper use of compression on vocals, 

: a touch of reverb on your overall mix and ef- 

| fective use of a noise gate can give your sound a 


polished and professional touch. 


While many mixers now feature built-in 


| effects, they usually sacrifice flexibility, sound 
: quality and performance for the sake of conve- 


nience and affordability. If you're truly serious 
about recreating studio-quality sound onstage, 
you should consider using an external multi- 
effect unit, which can give you greater control 
over your final sound. Most acoustic music 
performers don't need a lot of fancy, over-the- 
top special effects, such as pitch shifting, flang- 
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ing and multi-tap delay, so vou should pay most 
of vour attention to the sound quality of the 
effects processor's “meat-and-potatoes” effects, 
like reverb and compression. 

If vou want studio-quality reverb, it's hard 
to beat multi-effect units like the Lexicon 
MPX-1, TC Electronic M-One XL and Yamaha 
SPX2000, as these companies have set the 
standard for qualitv digital reverb for more 
than 25 vears. If these products are out of your 
budget, processors like the DigiTech $200 and 
| Alesis MidiVerb 4 provide excellent perfor- 
mance and rack-unit flexibility for a little more 
than you'd pay for a high-end effect pedal. 

While it's generally best to do most of your 
effect processing at the mixing board, many 
| performers who are starting out don't have the 
| luxury of being able to hire a sound engineer to 
control the mix and engage effects while they 
perform. Fortunately, many companies now 
offer pedal-configured effects with professional 
sound quality that are designed for specific ap- 
plications such as vocals and acoustic guitar. 

Fishman currently offers the widest variety 
of pedal effects designed for acoustic guitar- 
ists with its Aura and AFX series. The Aura 
line consists of a variety of "imaging" pedals 
that are each designed for specific types of 
guitars, such as dreadnoughts, orchestra mod- 
els, jumbos, 12-strings and so on. Aura imag- 
ing processing duplicates the sound of these 
instruments captured by high-quality mics in 
several specific studio environments, allowing 
you to enjoy studio-quality tone on stage. The 
AFX series pedals provide a variety of chorus, 
delay and reverb effects tailored specifically 
for acoustic guitarists packaged in compact, 
sturdy housings small enough to fit in your 
guitar case or gig bag. 

The Boss AD-3 and AD-8 Acoustic Guitar 
Processors feature acoustic guitar digital 
modeling processing that can significantly 
improve the sound of your acoustic-electric 
guitar as well as chorus, reverb and feedback 
elimination. Other popular multi-effect and 
modeling pedals and units designed exclusively 
for acoustic-electric guitars include the Korg 
ToneWorks PX4 Pandora, TC Electronic G 
Natural and Zoom A2. 

DigiTech and TC Helicon offer a variety of 
foot-controlled vocal processors and effects 
that make it easy to produce impressive, pro- 
fessional-sounding vocals on stage. DigiTech's 
Vocalist series effects combine vocal effects 
like harmonization and pitch correction with 
guitar effects like reverb and chorus. The TC 
Helicon VoiceTone Series effects are geared 
more toward specific applications such as 
harmonization, pitch correction, doubling and 
vocal effects, but if vou want all of the above it's 
hard to beat the TC Helicon VoiceLive Vocal 
Floor Processor, which combines studio-qual- 
ity vocal processing effects with pro-quality 
harmonization and pitch correction functions 
in a sturdy, floor-mounted unit that provides 
hands-free control. 


THE SURVIVAL KIT 
EVEN IF YOU ALREADY HAVE AN асоиз- 
tic-electric guitar, an acoustic guitar amp, a 
portable sound system and all of the effects 
you need to make everything sound polished, 
you still may not be ready to hit the stage. 


: While these big items are all important, little 
: details, like bringing extra sets of strings and 
: batteries, can make the difference between 

` a successful performance and a train wreck. 

| The more gigs you play, the more you'll dis- — | 
: cover that anything that can possibly go wrong | 
' will go wrong, so it's best to be prepared for 
| any calamity and mishap imaginable, 













Many novice performers don't have the 


: luxury of hiring a guitar tech who can handle all 

: their gear maintenance details for them, so it's a 

| good idea to put together a gig survival kit that 

| you always bring with you and that you always 

' keep well stocked no matter what. АП of these 

| items should be kept in a single bag, preferably 

| one that zips all the way open so you can lay it 

| flatinaconvenient space, instantly locate any 

| item vou want when you need it and pack up in a 
: few seconds as soon as you finish the gig. 


Your gig survival kit should include every 


: conceivable tool you could need for every 

: single piece of equipment you bring with you. 
|! These items can be Phillips and slot-head 

` screw drivers of various sizes, a full selection of | 
: Allen wrenches (folding "knife style" sets are | 
| especially convenient), a truss rod adjusting 
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; tool, a pair of wire clippers, a flashlight (ideally 
' one that's powerful but small enough to hold 

| in your mouth, keeping both hands free) and a 

: guitar tuning peg winder, which is essential for 
| performing fast string changes. A small tube 


of superglue can be a godsend for repairing a 


| chipped nut or broken saddle, and a roll of duct 
| tape can be used for everything from affixing 

; your set list to the floor to supporting a loose 

; microphone boom arm with stripped threads. 


Next are your backup supplies. Bring plen- 


| ty of extra flatpicks, fingerpicks or whatever 
: you use to play guitar. Bring several sets of 

: strings, and whenever you replace a broken 

: string, be sure to put a fresh spare in the set 
; immediately after the gig. Bring an extra 

: guitar strap—these things can break when 


vou least expect it—and if you perform sitting 
down, bring vour own chair or stool that you 
feel comfortable playing in, as the club may 
not have what you need. Keep a full set of 


| extra bridge pins in your tool bag. It's really 
| easy to lose a bridge pin while you're chang- 


ing a broken string in the middle of a gig, and 

vou don't want to look like a fool crawling 

around on the floor searching for one when 
the audience is 
waiting to hear 
the next song. 

| Pack extra 

| backup cables for 
every single item 
in vour signal 
chain—basically 
you should double 
up on every gui- 

| tar, mic, speaker 
and power cable 
used in vour live 
setup. Carry a full 
selection of fresh 
batteries for every 
battery-powered 
item in your rig, 
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HOW TO SURVIVE THE ACOUSTIC GIG 


sory vou use, Also, bring extra fuses for your 
amp, mixer, power amp, speakers or any other 
item that uses them. If you use a capo or a slide, 
bring extras. These items are very easily mis- 
placed (or stolen). 

Many guitars, amps and effect processors 
feature built-in tuners, but it's still a good idea 
to buy a separate tuner anyway. Tuners come 
in just about every conceivable configuration 
these days, from stomp box pedals to computer 
software. Several companies make tiny tuners 
that you can affix directly to your guitar, or you 
can buy a large, rackmount unit with a brightly 
lit display that you can see from across a huge 
stage. The String Master Robotic Guitar Tuner 
features a motorized peg winder that automati- 
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callv stops when the string reaches the desired 


pitch, which is very helpful if vou need to change 


strings quickly. The Planet Waves Pro-Winder 
Tuner combines several helpful tools—a peg 
winder, string cutter, string stretcher and 
bridge-pin puller—with a chromatic tuner. 

The previous tuner models are very handy 
when you're changing strings, but you should 
also have a tuner connected to vour acoustic- 
electric's signal path at all times so you can tune 
up between songs. If your guitar already has a 
built-in tuner, vou may not need an additional 
tuner, but you may find it more convenient to 
use a pedal tuner. Most pedal tuners allow vou 
to temporarily mute the output signal so vou 
can tune up without distracting the audience. 


AVAILABLE IN STORES OR ONLINE AT 





The Boss TU-2, Digitech HT-2, Fender PT-100, 
Korg Pitchblack, Peterson StroboStomp2, Plan- 
et Waves Chromatic Pedal Tuner and Rocktron 
X-Tune are just a few of the most popular 
pedal tuners used by performing guitarists. 

Don't ever rely on the club or venue to 
provide enough power outlets or an extension 
cable—always bring your own. Even if it looks 
like the club has plenty of outlets, you may find 
that the headlining act or a DJ has taken up ev- 
ery available outlet when you show up to set up 
your gear. You should bring along a power strip 
or two with enough available outlets to power 
every piece of gear in vour rig and at least a 50- 
foot extension cable. While it may cost more 
than an average power strip (and is also more 
bulky), an uninterruptible power supply (UPS) 
can be a gig and gear saver. If the power goes 
out or there's a brown out, you can still finish 
vour song or set and power down your equip- 
ment without damaging it. 

Here are a few other important details that 
often get overlooked: Bring a guitar stand for 
every instrument. Your guitar is less likely to fall 
and get damaged when it's on a stand than it is 
when it's leaning against an amp or chair. Keep 
a guitar and string cleaning cloth in your case 
and clean vour guitar after every gig. Nothing 
damages a guitar's finish and plated parts (such 
as tuners) like the sweat and other bodily fluids 
emitted by a guitarist during performance. 

To prevent theft, mark every single piece 
of equipment vou bring in a unique and eas- 
Пу visible manner. Brightly colored tape ar- 
ranged in stripes or "X" patterns works very 
well, and you can write your or your band's 
name on the tape to avoid any confusion. 
When you're breaking down your rig after 
your set, it's very easy to forget that a mic 
belongs to vou and not the club or the band 
that is setting up while you are packing up. 
It's also a good idea to take a "head count" of 
every piece of gear in your rig to ensure that 
every piece you brought leaves with you. You 
may even want to establish a packing routine, 
loading the gear into your car or van exactly 
the same way every time so you can tell at a 
glance if anything is missing. 


CODA 
BY NOW YOU ARE READY TO survive any 
gig, but here are few last simple but vital sug- 
gestions: Always write down your set list or 
bring along a list of all of the songs that vou 
either know how to or plan on playing. The hu- 
man brain has a tendency to function strangely 
under the stress of performance, and it's easy 
to draw a blank when a crowd is staring at you. 
And while you may have written the great- 
est songs in the world, it never hurts to know 
about a dozen popular cover songs in a variety 
of musical styles. Songs by the Beatles, Led 
Zeppelin and the Eagles are just a few surefire 
crowd pleasers. Personally, I've calmed several 
hostile audiences and saved my life on several 
occasions by breaking out a Hank Williams Sr. 
song in the middle of an original set (and once 
even got a $100 tip for my effort). You won't 
have to worry about playing covers once you 
hit the big time, but you're never going to hit 
the big time if you don't give yourself the op- 
portunity to build a following and get asked to 
come back to play another show. * 
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ROADWORTHY 


Anyone who's been to a Slipknot show will tell you it's all out WAR. Mick Thomson (ака “Seven’) is ай 


the frontline. armed with his custom Cation MISA that hold ipn nigni iter might to hi i aggressive 













performers es and chaos. Built to Mick's exact specs, the deep contour bow! and Mick's custom ultra 


thin neck make the MT3? the loudest and fastest shredder in ow arsenal. Check gne out and se 


Ovation is Mick's #1 acoustic of choice 
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Chime Time 


mull үмілителісін! j composer ` 


| | THE NEW 
GFS Mean 90 CD & DVD 
“Loss 4 WORDS” 


PET. ЖЫ та ч 


GFS Dream 180 


WITH(G GUESTS ‘Mann SCHON, 
07607 freno (zm 


Find out what all the buzz is about НОМЕ. SIMON & MORE! 
Boutique quality pickups, sold direct 


at remarkably affordable prices. WWW Garyschutticom/loss4words 
Available exclusively from | 


www.Guitarfetish.com 


Training for your Future 


November 15th // | 
November 16th // 


THEMOBILE BASS'DRUM 
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to adjust the basses in the power-amp, master 1 / 2 (switchablë) 















Cobra Top 

100 watts all-tube amp with 3 channels (clean, crunch. lead) + 
separate controls for gain, bass. middie, treble, presence for each 

of the 3 channels, notch-switch, effect mix control, deep control 


Parallel FX loop, integrated MIDI-intertace. Output impedances 
4.8, 16 ohms: (selectable). Robust metal front grid, weight: 46 Ib 


412 Cobra Cabinet 

4 x 12° Celestion G12M Greenback 25 speaker, power rating 
100 watts / 8 ohms (mono) or 2 x 50 watts / 2 x 16 ohms (stereo) 
17mm plywood housing, robust metal front grid. Available as straight 
or angied version. Weight: 80 Ib (straight), 82 Ib (angled) 
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Mike Pipenbaher 





Morrigan Custom 

Basswood body. Maple neck with Tigerstripe Ebony fin- 
gerboard, shark-fin inlays. Active Dave Mustaine Live 
Wire™ pickup set by Seymour Duncan with 9V pre-amp 
n class-A circuitry. Framus 3-way toggle switch, volume 
and tone control. black hardware, original Floyd Rose 
vibrato with locking nut, Handcrafted in Germany 


А SHOP 


http://shop.framus.de 





| 

Framus USA: Framus USA # P.O BOY 20069 * Santa Barbara, СА 93120 USA 

Phone (+) 805-9635-5783 • Fax (+) 805-564-4149 е E-Mail: 0.0111 жагм!ск. бе 
|. м i nent KG © Gei park 46 е 08258 Магкпецкистеп / Germany © Е-Ма mus d 


Headquarters: + | Ai ] 
Branches: | ШДЕТ" е Praha ^ (шз НЕГО e Warsaw / Pola e anha ! Бива! Hidan е mahai / | 





Visit ws on the World Wide Web: www.iramus.de © www.framus-vintage.de . www.warwick-disiribution.de 
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Get Your Own 

Custom Built 

Personalized 
Signature Sets! 
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Select Your Own Gauges And Alloy 
Available in Nickel, Pure Nickel, 
Stainless Steel, Phosphor Bronze 

& Bo/ao Bronze for 
Guitar, Bass, Mandolin & Banjo 


One Time Set-up Fee 
Minimum order = 12 Sets 
www.curtmangan.com 


866-463-2878 
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Гог Guitar а Bass Players 
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G-Tour Guitar Cases 
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Send $4 U.S. for COLOR CATALOG 
13027 Brittmoore Park Drive Houston, Texas 77041 
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PUT YOURSELF 


IN THE MIX 


Е Learn audio recording at 

КО the Conservatory of 

È Recording Arts & Sciences. ` 

| The Conservatory of Recording Arts and Sciences | 


teaches you on state of the art recording 
equipment in eight world-class studios, six labs, ME 


h ғ” a 6,000 square foot live sound room. You'll E | 
T > study under seasoned Gold and Platinum award E 


- 


winning instructors who know what it takes to i 
succeed. You'll earn certifications in Pro Tools, 1 
Logic Pra, EAW Smaart, Waves, and more. You'll | 
receive a laptop package that helps you fallow 
L along in class, access CRAS Connect (our web 
E based curriculum delivery system], and gives you i 
И 24 hour educational access even while you're at ` 
поте, And before you graduate, you'll complete 
an internship at а location you help choose 


| m 
Ж today! 


J TEU Е E nadha ау на Tempa, АЕ НЭ ЛВ 


1205 N Fiesta Blvd | Gilbert, AZ #5233 in 


it's not a pedal or an amp 
This is something | 
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With its well thought out design, sound and 
сиесиноп, the ЕМ Jom Tri belongs іп every 


йшй i gig ig” fay Maiara - Sh Century Gotta 


Гик been playing profriromally for 30 years ond 
rî rêy ee Ги is Ehe moit important 


guitar device to comme out since Ihe home studio 
НС La Ж. туч ч С.А 


See апа hear for yourself. 
Available only at fm-jam.com 


F-NA – кат 760.943.0367 
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- Patented speaker technology with 140 degree wide 
full range sound field for room filling sound 

· 100% discrete class A circuitry in preamp channels 

. Light and durable 
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| CUSTOM PAINT YOUR GUITAR 


I guarantee your Pritchard Amp will 


vdano mi NIA | OR LEAVE THE PAINTING TO US! VINTAGE CONCERT num x 
Sound better than amy other ampli fier | | 
| at amy price point, or T Il take it back 
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!Email us about this] 
ÀJ 'AD for 10% OFFI! 


ченен сот | J ustStri ngs.com 





+$5 M 1- -2wks 
|” (770) 822-0210 
salesaLittleFretty.com 


World's Largest Selection of Guitar & Bass Strings! 
Sets, Singles & Bulk Strings WWW.juststrings.com 





It's Amazing What You Can 


TA КҮҮЛӨ PLAY MORE. 


Been Hearing In Your Head 


IsAt Hand TUNE LESS. 





PAINT YOUR OWN GUITAR has taughi 
THOUSANDS of people just like YOU how 10 4 Y سے‎ | | Double Locki 
properly and professionally paint their own - mum TTE s 
guitar using nothing more than some - =: | 
ordinary store-boughi spray cans 


IF THEY CAN GET AMAZING 
RESULTS, SO CAN YOU! 


Vibrato System 
x For the Stratocaster 


Non-Destructive Drop-in Design 


Dive Bomb Proof 
Е www super-vee com 
Buy any оле о! our books and се| access salesasuper-vee com 
to over даа = of online video footage 1-877-873-6656 


4 BE "IJ could not get if to go out of tune!” 
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FREE 
GUITAR LESSONS 


| Rock, Country, 

Jazz, Classical, 

E' Blues and Ev- 

ШІ erything You'll 

Î Need To Know 

About The Gui- 

tar. Everyone, 

era young or old, 

E. ің will find these 

DVDs very helpful in improving tech- 
nique and knowledge of the guitar! 

Volume I / Guitar Basics 101 (4 les- 

sons)—Basic Components of The Guitar, 

Tuning The Guitar, Proper Pick Holding 

and Technique, The Chromatic Scale, Ba- 

sic Music Theory and MORE! 
FREE! (Pay $6.95 Shipping & Handling). 


Cashier Check, Money Order or Cash (No checks) 


"Mark Johnson, a long-time hired gun (is) | 

| one of the best, understated guitar players in 
the BiState area." | 
Roy Easten / Riverfront Times Magazine | 


Mark's Music - 209 Sturbridge Blvd 
Glen Carbon : IL 62034-3206 


www.marksmusic/.com 


TIRED OF NOT 


"GETTING IT"? 


Frustrated trying to master guitar without 
really knowing how MUSIC actually works? 
With our DVD course, you'll UNDERSTAND 
music so well that you can actually THINK 
on your instrument. We guarantee it! Our 
totally VISUAL method beats books, CDs 
and downloads. Get "The BIG Picture" the 
quick, fun, easy way at home. Play by ear. 
Write songs. Jam like a pro. All styles. 
All levels. Thousands of satisfied students! 
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www. AbsolutelyUnderstandQuitar.c com 


MARKETPLACE 


HELMET 
GUITARS 


"Ad ы pe 
n clude 
віп, Amp; 


> 4- 


TOTALLY 


- Wall H ане 


„Апа Да JEU ii. 


| t with 
Real People NOW 


live connections! ` 


i Comes іп 
18+ LD rates may apply 


| — «Р? ‚14 Colors! 


BI [* zm C + Не тен 


телдік oum 


кч. LT Ман r И лена eS 
у j че’ / f “ 3 
UT NM ла пе 1:2, АШ, 3 | 
га = ھت‎ =й 3 ` 


E SHIPPING 
GUITAR WORLD 195 
















professional tremolo sy stems 
The modern, no-mod, surface mount, | 
linear, floating bridge tremolo system 







"Anything else is just a compromise" 








“Тһе tune-o-matic floating bridge 
moves with the strings minimizing 
string fatique and bridge wear. The 
entire bridge assembly floats on 
micro bearings and holds | 
intonation as well as any 
| 4, non-locking system | 
қ | have ever tried" | 

















"А brilliant idea 
ы brilliantly executed" 
AWAN озса Dom Magazine january 
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Retro fit models | 
for Stop-Tail and 
T-Style guitars 
and OEM model 
for new builds 











m me to 
turn me on! 


[HE 
STUTTERING 
FOUNDATION’ 


ст «TTE 14 


1-800-997.9392 


Create Effects Without The Pedal 
Make Multiple Sounds With One Fick 
Last tox Longer 


Not sure which one you want? 
Get the assortment tin. 
www.stashpicks.com 


кенес АС Реп. (805) 578-2305 


Visit ив а! 
www.stutteringhelp.org 
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South Mountain Woodworks | 


⁄“ ! Handmade 
Guitar Stands 
crafted from fine 
hardwoods. 
| A unique and secure | 
place to display 
your guitar GUITAR BUILDING x 
ARCHTOP, ACOUSTIC, ELECTRIC & REPAIRS | 
With former Fender repairman Mike Jarvis and 
Norwegian luthier Sigmund Johannessen. | 
| 3-to-1 student- teacher ratio in pristine British | 
Columbia, Canada, home of the lone woods. | 


www.southmtwoodworks.com | 











ле 
гиз Stewa rt- New courses: Recording & Live Sound 
| m | $ 
жи МасОо! nald | Phone/Fax: (250) 757-8807 
Toll-free: 1-888-901-9903 
I and ы Box 9, 240 Goodyear Road 
| Qualicum Beach, ВС Canada V9K 2А3 | 
эхе IC.COITI E-mail: luthiersinti@bcsupernet.com Toll-Free (USA only) 
800-848-2273 


Web: A 888-473-5810 


517-372-7890 outside USA 
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Guitar! 
Breedlove Af] аз 





Valued at: 


Register Online @: 
oj a na M ac 


Раса 


IhePerfectGuitar.com 
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MARKETPLACE 


PERSONALIZED PICKS 


The original 


"ORD-LOX 


Keep your cords tangle free! 


| www.cord-lox.com/buy x 


accessories / parts 
Jeannie Pickguards 
Engraved, Wooden bookmatch, clear & colored mirrors, 
Animal skins, sunburst, and vintage 60s materials 
Specializing in hard to find vintage pickguards. 
Bodies necks, Parts and pickups. 

Dealers Welcome. 925-439- 1447 Jeannie Pickguards, 
292 Atherton Ave. Pittsburg, CA 94565 
Email: pickguards@comcast.net 
VISIT OUR WEBSITE! 
http: www. .jeanniepickguards. com 


PERSONALIZED GUTTAR PICKS 
Pick Guy, P.O. Box 70, Westfield, IN 46074 
(317) 698-5141 
www. PickGuy. com 


Awesome New Rhythm Сї Guitar Picks New 
Sounds New Technique for the Rhythm Guitarist 


Www. com 

















business opportunities 


Custom Pick Guard Business For Sale 
www.terrapinguitars.com/forsale.htm 


www.TheGuitarStar.com 
The coolest guitar apparel for th for the unsung guitar hero guitar hero 
Guitar Pick Wristband 
Firmly holds/displays guitar picks. 
myspace.com/zionproducts 
help wanted 
$400 WEEKLY Assembling Products From Home. 
For free information SEND SASE: 
Home Assembly-GW P.O. Box 450 
New Britain CT 06050-0450 








instruction 





FREE ONLINE GUITAR LESSONS 
www.digguitar.com 


RECORDING ENGINEER HOME STUDY COURSE. 
Licensed School. Diploma. FREE information: 
Audio Institute of America 
B14 46th Avenue, Suite AX, San Francisco, CA 94121 
www.audioinstitute.com 
MUSIC THEORY FOR GUITARISTS 
teaches you rhythm analysis, scales, intervals, 
chord structures, progressions, transposition 
with hundreds of illustrations. $21.95 
NoteBoat, Inc. PO Box 6155, Woodridge IL 
60517 www. noteboat.com 


www. GuitarInstruction.com 


Chords by Key 
Hundreds Of Guitar! Chords 
Sorted by Key! - For Free! 
www.chordsbykey.com 
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(219)767-2429 


FOR SAMPLES & LOGO INFO SEND $3 


D&D MANUFACTURING 
6601 W 900 S 
UNION MILLS, IN 46382 


DISCOUNT PRICES | 
NEW * USED * VINTAGE | 


Gibson, PRS, Fender, Music Man, 
Victoria, THD, Guild, Bourgeois, 


1-300-959-5006 














The Ultimate In Note For Note DVD's 
www.note4note.us or call toll free 
1-866-736-1434 


AFFORDABLE GUITAR CLASSES 
IN LOS ANGELES 


ACCELERATED LEARNING 

using Hypnosis and NLP. This is the real deal! 

Two audio programs to warp-drive your play- 

ing to the maximum! $20.95 check or M/O. 

Specify instrument when ordering. 
Studio SI Technology, 
PO Box 53208, Albuquerge, N.M. 87153 

www, TranceTone.com 


EasyGuitarTeacher.com 
Learn to play Guitar Step by Step 
with my cutting-edge video guitar learning 
method with jam tracks. Fast results. 
Others have copied but mine is still the best. 





Tired of not “getting it?" 
Absolutely Understand Guitar! 
Comprehensive DVD Course 
www.AbsolutelyUnderstandGuitar.com 
Toll free 866-477-9900 
See our display ad in this issue 


instruments 





The Music Zoo 
Rickenbacker, Martin, Orange, Cornford, 
Carr, Fender, Gretsch 
New York City 
718-631-9292 

www.themusiczoo.com 


PEDALS PICKUPS STRINGS PICKBOY COOL PICKS 


TUBES MICROPHONES CABLES GUITARS 
AMPS. Great Prices. Click & Buy 
www.imperialguitar.com 
SAVE BIG! 

New And Used Instruments 
www.theguitarfactory.com 

1-800-863-4347 


` FINANCE YOUR MUSIC GEAR! 
No Credit History Needed! We Can Help. 
Guitars, Amps, Drums and more for $29/mo. 
1-800-863-4347 


www.theguitarfactory.com 


Quality Guitars at Affordable Prices 
http://stores.ebay.com/84Ssparkysmusicshop 


musician services 
Online Guitar Competition!!! 
www.musicianwar.com 


records / cds 





. HEY КО, WANNA BUY A CD? 


TARE 10% OFF YOUR FIST PUACHASE! 
ГА КАЙСИ]. Г! 





JOHN TAPELLA *S Classical Electric MP3's 
13,000 Sold - www.itunes.com / www.Guita- 
rEmpire.com 


QUALITY CONCERT DVDS 
Blues/Jazz/Classic Rock/Metal/Alt. 
For Catalog write to: 
CLASSIC RARE VIDEOS 
P.O. Box 660701 
Birmingham, AL 35266 
Phones (205)685-1901 
Email:barnardg2i?netzero.com 


Attention Shred Fans 
6 top guns from www.musicianwar.com join 
forces to create the shred album of the century. 
Experience "The Great Unknown" 
www.myspace.com/thegreatunknownexperience 
schools 
Practical, profitable training in guitar repair 
and construction. Build an acoustic and elec- 
tric guitar while working i in an actual repair 
shop specializing in the vintage market. 
Call (800) 278-0089., or write 
BRYAN GALLOUP'S GUITAR HOSPITAL, 
10840 Northland DriveBig Rapids, MI 49307. 
Web Site: : WWW. galloupguitars. com 


| MUSIC THEORY COURSE FOR GUITAR 
сина. сна issued on 


Course outline and sap perg ڪڪ‎ for this 
and other home study courses, write to: Jim Sutton 
Institute of Guitar, 23014 Quail Shute, Spring, TX 
77389-3944, USA 1-800-621-7669 
E-mail: JSuttonISG асі. com 
Web Site: http: // guitar- jimsuttoninst. com 


GUITAR BUILDING AND REPAIR SCHOOL. 
Comprehensive courses in acoustic, electric, 
and bass guitar construction, repair, finishing 
and guitar electronics. For occupational train- 
ing, since 1974. Accredited member ACCSCT. 
Financial Aid available for those who qualify. 
Contact: 
ROBERTO-VENN SCHOOL OF LUTHIERY, 
4011 S. 16th Street, 
Phoenix, AZ 85040. 800-507-3738. 
Web Site: www.roberto-venn.com 
Email: info@roberto-venn.com 
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SPECIAL ADVERTISING SECTION 


FOR INQUIRIES, PLEASE CONTACT: 
SCOTT SCIACCA (646) 723-5478 
OR SCOTT@GUITARWORLD.COM 





Everly Music Co. 
STAR PICKS 
| Using the standard 351 size pick, we've added а THE NEXT GENERATION OF 
| patented star shaped cutout where your thumb | 

and nar masl, for Hur parisct espana. Ne GUITAR HANGERS 
| weird shapes, leashes or sticky goo from planet Grip Studios 
Xoltar. It's just a slight evolution to meet the Traditional Hangers Need a Facelift. These original 
| needs of today's musician. Available in Delrin or designs аге hand-crafted in the USA. Made с! 
Celluloid, Star Picks come in varying thicknesses durable materials that are engineered to balance, 
to accommodate the different playing styles and protect and display your Axe in style. With an 
kinds of strings. Let's face it, the only thing more adjustable mount and cushioned padding you can 





AWESOME PICKING POWER 
SHARKTOOTH® CROSSOVER PICK™ 

“This is one of the most functional Crossover 
Picks out there! | spend less time thinking about 
technique and more time making music." 





Tim Thompson - Guitar Virtuoso & Composer embarrassing than accidentally dropping your rest assured your baby's in good hands. Many 
The pick is a great teaching tool and embraced pants оп stage is accidentally dropping your pick | styles and colors to choose from. Ask your local 
by pro players and teachers alike. The picks during a solo, Think about it. music store if they carry them! or Visit us online 
elegant design allows you to use your favorite SRP: Delrin Pick Pack: $6.00 and be sure to check out our NEW hangers for 
flat pick. SRP: Celluloid Pick Pack: $6.50 | your Guitar Hero video controller! 

Includes two (2) picks. www.everlymusic.cam SRP: from $39.00 

SRP: $7.00 www eultargrip.conm 

www,sharktoothpicks.com (760) 351-6727 




















WIELD THE STEEL 
ToneTek LLC | 
THE HEAVY METAL РІСК 
Advance your level of play with this | 
patented new plectrum for bass 'RONGER STER 
steel design produces louder, fatte, | DIGITAL | . 
sustaining tone and increases the . Prohands 
intensity of your style. Multiple Audio-Technica GRIPMASTER 
playing surfaces allow combinations | 4! 2020 USB CARDIOID JENSEN JET "TORNADO' #1 Hand Exerciser in the World 
of techniques in rapid succession, CONDENSER MICROPHONE The Jensen Jet Tornado produces for Musicians! Only Gripmaster 
including speed tapping, pick-hand | Audio Technica's remarkable new crystal clear tones and is a fraction | exercises each finger. Greatly 
slides and glissandos. USB microphone offers studio- of the weight than more traditional | improves finger strength, speed 
SRP: $29.95 quality articulation/intelligibility | speakers. It is a 12”, 100 watt and dexterity. Used by professional 
www.tonetek.biz and functions seamlessly with your | speaker with a neodymium magnet. | musicians worldwide. Available 
favorite recording software. Plugin | SRP: $235.00 in x-light, light, and medium 
the AT2020 USB, and transform | Jensentone cor resistance. 
your sound. (480) 820-5411 SRP: $13.95 - $15.95 
| SRP: $249.00 www prohands.net 
www,.aucdio-technica.com 
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THE ULTIMATE PRACTICE 
AND WARM-UP TOOL FOR 





warm-up any time a guitar is not convenient, 

in a car, train, plane, at the office, before gigs. 
between sets, watching TV or in anticipation of 
playing guitar. Use the SHREDNECK to work on 
scales, patterns and techniques, practice chord 
fingerings and movements along with building 
and maintaining calluses. The SHREDNECK is 
modeled after the first seven frets of a standard 
electric guitar. For acoustic players we offer the 
DREADNECK model fitted with bronze strings. 
SRP: $69.99 

Wwww.shredneck.com 


860-413-9787 






THE ULTIMATE AMP STEVE 
MORSE WAS SEEKING! 


ENGL 

STEVE MORSE SIGNATURE 100 

After a year of constant RAD, ENGL proudly pres- 
ents the new E 656 Steve Morse Signature 100. 
Three channels, 100W, EL34 power amp section 
and the new ENGL Mid Control Matrix designed to 
allow maximum midrange control options. Along 
with features that made ENGL an industry stan- 
dard, like MIDI Control, integrated Noise Gate, 2 
FX Loops, Tube Protection and outstanding Ger- 
man craftsmanship, the Steve Morse Signature 
100 is the perfect sound machine for dedicated 
guitarists and tone gurus - just like Steve. 

SRP: $3,249.99 


www.engl-arnps.com 





NEW LIMITED EDITION 
COLLECTIBLE BY 
KNUCKLEBONZ 
KnuckleB | 

RANDY RHOADS |! LIMITED EDITION 
SCULPTURE 

The Randy Rhoads Rock Ісоп2 figure depicts 
the guitar legend with his polka dot v guitar. 
Hand-painted/numbered collectible. Certificate 

of authenticity. Don't wait to reserve: available for 
pre-order, ships late Fall 2008. Limited edition. 
SRP: $115 USD 

www.XnuckleBonz.com 


(800) 638-4180 








MIGHTY MOE AMPSTRAP 


Amp, strap and cable come together. Comfortable 
and portable. Easy access to controls. Fits in a gig 
bag. Tough design travels well. Adjustable leather 


strap and cable adapt to апу electric, acoustic/ 
electric guitar or bass. Nice look, great sound! 
$69.95 


www.mightymoe.com 


(415) 455-9268 
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Native Instruments 
| GUITAR RIG 3 KONTROL EDITION 
| GUITAR RIG 3 KONTROL EDITION is the award- 
| winning all-in-one guitar and bass solution for 
| studio and stage. The software puts a vast arsenal 
| of amps, cabinets, mics and effects at your 
fingertips, while the stage-ready RIG KONTROL 








gives you hands-free control in a familiar 
pedalboard design. 
SRP: $559 





IT'S NOT AN AMP OR A 
PEDAL. THIS IS SOMETHING 
ENTIRELY NEW! 


FM Jam 

TX3 

With its "Pro Quality" amp models and effects, 
FM-Jam's Tx3 delivers a user experience 
unequaled by any multi-effects processor 
available today. This very touch sensitive 
modeling processor comes loaded with awesome 
sounding presets, from shimmering American 
clean tones to raw and nasty British overdrive. 
All of this arrives in a totally portable and rugged 
package. The "Made in the USA" Tx3 also has a 
"Secret Weapon". A Tx3 can transmit all of it's 
incredible sounds to any FM radio with sound 
quality that is nothing short of AMAZING! À must 
have for every guitarist. 

Available only at FM-Jam.com 

SRP: $159.00 


WAA im- am. com 





VINTAGE ANALOG DELAY PEDAL 


MODTONE EFFECTS 
The ModTone MT-AD Vintage Analog Delay is a buffered bypass boutique 
style pedal that recreates classic medium length delays (130ms - 

350ms) and vintage slapback echos. Featuring a totally analog signal path 
for that familiar vintage warmth and housed in a compact sealed corrosion 
resistant metal chassis that's built to last, the MT-AD is a simple 3 knob 
configuration that enables you to custom tailor your sound for maximum 
performance and starts with screaming blue LED light that lets you know 
you're armed and ready! 

The "Time" knob allows you to go from a quick doubling effect all the way to 
vast and expansive bliss while the "Repeat" knob lets you control the amount 
of regeneration from zero to àll out never ending chaos! Twist the "Mix^ knob 
to control the blend of your wet/dry signal for just a touch of effect or crank 
it up for a full blown Floyd-ish wash! 

The MT-AD Vintage Analog Delay, like the whole family of ModTone pedals. 
features period correct vintage style components, smooth linear taper pots 
Мей impact switches бий for the floor and top quality jacks for optimum 
tonal transfer. 

SRP: 119.95 

www.modtone-effects.com 











SPECIAL ADVERTISING SECTION 


FOR INQUIRIES, PLEASE CONTACT: 
SCOTT SCIACCA (646) 723-5478 
OR SCOTT&GUITARWORLD.COM 
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departure from all previous ways 
of learning guitar. This bestselling 
series is the most user-endorsed 
product in the industry and the 
new standard by which others are 
judged. 

SRP: 589,95 


www.billedwards.com 


| THE NEW INDUSTRY 
| STANDARD MINI AMP PLUGS 
BIB Edwards Publishing š DIRECTLY INTO YOUR 
| 'HOARD LOGIC BOX SET W; 
E GUITAR! ` 
Fretboard Logic is a radical Amp U Plug N Play 


No guitar cord needed just plug 

it in and play! Tired of your guitar 
cord slinging around your mini 
amp? Your guitar securely carries 
the AMPUPLUGNPLAY. Fits in your 
guitar case and runs on a 9 volt 
battery. 

SRP: $34.95 


Www.ampuplugnplay.com 


The 
String 
Cieaner 





Graph Tech Guitar Labs ONE CABLE DOES IT ALL THE ULTIMATE STRING 
BLACK TUSO® xL Magic Inc. | | 

Launch Date: Available Now PEDAL ON AME CLEANING TOOL 

Black TUSQ® XL precision engineered nuts For Pedal Users—one cable does ali—audio, Dave 


provide constant lubrication to the strings, 
dramatically improving tuning performance by 
eliminating string binding. Available in slotted and 
blanks for most guitars. 


vo ei p TT чи SRP: Starts at $72.00 
1-800-388-7011 ad www.pedalsnake.com 


(919) 828-7652 


power, MIDI, etc. VOTED BEST ACCESSORY 
| (2005 Reader's Poll), No noise or tone 

loss (patented). Fast setup, ultra-cool look, 

configurable Plug'n’ Play. 


THE STRING CLEANER 

- Extends the life and preserves the tone of guitar 
strings 

- Revitalizes used, old, and damaged strings 

- Works with, or without, апу guitar-string 
cleaning solution 

- Specially designed renewable microfiber for long 
term use 

- Patents Pending 

SRP: $12.99 

www thestringcleaner com 


310-699-8519 
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Ж Hy NICK BOWCOTT 


ОЕНСМ PHILOSOPHY “Once I find 
something I like, I don't fuck with it,” 
says Yngwie Malmsteen, the Swedish 
guitar virtuoso. "For 999 percent of the 
time it's just my Strat, my DOD Over- 
drive pedal, a Boss NS-2 noise gate and a 
bunch of really old 50-watt and 100-watt 
Marshall MKII and 'Plexi' heads. That's 
it. That's the chain, that's my sound." 
When it comes to the number of Mar- 
shall stacks he has onstage, Malmsteen 
has no equal. "On my most recent tour 
I had 18 heads and 18 cabinets. In fact, 1 
won't go onstage unless there is a physi- 
cal wall of Marshalls. I don't plug them 
all in. It's just a feeling when vou have so 


VINTAGE MARSHALL ALLTUBE 50-WATT MKII 1987 А 100-WATT 1959 PLEXI" HEADS 
WITH 1960А AND 19608 300-МАТТ CABINETS LOADED WITH 75-WATT CELESTIONS 
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Swedish shredder Yngwie мейейбен б the gear that gets the job done. 


many. That's the vibe I want, and when I 
get that, I'm ready to rock." 

To be exact, the number of heads 
Yngwie drives depends on the venue, but 
his switching system allows him to feed 
up to 12: six dry and six wet. The heads 
feed only the bottom cabinets. "The top 


. cabinets go right to me head and blow it 
. off" Yngwie explains with a laugh. 


+» CONTROL ISSUES Yngwie rarely uses 


` effects, and while his signal is split, he 
. uses the dry signal nearly all the time. 


"I like to look at my guitar almost like 


: it's a violin,” he says. "It is what it is, 

. and 1 don't need to step on pedals to 

| get where I want to go. When it comes 
. to playing, it's what you—the player— 

' do with it." 


("9992099025 


gus 9909909 . 


„ы Жастан GUITART 


HIE 
А 


ү mv d 


-s 0900000 228) 


TET Г 


газ 000900038 





As for the wah: "It's there but I don't 


| use it much either” he says. “It's a cool 
: effect, but vou literally have to stand іп 
: one place to use it, and I don't like that. 
: [like to run around like a fucking crazy 
; person.” 


P FAVORITE PIECE OF GEAR “As far as l'm 


: concerned, the guitar and amp are one 

: instrument. In the way that I've devel- 

: oped my style and approach my playing, 
: the guitar and amp are like the bow and 
: the violin: you can't use the one without 
; the other.” 


>> SECRET WEAPON “I don't have a secret 


: weapon. In fact 1 don't have any secrets. 


I just told you them all!” 71 
Special thanks to Yngwie's guitar tech, 


: Steve Lane, for his assistance. 


illustration by Adam Cooper/guitargeek com 
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Plug In & Turn Your Creativity to 1! 


Meet your new songwriting partner, 
the GT-R1 Guitar/Bass Recorder. 















Based on the best-selling 06-1, the vd has а pair 
0! Built-in Stereo mics to record WAV or МРЗ files of 
renearsals or concerts. Plug in a guitar or bass Li 
record wiih amp simulation and effects, or turn on 
the rhythm track and overdub parts to с apture new 
song ideas. The GT-R includes a tuner, metronome 


and instrument trainer features to teach you new music 


Plug in and record anywhere creativity 
strikes with the GT-RI. 






For more information, visit 


www.tascam.com TASCAM >> = 


MAKE HAPPEN 








"VIRILE RAVERS 
tuned for high-energy rock and metal... 
CREAMY DISTORTION 
and harmonically rich sustain... 


AT AFFORDABLE PRICES. 


At its upper levels, the demonic roar is almost out-of-control - which 
is fabulous for searing and shredding. If you live to rock hard... 


PLUG INTO A BUGERA 


and reap your bliss. 99 — GUITAR PLAYER Magazine 











THE SOUL OF VALVES 
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